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Federal Burran of hvestipa.ws. N ¥

e Anited Btates Beparfment of 1. ice L -
- Los Angeles 13, California
"~ [N REPLY, PLEASE REFER TO September 15, 19L7
WILE NO. !
DIRECTGR, FBI
o
Re: HANS EISIER, wa.
INTERNAL SECURITY - E
* Dear Sir: y»
Rebutel. August 19, 19L7. ' /- 7._

HANS EISLER was located at his pesidence, 23868 West Pacific

Coast Highway, Malibu, Californda on August 21, 1947, through information
furnished by MCA
still has EI or contract as Nis agen 5 no much contact

with him since the newspaper notoriety of the subject in connection with
the House Committee on Un-American Activitles.

'BISIER had had reservations on August 29, 19L7 to leave for i‘
Paris, France via Trans World Airline but they were cancelled by the

10U BUNIN PROD Ho Boulevard, los dngeles, telephone
Hillside L151. Passenger Agent, THA, los Angeles
e advised be would notify s oifice if subsequent reservations were made a

by the 10U BUNIN PRODUCTIONS for EISLERe A stop was also placed 1f the
subject made any reservations with TWA, it being noted that EISLER has
made two flights via this airline since July.

With regard to the BUNIN PRODUCTIONS, q on August 21,
advised that BERNARD SEKADRON was the local representative and comptroller )

of the company. He was presently in Paris., Within the past month SEADRCN .-
ﬁ arranged for the passage of 33 persons to Paris. In this regard
made

ho desired hir identity withheld as the source of any information,
e comment that many of the individuvals flown to Paris BUNIN
FROD NS w mmmnists or fellow travelers and included
o~ - i—
hd !
. = |
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mm_ 1
September 15, 1919“ RTIAL

DIREGTOR, FBI

Re: HANS EISLER, wa.
INTERNAL SECURITY ~ R

Y
y:..ij

A
ERIY (3TN

ervicing the EISLERS, have all been alerted for
any indication EISLER may depart from Malibu.

?

<
s
=

On August 28, 1947 it was reported to this office that pistol
shots bad besn heard at the EISLER residence earlj that morning. Two agents
of this offjce aceympanied a deputy-sheriff to theJEISLER residence and
observed {HANS /EISLER and his wife, LOUISE, e subject showed the
entire residence. It was not possibls to observe much although a large bu
photograph of CHARLES CHAPLIN was seen. It is believed that the photo was
autographed. It was later ascertained that the reported shots occurred
across the highmay from the EISLER residence.

On September 2, 1947, _ ¥alibu Home=-
owners Protective Association, advised that the EISLERS had renewed their

membership in the Association until the termination of their lease which
ran until March, 1948,

Spot surveillances will be contimued and contact maintained with
informants. The Bureau will be immediately advised of all dewlopments.‘

Very truly yours,

R.O H==__

R. B. RFOQD
Special Agent in Charge

100-1812)
JRB:DMR -

" i 74 L
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ﬁice Memomndum 4. _EJ,N_'I’I s mm;f GOVERNMENT.

TQ ':5 'ﬁki'fblson.””

FROM !_fL. B Lﬁchols R 0
' 9. I]Nt. e BIW BN ¥ 7/ o o X e
SUBJECT: : L A
J HANS EISLER . -’c— ‘4 ' #?”Q’w - __-:’,:_’ e S B B g. gr‘nm_‘-_-___':

U J ' '—of the Un-American Actzuittes Comm;ttgeggf;ﬁ“‘
fwr oalled me and. referred. %o the forthcominrg Hearings jon Hang . =~ TeisRoon

Eisler. dHde stated considentially that they got’ acoess to the ﬁggﬁF:_
State Department. file on Eisler last apring; however information —__—

rom the FBI had_heen deleted from the yile as: the State Department
pnnrp told the ~wmittee they had an agreement with the Bureau that

1\!_1.'.7

ople
“they could not‘dease znformattona,{rom the. Bureau. VNP /5.t
that it was to the Bureau's wsdvantage-to de on. record against these
people as he well knew we Were -and he thought possibly we would mant
" to have someth;ng read tnto the. record. I told him I would check int:
the maotter. .He stated if ‘we: had anjy mémo rands to the State Deparimeny
we wanted read into the. record o let hzm know and he wou;d make a

‘ Jormal reguest for ite- 5y-g},,,ﬂ

PRI IS Ed

ot

> ,a_*::.‘ ,}4,- BJ;,,-;-A_ h@ Sggufitu Dtvisloﬂ might mant to constde:
11 the State Department if. such be the- *38

k. this matter and'posszbly +
E that we vould have no ob;ection to their making apailable %0 t

g Jh-Amerzcan Actzvitles.pommittee informction from us on Eislgh 47 ‘
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Oﬁice M mndum UNITED STATES GOVERNMEN’I:

TO DATE: Beptember 24, 19
i o P . E’olnn V
FROM : B.s Gs FITCK
SUBJECT HA.NSQEISIER K T
0
Reforenco is made to & memorandum from Mr. Nichols to Mr. Tols n: fi&d—
dated September 19, 1947 ttention to a statement made by the i Weease =
State Department to of the un-American Activities i —
Committee that the State Department had an agreement with the FBI that State
could not release information received from the Bureau, Further reference 1is
made to the Director's note that we should make wery clear to the State Department

that it should not make such statements regarding pur reports until they have-
cleared with us and ascertained our nshes in each oase, i
i’

Agenﬂ of the Liaison Section informed Lisison Officer
of the State Depar nt, of the Bureauts position as it was state 'ﬁ the Director's
note, He stated that he understood, but that in followlng the Bureau's desires in
this matter, a quick telephone cheock will have to be made with us because the
Congressional Committees show up at the State Department without warning and as

for e lpecific file immedittoly- .

B
ﬁﬁf‘; :

asked whether tha Bureau*s information concerning Eisler in the / -
i nStato Depnrbmant files could be made awvailable to the Committee and was told it _L
lioould be, The latter mction was taken pursuant to your instructions. ,
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O}fﬁce Memard e UNITED STATESS
Director, FBI P LIRS DATE: September 29, 1947

: snc, Philadelphia.
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This is to advise tha t.he following referencea regarding HANNS EISLH&,

100-29335): the January 1, 1947 issue of THE GEGMAN AMERICAN (see memo-’
randun da A ), & mounted photostat of the Bnglish articla
by GERHART EISLER entitled "For the Preedom to Retumn Home", page'3 of -

<A

brother of GERHARTT®ISLER, have already beéen forwarded in transletions =~ ..
from THE GERMAN AMERICAN, German-language periodical (Philadelphia ﬁ.lo- -

",|'

the newspaper; the January 15, 1947.issie of THE.GEHMAN' AMERTCAN (see &

memorendum of April 30,3 1947), page 1 of the newspsper, page 1 of the ¢

ransletion, & refererce Lo songs by HAKNS BISLER; snd the June 21, 1947

issue (see memorandum of September 15, 1947), page 7 of the newspaper, -_‘*.,-_.'
page 1, of ranslation, an unsigne icle by HANNS EISLER. The B

July 7, 1947 issue of the periodical publishes a correction on page 2 of
the newspaper, page 5 of the translation; stating that the name of HANNS
EISLER as the author of the above-mentioned article was omitted. The p

translation of the July 7, 191;7 issue will be fomrded to the Bureau . ‘-7

witmfew days. . R _ A
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P ~ TELETYPE | - e
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. PO FEEVeT. ]
. . . W Muuar
L@  CONF WASH 18 AND Bosron § FROM NEW YORK 8 6-22 P e
8 . . B
D /ﬁscron AND SAC URGENT . ’/a)}/ o
PINEI - | ' ) ‘ a iﬁ;uﬂ/”//
HANS EISLER! ISR. REURTEL AND OURTEL SEVENTH INSTANT. PHOTOSTATI
COPY OFYMOSCOW DATLY NEWS AN ﬁ; TERARY. GAZETT, BEING OBTAINED AND Wi
BE FORVARDED. PERTINENT COPIES?SGENING MOSCOW AND/SOVIET ART NOT .  ~

W

BRARY HARVARD UNIV. SUGGESTED AS POSSIBLE SOURCE, ALSO

SUGGESTED POSSIBLE AHERIC@N-RUSSIAN INSTITUTE LIBRARY HAS THESE COPIES

: WHICH COULD BE VIEWED UNDER PRETEXT. NO ACTION ON LATTER SUGGESTION
. UNLESS DEFINITE xns;nﬁbrxous RECEIVED fnom BUREAU. BOSTON REQUESTED
' TO CHECK AT LIBRARY HARVARD UNIV. FOR JULY TWO SEVEN THIRTYFIVE ISSUE
OF QUOTE EM UNQUOTE AND JULY TVENTY THIRTYFIVE ISSUE OF SOVIET ART.
IN RUSSIAN EM KNOWN HERNIRIA MOSKVA SOVIETSKOE ISKUSTVO, IF
PAPERS AVAILABLE, BOSTON SHOULD OBTAIN PHOTOSTATIC COPY OF EACH AND

" FORWARD AMSD BUREAU. ADVISE BUREAD BY nzrﬁﬁn TEL WHETHER COPIES

LE. BEGU VM _ij 922&/‘/’/
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FROM : Mr. D. M. Ladd

R -
: U : /\ T
TO : The Director p / ‘)

:U': SUBJECT: JUHAI-"\IE\:%ISLER, B
RANSRI5LER, RANNSPEISLER,

. BARRWXISNER _ ‘

INTERWAL SZCURITY - R R

Reference is made to my memorandum to you dated October 4,
1947, regarding information concerning Hans Eisler, appearing in the
%11y Vorker. Further reference is mede %o your notetion thereon, Tere
me furnished Department, and if so vhen?” '

- C of a1l Buresu reports in this investigation have been AL
furnished to the Depertment, and also Dy THemorancum dalbed Werch 12, 17, -
a summary of information contalned in ine Dureau TITes var TOMISee W ! 72
the Attornmey General. i - -

-

The Daily Worker on Saturday, Febe 2P, 1935, page 3, contained #
an article regarding a statement thet Hens Eisler would give a concert in
Boston, Massachusetts, on the following Sunday. This nevws story wes .
nccompanied by a photogreph of Hans Eisler being greeted in New York City.
This photograpgh has not been referred to in Burezu reports furnished to the
Department,

‘. - .

The Daily Worker of Jamuary 17, 1936, pmge 4, contained an - s
article entitled, "Eisler's songs will feature Lenin Meeting." This news

story was not accomocnied by & photograph. A copy of the report of
Special Agent dated Dctober 16, 1946, at Los Angeles,
Celifernia, captioned Hans kisler, with alieses, Internal Security - R,

was furnished to the Department. This news article was referred to on
page 15, of that report and wes quoted at length, however, it had not been:

deternmined et thet time that the article wes actually contained in the .
Deily Woiker, and it is referred to in the report enly as an English language
newspaper article.

ACTION . IS U pr e T

There is attached for your approval & réemo&laﬁ um” tq".&ssistan %

Attorney General T. Vincent Quinn, Criminal D;v;ség*n, furni ”ing ‘him with

photostatic copies of page 3 of the Daily Worker 313 f‘éﬂa y' 23, 1535, and

page 4 of the Daily Vorker, January 17, 1936, vhich'pagds coptain thé infor-
mation referred to above. i { m S o (FCEI ~. Wit W08
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}

0 : Mr, D, M. Ladd - ' /' patE:October 2, 1947 \ |
. ‘ J
FROM : Mr, Je E. Milne - . . §: %il:”‘“—-—— ,
& g ' - - - giat
SUBJECT: HANS EISLER setal .. . jL,. / i Rowen
sm:”ﬁi - . - - y o "~ A wr. car
T MATTER = YOS /‘/ £l {8, :mé.ﬁ_..f; I T
. . Do
Ab 7:45 PeMe Mr, EofEricson of the Associated Press called me. §; E-:rgg =

He advised me that he had received a report that emanated from the House XiZ%a s———
Un-imerican Affairs Committee to the effect that the sbove named 1ndiv1duaﬁi;."ﬁ:‘1;n:E
with his wife were golng to be deported, | He said that the report was to s S ——
he effect that warrants for their deporthtion had been issued, He desired to

be advised if ws knew anything about it. I informed him that normally warrants _

of deportation were served by the Temigration Service and, while I had no infor-
mation about this particular case, I had no reason to believe that the procedure
would be any different in this case than it would be in any other, I suggested

that he contact the Immigration Service for the desired informations

At 8:30 PN, I contacted Mr. Es Ae Tamm and advised him of the fore- \
going. He suggested that I contact Mr. Nichols or Mr, McGuire, I had previously
attempted to contact Mr. Nichols and Mr. McGuire before they departed from thelr
offices. However, I reached Mr. McGuire at home at 8:30 P.M., and sdvised him of
‘the facts pursuant to Mr. Tamm's instructions. - - .
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Repars of Spectal Agent J
UAL4T, -

Ietter to Low Angeles, 8/6/47.
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New York, bad besn receiving 8sed t0 GXRHART and EAnS BISIER., Sha
reported t.hat shs knew that the 1ast plece of mail was received by
on July 19, 1947, md was addresssd to HANS EISiEx. She coniismed t0 state

thut aha was sware of whis dnseswch as ths wmoll hed haan tngdvertantiy lafs

at her home, which is direct.y across the strest from that of
She further stated that her father, wonld know more about the
mall inasmuch as when it was left at had taken more than a casual
interest in it,

Kow Gerdens Road, Kerv Gu-dona. According to _
the retwn address or the postmark on this owsver, as the letter
wss inadvertenily brought to his home, directed the postman to
the oorrect address of which was directly across the street.

stated further that e was mot acquainted wi
and furthermore had never seen him in his life, He explained that
meighborhood nad changed greatly .‘u: the past few years and that hs was

4l Al mo 2o ode eI,
oot nov acquaintsd with the aajority of his IR LELDOTS o

A check of the New York indices against the nam up
falled to reriect any information which oould be ascertained as

the individual in question, The filss did refisct that
eddress given, had attended the convention of the

- 4 protext phone cailwns mate vo D = 1o0ciry
was f ALY B TY WY e 8 _ R AL _ A TEALEN WA e

was
ntlr out of the oowmntiry. questioning

t was indie
cntad that the individual for whom he was receiving no such brothar

ummm. In view of the fact that it was knows gt the time that
cn‘bject. of instnt investigation w the United States and as the

individual receiving mall in care of *dou not bave a brother

by the ume of GERHART, it is belisved that latter is not identical with

the subject of instant investigation,

I
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0ffice by letter dated August &, 1947, re-
interviewmd by Special mnu?
at which time he statedthat he did no

However, be added that white he was comected with

a German publishing house the music ces composed by HANS EISLER cams to
his attention. Accarding to th

ciearliy propaganda for cavil also reportad that HANS
EISLER was admittedly & Communist o.nd was w conduct a pro
Communist art in Germany, The interviewing agents noted tha
remarks concerning E1SIER pertalned to the prriod arcund 1830 to 1933 when
the subject was in Beriin, had no information concerning subject's
activities in the United States but wae inclined to believe that he had not
changed in his previously mentionsd inclimitions. He sald that bhe had no
sadditional information concerning HANS EISLER,

In addition to the subject of instant m;ngation,-

_u.so supplied information on & pumber of individuals who have been
- connected with the U. S. Govermment and whom he deemed either outright

Comaunists or Communist sympathisers. These ware as followsg

In addition to the above mamas, also supplied cer-
tain information concerning each of the individuals, However, as that infore
aation does not pertain to the instant case and as it has alresdy been forwardad
to the Buresu, it is not being repsated in this report,

also drew the attention of the interviewing sgents
{to s play entitled "All Ky Sons” which be said was written by one ARTHIR
» Who was alleged to be & Few York Communist, He added that the play
N depicts Amrics in an ebooxious 1ight and is really sutle Gommunist propsganda,

POy SRR . 1n: 110t o the interviewing agents that all of
e the information he had given was and had originally been rec
HBe Iurther
ntifie TEIN as being a writer for the magezine "Plain Taik.”

-3
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No attempt is being made by the Kew York Office to intarview
sither #Mnmh as the identity and background of the
magaszine ¥Plain 7 are aiready well known a Buresu, The Neow York
indices fail to contain any informstion on &

By teletypes of August 19, 1947, the Bureau sdvised that the
subject had recently contacted his attorpey in Washington relative to a
trip t© Paris in the immediste future. It was further stated that a highly

. tonfidential source had reported that the subject's attorney had informed

another individual that the eubject wonld undoubtedly go to Paris in the
imwediate future but he (the attormey) did not know the time nor means that
would be used. The reference teletype commented that the subjectls attorney
had probabiy informed him that the pressnt Congressionsl subpoena requiring

his presence on Septenber 23, 1947, was not sufficient to prevent his lsaving
the country, It was also stated that the Immigretion end Naturalization

Service had placed stops with all Immigration officers but sweh stops did not
cover subjeci's enirance into Canada. It was then instructed that the subject
should be located and placed under spot surveillance io order that the Bursau
would be aware of any intended departure from the Tnited States on his part,) y

T Immediate checks were made by the New Tork Office to locate
b the subject and appropriate stops were placed,

A2 a result of the foregeing instructions from the Burean,
the Los Angeles Office later reported on the same day that the subject had
been ilocated at Malibu, California, Los Angeles also advised that the reser-
vations for August 29th on TWA to Paris, Frante, for the subject and his wife
had besn canceled by IOU BUNIN FRODUCTIONS of Hollywood, California, It was
also stated that BERNARDMGKADRON, the loc PRODUCTL
wes presently ip Paris

8 Angeles teletype contimued to »
SKADRON had sent over thirty Comaunist Party members and sympathizers to
Paris for BUNIN PRODUCTIORS in the psst month, Finally, it was stated that
subject now intends teo go to Europes in late September or Gctober aftar his

trip to Washington to testify mgg‘upg‘vmnem Affairs Comittee,
.. " TE.
Inasmuch as all investigetion Y7 ihe New York ares has been

completed, this case is being considered referred upon completion to the
office of origin,

- BEFERRED UPON COMNPLETION T0 THE OFFICE QF ORIGIN -
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L//EﬁEB”FROM NEV YORK 24 7 11-47 P
DIRECTOR  URGENT T

) ‘ N
HANS FISLER, ISR. REURTEL OCT. SEVENTH. - INFORMATION SERVICE, .

NY PUBLIC LIBRARY, STATES COPIES OF MOSCOH DAILY NEWS, JULY EIGHTEENTH,
NINETEEN THIRTYFIVE ARE AVAILABLE. LIBRARY RECORDS SHOW THAT MQGAZINE,
XSOVIET AR],‘ DISCONTINUED PUBLICATION IN NINETEEN WENTYNINE. LIBRARY
INFORMATION SERVICE HAS NO RECORD OF PUBLICATIONS NAME%ENING MOSCOV

ANDXITERARY GAZETTE. INFORMATION SERVICE SUGGESTS THAT LIBRARY-S

SI:AVONIC DIVISION, WHICH CLOSES AT SIX PM, MAY HAVE RECORD OF ONE OR
BOTH THESE PUBLICATIONS UNDERW@ N NAME. IF THERE ARE OTHER

TRANSLATIONS OR IF ORIGINAL RUSSIAN N@ﬁw&& SI/GEST THEY
BE FURNISHED THIS OFFICE UHICNDWQIZ.L &tCE?WItH’-"SLAVONIC

ot
DIVISION TOMORROW. PHOTOSTAT%]SQ’IOSCOW DAILY NEWS FOLLOWING.
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ETANDARD FORM NO. 84 o }

Oﬂice Memw wrd#Me + UNITED STATES GOVERNMENT

O . : Director, FBI DATE: Qctober 9, 1947
Sbnou : SAC, New York

SUBJECT:  HANS “ETSLER
INTERNAL SECURITY (R)
(Bureau file 100-195220)

/ Reurtels of October 7 and 8 and ourtels of the same
- dates.

In accordance with your requesast there 1s being for-
warded, by airmail specilal delivery, and under i
separate cover, a photostatlic copy of each of the
following:

1. Moscow Dally News - }/1?/35

2+ Literary Gazette - 7/20/35

As you were advised by ourtel of the 8th instant,
the New York Publlic Library did not have the
pertinent issues of Evening Moscow or Soviet Art,
The Boston, Chicagoe and San Francisco offices

have been advlsed by teletype of your request and
instructions.

VIA AMSD

FXP:els
100-266L8

AL EoRMATION aan
5333097 161947 229 HERSI IS LD A

DATE 7-1-9) B*fé{i%@,,,,
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Oﬂice Memorandum - UNITED STATES GOVERNMENT

TO ~; MR. D. M. IADD {' DATE: September 16, 1947
~ (\ ’:"!\' wr. Tolson
FROM : J. E. lﬁ.ln{{;“ \ I

Mr. Glavin
7y

. 7 o Mehmm——
SUBJBCT:  HANS EISLER, was.; _ _ . Rosen
INTERNAL SECURITY - R. _ O —
Mr, gurnsE__
Mr. Harbe

Retel September 16, 1947, from Los Angeles, On receiving this Eiezﬁgmg-_:
teletype, I ascertained from the Air Lines that Flight No. 116 departing ¥ieZ
at 6:00 p.z. on September 1& from Los Angeles, California, was scheduled _él“:
to arrive in Washington, D. C., at 7:15 a.m. (D.S.T.), on September 17, 1947.
In view of the early hour of arrivel, I called Mr. Fletcher, He advised me
that it was the Bureau's desire to have a spot check made on Elsler and to b
certain that we knew of his whereabouts in order t.hat he could not leave the

PR Ty mamded B mad W B mnna T O . -~ T i
cuuuury vefore he testifled before the House uu—guuu-i.buu Affairs Committee. I v

At 8:10 p.m. I called Mr. W. C. Ryan of the Washington Field Office
and relayed Mr. Fletcher's instructions to him, He said that he would arrange
to have Agents meet Eisler and conduct a surveillance on him upon his arrival
at the National Alrport tomorrow morning.

I \y
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FEDERAL BUREAU OF INVESTISA, ‘) Y. Clegs
! U. 8, DEPARTMENT oF Ilis"ﬂ! . @) ﬁ::, Glavin

. COMRUNICATIORS STCTION "
i :}3”. s

- " 'SEp13|947 , 1 B s

Mr. Nicho!s ..

Mr. Egan

Lr. Larko ... __
J - . Mr. Mokr ..
Mr. Penningion
Mr. Quing WDl
Mr. Neugs.. ..
Miss Gracs

.

o . _ £

CONF WASH 3 AND W FIELD FROM LOSA 16 2-03 PM B
IRECTOR AND SAC WASHINGTON F{ELD URGENT . |
HANSOEISLER WA, 1S-R, SUBJ HAS RESERVATION-AMERICAN AIRLINES, L4

FLIGHT ONE ONE SiX, IDEPARTING SIX PM SEPT, SIXTEENTH FOR WASHINGTON

D. c. _ .' ,'“ 3
:zopp w /00 75220 -8
K PLS HE‘UOMM = O I
R 34 vl 13 1947
~¥ _ His
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- WU BUTEAU OF INVESTI SATION
" 0. 8. DEPARTMENT OF THSTICE

cuuuuuacmm S:GIIUI R b T e

Mr. Ros s
Mr. TERY oveeeomeees
Me. Bgrm oot
Mr. Queiti® oovoeoe- _‘
Mr. Hurbo oo

Chaeiidter sand. & itanb -k

Mr. Pent. .naton ...

Mr. Quin: Tamm....
Mr. Neari oo
Miss Gordts ...

Zf’ L//:ffﬂ/g*Aun NYC 1 FROMLOSA - 16 - - 716 PN C/?m p
TRECTOR, SACS WASH FLD, NEW YORK URGENT . )
| HANS ﬁ]SLER IS DASH R SUBJECT DEPARTING AMERICAN AIR LINES FLIGHT
ONE ONE 51X, THIS DATE, RESERVATIONS INDICATE NOW THAT HE POSSIBLY
INTENDS TO GO TO NEW YORK. WASH FLD AND NEW YORK REQUESTED TO
ASCERTAIN SUBJECTS ARRIVAL AND WHERE STOPPING. FLIGHT ONE ONE
SIX ARRIVAL WASHINGTON SIX FIFTEEN AM AND NEW YORK SEVEN FORTYFIVE.
AM SEPT. SEVENTEENTH. SPOT CHECK DESIRED TO INéUREVAP?EARANCE
3 SEPTEMBER TWENTYTHIRD WASHINGTON D. C, BEFORE HOUSE COMMITTEE ON
o UN-AMERICAN AFFAIRS. ADVISE BUREAU OF MOVEMENTS AND ANY INDICA-
o TION DISLER INTENDS TO LEAVE ESHIEXN® COUNTRY.
HOOD Lo QRI-BOORDEB l/DO /j_égf, ) glc#.u'&m lHE
ACK PLS o S O J&A[T“lfﬂ oN B’Mh
Ty 84 00 13‘”‘5‘&“} S g A--h".rﬂ {
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BTANDARD FORM M, B4

Oﬁice Memomndum UNITEI .~ 1S GOVERNMENT

10 TAMY S | DATE:Septenber 16, 1947

wr. Tolson
b I’l.?M $ D. y. ladd o M. B, A. TOE___

e fete——
' ‘ E M ——
. C A

H « R
SUBJECT: _ ) : kr- Fosen
' : 3 ——

' PEgan_—
SAC Hood called this afternoon to advise that his office 2 S, ————

Mr. Har!
was making spot checks on Hans Eisler, that they had stops at the E:ﬁﬂﬁ%mrﬂ_
banks, airports and other places on him but that they did not hsve gh&g?
him under twenty—-four hours surveillance and that they would not be uiss kclme
able to guarantee that he wouldn?®t leave there without & full time -
survelllance, which would require the time of six men, that he, Hbod,

did not believe that this would be Juatified.

T advised him that I saw no reason for a full time surveillance

that I thought a =pot surveillance with the stops he had placed would be
sufficlent,

NL:ds

e, Y/ e //J,ﬂ;?a § 3

34 ow 13 zsuc#,wz

ALL INFBRM N CONTAINED
— HEREINIS UNCLASIIFED
DATE oy BY (AL




Oﬁice Memo ‘ " M2 - UNITED ST:.J}s GOVERNMENT

_wmunrunu-.u

10 : D. M, LADD. DATE: September 18, 1947
- FROM g H, B. FLEICH . BEE—=——
- ‘ s
' SUBJBCT: ms@rsmz o —
INTERNAL SECURITY - R T —
o ' : - e
At 3:00 p.m,, September 17, 1947, lMr. Belmont of the New R T —

York Office called and stated that Hans Eisler was then in New York  hisiem———

City and apparently was going to stay at the residence of Clifford
Odets, 615 Lexington Avenue, New York City. He inquired as to the
nature of the surveillance desired, . ‘

. B} /
Mr. Belmont was advised that a spot surveillance was desiIOed,
that a 24-hour surveillance was not necessary, and that the Bureau hoped,
through the surveillance, .to be advised as to whether or not he was depart '
the United States. Mr. Belmont informed me-that they would check Eisler's A&
ereabouts two or three times a day and that they were placing stops so that

if he attempted to depart the country from New York City, the office would be
informeds ‘ C :

HBF :MJJ

94 0CT 13847 ‘0*2;13”9 '

ALL [NFORMAT'0N CONTANED
o | o HERENIS INOASIRED
5100718 I 11 %/ 7

r




R ‘ ; . o . . ,. . * £ . N Mr. Toleon
E i - '&ﬁ L ' PEUEEAL BUKEAU OF (NVES PEY S T
S - ek U, 8. DEPARTMERT OF JU - I . s
. i " , : T : e
t - eoh u:-'zr,w&" U O’/ ,)1.
3 Mr. .-h-fi Sy
3 SEP ]947 ‘ _ Mr. Nitfiie
k - . - N . Mr. Roren ...
. ' ‘,: o _' wr. Traey ...
E = . : A ‘ ;1r. Y.a:bo ..
3 éf ‘ ‘ ‘ ‘ ME daaT Ll
;:‘ ) ' * o e, Fencso.
WASH FROM NEW YORK 2 22 4=-02 P R T
: ) - ) ! Mir. MNecse |
ARECTOR URGENT S

HANS @ISLER, ISR . CONFIRMING TELEPHONE CALL TO WFO SUBJECT DERARTED
NYC NINE FORTY AM, EST, DUE 10O ARRIVE WASHINGTON ELEVEN AM, EST&,

-5

WASHINGTON FIELD ADVISED AND REQUESTED TO MEET SUBJECT AND A:CERTAI'\‘
RESIDENCE IN WASHINGTON AND ADVISE BUREAU. SUBJECT WHILE IN NY N

STOPPED WITH CLIFFORD ODETS. ONLY IMPORTANT CONTACT NOTED WAS
'?V’ua ’

THAT . GEPHART $SLEB-S WIFE VISITED SUBJEGGeroLE ' or-
WDEXED r B i 4
4”" scuep84 06T 181047

IR All INFORMATON CONTAINED

£ 0 51947 HEREINIS UNCLASCARIED
*0 00T15100 l]ATE 2fnje BY sP4 ehf°

o 7601 " sp-amaclpi

i
!
3
i
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| ' ~EDERAL BUREAU OF INVESTIGATI' . CC-180
\ “ED STATES DEPARTMENT OF JUS: )

------ * ;

N /
To: COMMUNICATIONS SECTION. y
OCTOEER 8, 1947 URGENT '

'i‘ra.nsmit the following message to: SaC

NER YORX

a e
o mg SLER, IS B. REUIH’EL OCTOBER SEVEN._ HUSSIAN NA‘AE OF LITLRAHY JAZ"TTE
l 15 QUOT] ITER&TURIAIAMIEQUOTE. EJSSM EMIE OF SOVIET ARI IS QUOTB l

" ‘soversKok 1sxu.,s'm unquom.  RISSTAN nm: OF m:nmc noscow 18 Quow&cuwj,y
ostna unquorn romm suuuu msn pno*rosu'rxc copms or -raosz NENSPAPERS

“!\"

. BY DATE.S P‘{EVIOUSL! EQUESTED. - IEGAHDIRG GOPIEB i’F.IC'H IOU CANNOT SECUB '!OU

" ARE muas'r'r:n ™ romqn BUF&IU‘S ms'rmc'rmns BY 'ms'rm '1‘0 BOSTON FIELD p@x
CHECK u FARVARD mem, 10 SAK rmcrsoo FIELD roa cm:cx u HOOVER VENORIAL
SR uamﬁr AND 10 cmcmo nm,n FOR cm:cx AT NEVBERAY meu m omy crsmn LIBRART.

ﬂus EEQUES‘I' '$H0ULD BE em EXPEDITIOUS ATTENTION ALL OFFICES.

- T K - OO o . L. _,-A
N s

. R - L . . -
& . - . " - L . - B sl 0 . E v P
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Ca & PR S A men

oo T T INDExpy =~ - T i
RAC:10S && T REGORP"D -_ Gl T A
H kb ?B%m%

S . N : o .
L S q B T s T ' _.A - o
- o L Ay . . b SR S o e 7.“-'. P . S e
Rt e o . ’ L o , R
s 0 . o . o . - N
- ’ " - : e T LMo
- T N o
: Y

.1470?79'

BE= ALl Mot

= :.,.:;;;:;:';:;::f;:z:,;; HERENIS USACFED f
.?:;‘;;,‘é—“_*iﬁ___:__ ' S : c ,‘.... ' -‘3‘67 BATE L LAL) B ) ‘
COPIES DESTROYED ORI Z A0 -'/"""’ - -7MC-/W & -
TELCTYPE K N | .
e g TAgRY

s *vx- -K"r\ G-vf u Porfif N



, FEDERAL BUREAU OF INVESTIGATT “ CC-150
;- UF¥ =D STATES DEPARTMERT OF J’U& i)

RAC s WM e ' WENT y
\

To; COMMUNICATIONS SECTION.
OCTOEER 7, 1947

Transmit the following message to: A
SAC, NEW YORK /

-

. hans g:sm, 75 B, MKE DOEDIATE CHECE AT NY PUBLIC LIBRARY FOR QOFIES OF .

i ?‘jror LOWING NEWspms gosqoz‘ DATLY rms, .m.r mcﬂm, mmn rx:rm rma,

.‘, "'z-:m"ms m300nv Jm.! mm sm:n, mmn ru:tm m, sov:tm m'r, JUL! mm'r,
A% ‘_m*mazn mm nvz, annr GAm m.! ﬁﬁrm wxm rmm m. b I
"'pmas AVAILABLE mn nm muzsmn ™ om:m PHOTOSTATIC com OF EACH AND FORWARD

* voniame. ¥

' AI’SD TO BURBAU. AD‘J’ISE BUR:AU BY RETURN I'BIETYTE WETRER comas AVAILABLE.

b! : . . ? J
Hoom e
v E g e T ot Coan ) - PR : s 5 .n’ ) B
- T EET : - o .,
- T . A . = : - + “ ’ .
£t Fil é ) P £ —
PAE T 1 CLE RS S .
. 4 £
- 3- * t v oI
. - - ) Q‘

. kS Rpaompn /50 ﬂLga_J/y
L é} & ocr X

T
i

5 =4
5 B N

PP R

i .

L i

R |

-

i 15’" Ny ﬁmwmmun’ CONTANED |
”%SE%“’Y?’I%u 7 HERENIS umm F}Eﬂ ;




T -

_ . FEDERAL BUREAU OF INVESTICATION CC-150
A , ' ! 'TED STATES DEPARTMENT OF -TI } -

To: COMMUNICATIONS SECTION
/P : : ~ (URGENT)

Transmit the following message to: ‘ (ol
, SAC KEW YORK OCTCBER 9, 1947

y_ni(_’i_‘:x_g_@g IS-R. BUREAU DESTRES COPIES OF 170 morocmpns mm o
| NETORK NIRROR ON CR ABOUT smmsm m—um LAST YaICH VR mmxmu.r
TR PUBLISHED TN NINETESN THIRTY-FIVE ™ NUSIC VANOUARD, A GOAMUNIST EAGAZIEE
NOF OUT OF PRINT, mapxmmmmmmmmrbsszssxmouomu.
% __ASSOGI&TPB. OU ARE FEQUECTED T0 CONTACT CLEMENTS AND OBTAIN COPTES
OF PHOTOGRAPIS WITH cammu. nussm cmxons. . n-' mssmu:, OBTATN PHbgO-

10 G'RAPHIC COPI OF PAGE FROM IIUSIC VANGUARD nm PICTURES ORIGIHALII APPEARED,

YOUR INQUIKY AND FURNISH BUKEAU WITH PHOTOORAPHS AMSD. S

f [ mruam‘rjm agayaamm [’ |
= WS PO

copn-:‘s DESTROYEDM _;?
; .. s,.. s rt.ur.nALB g;/m; ‘NVE&-nhAnon ’ NE O

L e S DA o e 0 T

‘D' Gp LET T m”ﬁfhmﬁ,‘,n{mt  SFCTION

GC
() 101347

*OCE®T i | TUEDTEZ 53R




. . P ) ,,- - . " wmr i o
N o
. . - l‘L - . o
' FEDERAL BUREAU OF INVESTIGATION

* 0. 8, DEPARTMENT OF JUSTICE
GOMIAUNIGATIORS SECTION

e, Tre oy
§ Mr. BEgan

Llr. @wrnes

o ‘ ' Mo Harbe |
. ) Mr. Mahr ..
f g . o ’ . Hr, Peonit .
. E) -
i Mr. Quinu |-
’ : ’ Lo Mr. Neass
i .

labbar it man s o o 3 il i
[ ]
»
t
'
t
¥
.
t
.
‘
4
a.
-
-2
o
a2 B
oo

WASHINGTON 8 FROM CHICAGO 10 5220 PM
. IRZNR“ JUIRG.ENT o o o
HANS“EISLER, 1S R. RENYTEL OCTOBER NINE LAST, JULY TWENTY-SEVEN

NINETEEN THIRTYFIVE 1SSy VENING MOSCOW® AK ECHERNIAIA‘F&Q‘Sﬁm'

AND JULY TWENTY NINETEEN THIRTYFIVE ISSU%IET ART™ AKA "SOVETS!
ISKVUSSTUE" NOT AVAILABLE JOHN CRERAR LIBRARY , NEWBERRY LIBRARY,
L | . i .
» _LIBRARY OF INTERNATIONAL RELATIONS, HARPER MEMORIAL LI‘B,RARY, /"

UNIVERSITY OF CHICAGO AND ART LIBRARY, UNIVERSITY @%&flcmo; RUC

MC SWAINT j S akanoe 0&1
e 7

| END AND ACK PLS  5gpuDED

f g V%*J?A&?Fﬁﬁ

[
-

NTAED

Z= R R T T
= ‘ . - { /;7 _ /a..
| 5 0CT 0 1947 :' | X AT—/-P{ B!-i-wmc




e - .
.

atr. Tolsod . meoors

. E. A Tamn.....

Mr. Clegg ..-.o-vnnm-

Mr. Giavim ..o --n--

F FEDE AL Buathll ESTIATION
. ' ; U. S B-Fne SFJUSTI C

Cumis v > a‘ :- |

Mr. Lald #7700
- .- ER

- o - Mr, NicHsls . oomeeees
G o 0CT 111047+ | N

wir. Trae .....c---ec-

v e, Egan . ooeoinonan-

TELETYPE ‘ . Mr. @urnea

Mr. Penniciton ...

Mr. Quinn Lamm. .

- o ' 7 Mr. Neage ..o oonet
WASHINGTON FROM BOSTON o (

_ § 11 1-00 P
-f”Df§§g§PR URGENT o )
HANS EISLER, IS DASH R. RENYTEL 0CTGRER EIGHT,

HA
RVARD UNIVERSITY REFLECT NO COPIES OF REQUESTE
FOR THE DATES SPECIFIED.

FILES WIDNER LIBRARY,

D MATERIAL AVAIL'AB E
AUTHORITIES HAVE NO KNOVLEDGE WHERE SysH

NO ADDITIONAL INauIR
IES BY THIS 0O
PENDING BUREAU INSTRUCTIONS, | o

COPIES WOULD BE AVAILABLE,

. \ JSoucy. ¢

s« ,#’ ALl lNFﬂRMT'UN C‘JNT

HEREIN IS UNCLASz e

DATE W) ?" BVf,Ma o ‘-
, 75227




— Mr. Tolson . ..o
Mr. E. A. Tamm. ...

. : Mr. Cless oo overs

{ FEDERAL BUREAU OF Ihiest iAok - . o e Ginvin -

U. 8, DEPARI. N7 uF AISTHE %w r. Ladi. ll-""'"'

- - T T “”'f‘"f A L L Y At . . e 4 Mr. Nichols . ..ceomr

. H1L AL 10R e N

) . : Mr. Troey ...ccnmmaee

l OCT 1 7 . ' Mr. Egan ...ooaeneees
- Mr. GUIrDes . .coonemee
, nir. Harbo _..ccoeveee

‘ TELETYPE - : ' Mr. MOBF cooeermromes

) " ' . Mr. ‘Penllln[:lon -----

) Mr. guinn Tamm..—.

-l“ . . \ . Mr. Reale craee smrme-

. LT
‘ ON FROM NEW YORK 6 11 443 PN -t
| S W ICH
- IRECTOR esssasess URGENT X i _ .,:rm

Z

HANS EISLER, IS R.

REURTEL TENTH INSTANT.

'OFFICE JORN A, X,
CLEMENTS ASSOCIATES CLOSED TODAY. CONTACT WILL BE MADE AM MONDAY .

?: SCHEIDT . . ranoRDEY //’f __L9_§'_-72 o-"

' HOLD PL e

_ cteyl0%

. Ja o~ M INFORMAT o e }ﬂ&?’%(qf?g for
& ,=;; socTogleqp  HERERUES UNCIACIRED ~

&l “-

DATE:ﬁllﬁB‘i o

SA2vAc/ :

LT




! h S -

- . 1 _ Y .
g ‘ .':'"v; - (‘ i,__.; . : ‘ ) _ ) ) Mr. Teison ____ .
¢ AP BT » " FEDERAL BUKEAU OF INVESTIGATION L. M. £ A Tovem -
o o u.s D"'PAR‘Il'ENT IF JUSTICE ’

R S
.

‘

EPRO

 Woma-

WASH FROM NEW YORK 23 13 g-40 p
REC TOR URGENT '

HANS %ISLER, ISR. REURTEL TENTH INSTANT, L

CLEMENTS ASSOCIATES MADE AVAILABLE PERTINENT ISSUE MUSIC UAI“GUQRD;
P2 V1V IR

"\r- R~
’“-.11

DESIRED PHOTOS BEING MADE AND WILL BE FORWARDED AMSD,
f’g
SCHEIDT {3

(75320 -7 2 :;
I
g4 ocT 17 1847
LL INFORMAT 04 (EHTAINED < T G(;&u/
EREIN IS UNCIAS

1047 nArfqhzm_Bvsa&tﬁ&

LT TP amac/Eam)
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FEDERAL BUREAU OF INVESTIGATIOI&_ . . CC-16v

UNIT  STATES DEPARTMENT OF JUF“CE N
. o Tt Do X
H I . .
To: COMMUNICATIONS SECTION. OCTORER 17, 1947 ROZHT
Transmit the following message to: L ae oo . ,@
/-./ ﬁ - . o :
RAKS msm, I8 = R, ARTICLE FREVIOUSLY RROUESTRD IS CONTAINED T

U, 8. DEPARTIENT OF JUSTICE
GUHR'UHIGATIBHS SEBTIUI




:rmumm.lm.u

Ojﬁce Memanmdum UNITED STATES G ﬁ({“’““ ENE

Mr,T. A 'rn(

TO-  : The Director A DATE: pﬁ{ :";
FROM : D. H. I'a-d.d \"‘; 4. K- Ladg
- - % M:ah,hﬁﬂb(
SUBJECT: Johannes Eisler, was -1 T reda
H&né’ isler - Mr. Trwey ...
o o Wiy A Mr Fgan ______ ...
Henne Fisler g R
Herry/Eisner : Mr. Garoés .._.......
Internsl Security = R F Mr. Harbo ...

Reference is mede to your inquiry regarding the article in Life

Mr. Pegnington
agazi
of October 6, 1947, captioned "Who Let Eisler Ini" wherein a picture ep éiz’ir‘;‘éi"’r‘m
reflecting Eigler being greeted in 1935 when he arrived in New York to ¢ h'&u‘é%""’
Mirs Gendy
rehersals for concerts. .
fanrawnine vy re '|nn-nlw\-r to h thay tha iresz was in mossegsion : > 4hd
Wi e L Abd AN J WA Al Mad J  CAE VW BRLAT W Ar L VLA AL TDCMA  TIkD in r S8€88100 OF wiiis

picture, it is noted that the photOgra;ph copied in Life magazine originally sppeared
in the Saturday, February 23, 1935 i1ssue of the Dally Worker, page three. This
edition of the Daily Worker is in the Bureau files. The news story accompanying
this photograph hss been referred. to in previous Buresu memorands concerning Hans
Eisler.

Concerning your inquiry as to whether the Burean has 1nformation showing
Figler's attendance at Communist meetings sfter the time of this photograph, it is
noted that the summary memorsnda which have been prepared on Hang Eigler and those
memoranda which have been furnished to individuels or other government agencies
reflect that the Daily Worker of Jamuary 17, 1935, page four, contains an article
entitled "EISLER'S SONGS WILL FEATURE LENIN MEETIRG

Browder, Ashford and Amter to address memorial®

The article began as follows:

"Well known songs by Hane Eisler, nationally famous revolutionary {
composer will feature the musicel progrem to be pleyed and sgung .
a2t the Lenin memorisl meeting at Madison ,Squ.e.re Garden Jemigry 20th" / -;\\
ebo. RECORDEYL, J 17 10— |
The article went on to relate that the music orm ¥ & Rart of the
evening's program as Earl Browder would spesk for for méxiutef‘ onfffeninls

work in building‘up fhe Bussian revolutionary movemen

The Bu.roe?gﬁiles 't'isbn_ot reflect any edditional information regarc..ing Eisgler's
actual attendance El&gmrmnis‘b"ﬂeetings. however, hie songs which included WThe
International¥, "Rise Uph” intern), and others of a similar revolutionary charscte
are frequently used by'tl_:.e ommunists at mass meetings.

%247 09%

{ ALENFORMATGY 0%
A% - HEREINES (esiassimn
e U OATE Bk
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0 - Assisteant Attomey Genersl ¥, Vincent Quimn October 7, 1947
Criaincl Division

‘Dirdotdt, WBIA

JOHANGES EISLER, xith aliases,
 BANS EISLEFR, EANIS EISLER,

o ... MAKRY MSHER . . -G 4/ e

’ . S LR TR

mmm/éo '{/5 ', ;-’7 I S
In oozmoet.ion with the procent of!‘orto bo!ng lade to of!‘oct tho
S dopor!-aum of Hens Iieler and his wife, you will recall thatl Dy cemorandus
< deted Warch 12, 1947, the Attoimey General wes furniched a summary of infore
I maton eoncominz mm oomtcined $n the Bureeu files, Ia this comection
L= 8% 3s noted that o luretm roporte 1:; tbis mttm- han nlso been mmsahu '

i, Vo the Dcparhaat. R R T e
S .—~ ~H_‘ S ", o - —na am _‘.Inl [ g l—..-.——n -‘ “A-‘hﬁ man. T am -ﬁﬁjﬂ‘biﬁ‘-
: IUI' ;rvu: & WdFRALA .;.mu;anuvn -y v P o vas WUST § & m= mviliveia

" & photostatic copy of pago 3 of the February 23 1935 4grus of the Deily
' ‘l‘of-:or which mow ﬁongaln: & novg lbory re"leehu thet Bans Tisler would,
S on tae following Sunlay,give a coneort in Bos Ncesachusetts, fhe memp -
4+  story is accoapanied by a photogreph ef Bans EL defng grteted upon his 1
: srrivel Sn Bew Tork City. T80 paus sWay cyyesred, 18 Ja m ted, ten &
M ier Biclarts 2irsh extrance inb tte Bnited smu en !‘;hrurv %{‘3 2

n Bor York ciiv. e e e e e e e g

. > PRSI R ',»& '-;" o -_?, . -',.

tLoe i 'a b "\1 N e - * . - Yoo LT -y ’
S : ; thg‘&“]_ .,1:'

‘ -~ .1M -&Q.an‘n!we - nhnﬁh ‘ m f

.
Worker for Jmuary 17, 1936. ‘!his oage eomteing ticlo P ‘iﬁ#;-.l
sonns will fenturs Lenin ﬂasﬁng. he omahion con'a :
article wss uoted ad langth fn the rerrt off Speci-l Agm
dated October 16, 1945, at Los Angeles c:litornh. eaption

. with allsses, Inlernsl Bccuri’ - '-14 oop:z o;. his raport huﬂ befn Turgy

':_....._:,--'bthabop&rh‘!Rh S S el T T b,‘

‘K' BT * T ‘._
¢ The n!‘emce to thls neg shory 19 nmtn*nm" r-r wr- 1%, of
the renort and 8% 15 noted that 44 i3 reforred t0 only ar en !‘:vjjuh langunge
nnapmor artiele, inesmich ar 1% hald mtyet Yas t..r-e, beon Gelormined
to be aa u'."dc].e t-n-:aring in me Jmm»r: 1: s 1916, 155'-.3 of tho Daily 5

< - "
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AN )

_,_1166’ ?\'J.Dﬂun .,,,.:dzmz e UNITED STA1£8 GOVERNMENT
- ] A ‘qz "\\ )

TO : Directorr'FBI DATE: October 1l, 1947

oM : BSAC, New York
4’

SUBJECT: HANS EISLER ,
INTERNAL SECURITY (R)

In accordance wlth your request there are enclosed
herewith four photographs (and negatives) of each
of the followlng:

1. Pront cover oﬂ?§Music Vaggpard“, Volume 1, No. 1, #
for March-April, 195 .

2. Inside of front cover giving “Contenta" and iden- y
tifying data. .

3. Page 34 of "Music Vanguard™ showing two photographs
of subject. ’

li. Page 35 of "Music Vanguard" bearing the caption "Ger-
man Workers' Music Movement."

e there 1s also enclosed a photostatic copy of the entire
: ¢ issue of "Music Vanguard", Volume 1, No. 1, for March-
“g‘:?' /Fﬁ' Aprll, 1935. These were obtained rron an original
;| copy of the gpamphlet maintained in the flles of JOHN A.
B30CIATES, 250 West 57th Street, New York City.

: 3. B33 Bnels. - VIA AMSD . . LIRS
| Y.

cc: NY 100-86709 z .

. ar BXE00 FOR S

05 -

¥XP:eola o
100-21;668 —7
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MUSIC VANGUARD -

A CRITICAL REVIEW

VOLUME 1, NUMBER 1

MARCH-APRIL, 1935

INTRODUCTION

CONTENTS

NEGRO SONGS OF PROTEST IN AMERICA
A NOTE ON YOUNG COMPOSERS
PREFACE TO ALL LINGUISTIC TREATMENT

OF MUSIC
NOTES

HISTORY OF THE GERMAN WORKERS' MUSIC
MOVEMENT FROM 1848

HANNS FISLER: PHOTOGRAPHS

1
Lawrence Gellert 3
Agron Copland 14
Charles Secger v

1
Hanns Eider 33

3

Published bi-monthly by MUSIC VANGUARD.

Soas to MUSIC VANGUARD, P. O. Box 99,

Address all communics-

$ta. D, New York, N. Y.

Subscription $1.35 for six isocs-
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without permission of the Editors. Copyright
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GERMAN WORKERS' MUSIC MOVEMENT

geois entertainment-music works immcasurably grave harm,
especially upon young workers. ]

The main problem confronting cultural organizations of
the prolctariat of all countries is: how shall we most effec-
tively combat the baneful influence of capitalist entertainment-
music, and how can we create new musical forms and practices
with which we shall not only satisfy existing music-needs, but
also transform music itself from a stupefying and intoxicating
agent of capitalism into a weapon in the education and strug-
gles of the revolutionary proletariat? Another question must
be closelv linked with the previous onc: to what extent is it
possible for the proletariat to utilize classical bourgeois music,
and what is its relation to the modern bourgeois music
movement ?

THE First StAGE: FroMm THE RevorurioNn or 1848
To THE ANTLSociaLisT Law

The first music organizations of the German proletariat
were workers' choral societies. These were essentially copies
of the bourgeois male choral socicties. Even the music was
taken from bourgeois models. These early music organiza-
tions arosc simultaneous!y with workers' educational socicties,
workers' sport associations, reading circles, etc., in the indus-
trialized districts—e.g., Saxony, the Rhineland and elsewhere.
All these institutions were under the influence of the new
scientific socialism, which grew in influence among the Ger-
man workers through the writings of Karl Marx and Fried-
nch Engels, and through the activity of Ferdinand Lassalle.
These organizations existed not only for purposes of educa-
tion and entertainment but were of a militant nature as well.
The young proletarian giant forged his first weapons. This
quality of struggle, which all the cultural organizations pos-
sessed, was reflected very characteristically in the music organ-
izations. They did not wish to sing merely the bourgeois
choral society literature of love and forest lyrics, since it did
not express the new feelings and ideas of the youthful German

Phowgraphs eo oppotin pagr.
(Above) Eiker im the Soviet Union, lisining o his mogps performed the
Rusian “Garmoshks™. (Relow) Eisler condocting the singing of his rch “Comintern™
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Tul: German workens' music movement (Dmurlr rbeiicr-

musikbewegumy, or D.A.M.B. ) is onc of the oldent {sﬁurnl

- L movements of the Furopean praletariat. its organized exisi-
- _——---——m-a.m reaches {ar back into the middle -of the Jast contury: its —
illegal cadres work in Germany even today. It will be very -

. weeful to convey the experiences of the D.AM.B. to the

prolctariat of other countrics. For however disnnctiui the

forms of the development of a cultural vrganizetian may be

because of mational peculiaritics, the wybstance vemains the
same. In all countries, the prolctariat—insofar as jt devotes
itsclf systemstically to music—faces the same fundament:l

rr:v‘b!‘m.‘ and it =il -l---}m Qn'f eo '-_ﬂ_\_n_.. m n a manncr

wscful to its class e 1 AT
Modern capitalist society aa .‘l) mam -eeds of Tecre-
ation, distraction and diversion, but also satisfics these mecds
with modern capmhu mcthods. Music, s the cheapest .and
- sost convenicrit mstrument of entertainment and imtoxi
plays the greatest role in this process. By mcans of Ahe r
sound-flm, phonograph, ctc., maic n everincreasing quinti.
. vies is brought to the mdmm-of&cpquﬂ,'_ ke
© pumps the idcology of capitaliom into the hearts and
of the workers whilc satisfying the sccds (or cmna:t“
and recreation engendered by the capitalist T
Music can become a great social wcapon, k can smpef‘. it
can induce indolence, it can divert from the dams unquzlc '
‘and it can lead peoplc o proshtutiop and akcobolism. 5

' -,‘ I Lo v 1 s‘ 7r "‘"Q - L‘;q l!’ -' ‘
. ::_'.r..' - &,._ ;ﬁ‘,.,, “Ih L «‘..:;.Ju,in_';_j.i s
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geuis entcrtainment-music works immcasurably grave harm.
especially upon yeung workers. -

..;'

oo [T

The main problem confronting cultural organizations of
the prolctariat of all countries is: how shall we most effce-
tively combat the baneful influence of apitalist enleﬂainiwm-
music, and bow can we create acw musical forms and practices
with which we shall not only aatisfy existing musicneeds, but
also transform music itsell from a stupefying and intoxicating
agent of capitalism into 8 weapon in the education mad struy-
ﬁﬂ of the revolutionsry proletariat? Another question must

osely linkcd with the previous onc: o what kextent s it
possible for the prolctariat to wtilize classical bourgrois music.
and what is its relation to thc modern bourgrois music
“avovememt? ; : e o

i
From THE RevoLrmiok dr 1848

Tne Finst STAGE:
. .t
;

L . 10 THE AsTRSociaust LAw

L

The first music organizations_of the German proletariat
were workers' choral socictics. These were essentially copics
of the bourgeois male choral socictics. Fven the music was
taken from bourgeois models. These early music arganiza-
tions arcse simultancously with workers' educational socicties.
workers' sport amocistions, resding circles, etc., in the ndus
trialized districte—c.g., Saxony, the Rhinelamd and elsewhere.

_ All these imstitutions were wader the influence of the new

sciemtific socialism, which grew in influcnce among the Gor-
man workers through the writings of Karl Marx and iried-
rich Engels, and th the activity of Ferdinand Lassallc.
‘These organizations existed mot only for purposes of educa-

-2 tion and entertainment but were of a militant nature as well.

The young proletarian giant forged his first weapons. | This
quality of struggle, which &ll the cultural organizationy pos-

T2 - gessed, was reflected wery d{ancterinticall_v m the music gryran-
- izations. They did mot wish to sing mcrely the bougucois

_ mot express the mew feelings and ideas of the you

choral society literature of love and forest lyrics, wince & did

N N o I,
TUl W man
. - E‘

- - Phomgraphe @ oppumine page. . :
-(Abac) Einker in the Soviet Usisa, lawsing @ bis sap prowmed o the
Remisn “Garmeshks™, {Wcim) Biler conducting the singing of his srch “Com.ntcrn™
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* —— proletariat. “Thus there arose the keaning toward a special

litcrarure which was called “partisan art™ (Tendenskunst).
This ingenuous formulation implics that bourgeois art cxhibits
#o partisanship. (In reality it docs—sa bourgrois onc.) A parti-
a8 a1t was aimed st in contrast to a pon-partisan art; it was
sbove all so0 be of aid in the dlass strugglc. Wich a sort of
ssive genivs the yoothful German proletarist demanded prac-
tical benefits from art. (Compare with théss clesr wishes the
dreamy, confused chattering of the bourgeois meusic ideolo-
gists of that time.) AU S
The materia! prercquisites for the creation of such a
. pertisaa art were lacking to ‘the German prolctariat. It
* méans of music production were restricted tp voices and a few
primitive musical instruments. 3¢ was for the most part
. musically wneducated, and did mot have ithe power either
organizationally or ideologically of attracting compctent bour-
-« -+ geors music specialists into its camp and changing them into
. vevolutionsry musicians. The prolctarian music specialists
themaclves were scldom profcssional musiciags. Chut wsually
. volksschule teachers or former military band mlusicians. With
such material, the crcation of & great, new revalutionary work- -

ers’ music was impossible.

Nevertheless, several revolutionary songs were  written,
which in musical structurc were mere copies of bourgeois
singing socicty repertoire. One must, however, bear in mind

_ shat those results, although they seem so ialight from our
point of view, were won by great effort and sacrifice.

. The first stage of the musical training of the proletariat
é striking, ot when measured by s bourgeois “high” cultural
. . Sevel, but rather, by its noteworthy desire that music serve a
- particilar mee.’ At the time of the antisocialist taw, the tasks

* of these music organizations became ever greater and acquired

a heroic character. After the suppression of o' political
organizations of the Social Democratic Party (S.PiD.), these
singing socicties became disguised political apparatyses which
sondered possible the continued illegal activity of the S.P.D.
$ts affairs were prohibited, its socictics dissolved, ifs concerts
(which were often merely fllegal political gatheriags) were
broken wp by the police and the participants scattered and
arrested. These first music Jessons of the proletariat were

c .
- . .-
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coupled with great Jdificultics. l‘!ullumes d-q)lnred. cven then,
tbc evil cnnjlmdlm of pure. art and v:ckcd palmcs -

T Brconn STaor: Tur Pexron Arru T™F Am-n-
ﬂllhl—ll‘r Law UNTiL THE WorLD War ur 0711

Toward the end of the fast century, despite thc opprossive
tactics of the bourguome. there began the tremendous upswing
of thc S. PD at thll ttme the lcadcr of the struggling work-

ng dam. The combat between Marxists and Lapsallcans had
no important eflect wpon the youthful cultural ramzanuns
We find hardly any reflections of this cpoch ; the music
organizations cither, as there were no clashes opinton in

such still undcvclnpcd prolctarian organizations,, Unc sang

~ *Freiheit" (lLiberty) in a wery mclting fashlon—l eoncept

Sorrowed from the ideology of 1848, “The singing at an end,
there was no dispute over the concepts of bourgco!sc\crsus
prolctarian freedom and mo struggle to attain new revolu-

{(in contradistinction to the Russian . Socalist Party which
split into Bolsheviki and Mensheviki) from the beginning of
the Nincteenth Century until the World War was the fol-
Imnng l:hc flnlurc to carry to a finish the struggles { the

£_ e o hlaa A o o £ _
lrlﬂll.l. 'I’“C- To0x ﬂl’“’lll:l"“ -Illtl’ PI"’ jorms " RCVeEr

led to scrious organizational consequences. Often 3t was only

the authontv of Bebel (who had a sort of center conailiatory -

. Jposition within the party) which restraincd and wnited thesc

clashing elements. The two cxtreme wings of the party werc

" -represented before the war by figures likc Ebert and Scheide-
mann for the right wing, and Karl Licbknecht and Rosa
Lauxembourg for the left wing. (1t is impossible in this space

to describe the devclopment of the S.P.D. 1 meed only jpoint
to thc standard work of Frlnr Mechring, Geschickid der

. demtschen Sosisldemokratie) . .. - g }it,

To be a member of a torlen choral socicty or orchestra

* meant to be of higher social prestige. Connected with jmem-
bership were moncy sacrifices—not only l'or dues, liut for pocia-

| W4 ? al.,. at..L .92 ok bk oo | L

“ll‘, .l'u ({14 &WONM-IT lm &1 TRc “'“:" 8 HIT, wil’c ll'"l
was necessary, and certain musical indinations, which often rould
be dev eloped only on the basis of higher wages: poucwo, of a

'_ ‘lmhday suit of dothmg to bc worn lhe chomtcr »t aTrem

*
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tionary music methods. _What _was characteristic of the S.P.D.
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was also rcqumtc Tbc pillars of these -I‘Hl‘ll eocicties were
therefore higher paid workers and professionals who lived
in more comfortable circumstances and could sford a host of
incidental cxpenscs. Thesc clemeats, who occupied such lead-
ing posts as dircctor of the society, music aqvcnmcndcnt. '
cashicr—not only were the backbone-of the org:mnnm, bu. .
. ideologically directed it as well. The right wing of the S.P.D. -

in its battle over the most important party offices received .
strong support fram thes: sections. The heroic, militint char-
" acter which the youthfu! music organizatioss bad posscased
at the time of the anti-socialist Jaw, was lost, and in its place
there arosc a philistine, complacent nsoci;ﬁon-lifc; a usic
movement which cultivated du: most backwtnl ll'ld pctit bour-

to become de-pohtncahud and was linked to shacking organl-
zational chicanery. This degradation of the workers' music
movemncnt was continually opposed by cxertions of a progress-
ive revolutionary mature. These eforts coild ot succeed as
long as the contradictions within the politreal party did not
- lead to open battlc. 1f the S.P.D. had split up before the war,

the best eloments in the workers' choral movement would

have felt obligated to engage in & political battle against the

g!'l_il_‘;_g!g_r_\_’ er ll'u- nl:nﬂ:hnn- -ntl the Il'!;)l‘llhl‘!‘ purlnll‘ nf

1 ot wl S 418 4l 4414

music. A enlinral organization generally has the same polit-
ical probiems as its political party, only in & fechler and less
acule form. These arc the reasons why the discontent of the
lcft elements of the workcr-ungerl msumed o concrete shape

_ At this time, began the carcer &e‘im prolctarian

composer, A. G. Uthmann. Uthmann. son 'of an Elberfeld
worker, an autodidact in romposition, earned his living as
sick-fund official and was active in his svocation as conductor
of workers’ choruses. His choral songs dating from 1910
until today have been the favorite partisan vorkf c.g. the
‘famous Tod Foleson, das heiligr Feuer, Sonntag,! and many
others. Uthmann's songs were what singers ulled “singable”

-ﬂl' -—ere -ﬂQQ-- with nnenfassinnal L s S m o fae] ol
LA 1=y 7y Wl‘ll r'"'ﬁ-' Al dt -lll B I.‘J’.“l -

stance thcy were weak imitations of the contempocary bour-
geois music style. The texts were usually vague and obscure,
but ncvertheless, they sought to express ghe thoughts and
feelings of workert. ‘Thclr eficct was onc of bm'nbast and

. .o R -
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but remained in the stage of mcre itionai viewpoints. -
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CGERMAN WORRFRS MUSICMOVYENMENT 3
pathos, but it was procischy these traits which made them
popular. A modern industrial proletarian, hardencd by the
horrors of the war, trained by a revolution, and not crushed
by the counter-revolution and Faxcism, cannot listen to the
rather weetched song. Freikeit wir waricn dein, without ghak-
ing his hcad or smiling a bit. But Uthinann did reprosent
the lcft part of the workers' choral movement by his songs,
and he =t all events labored to mold a partisan art.

The workers’ choral socictics, however, were mt the onh
organizations which busicd themsclves with music.t & type of
popular. educational movement in music grew éut of the
workers' educational institutions; concerts wore arranged at
which workerns were made familiar with the great examples
of bourgeois music. Popular scientific courses in manic history
were given, and inexpensive instruction in mwsic was made
possible.  Workers' orchestral  sssociations  {mainly  brass
bands) scrved the practical purpose of providing march music
during demonstrations and parades. At meetings they played

_the Imicrnationalc, the Marscillaise, the Lied vom Arbcits-
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wmans; however, they played operetia hits “and trashy picces
at imternal associational affairs, trade wunion festivities. and
workers' dances. The cntire workers' music movement belore
the war was in an anarchic condition. It justaposed the most
heterogencous elements.  Although its matcrial foundations
were extended because of the growing power of the S.1MD.
At was still far from making anv attempts to create a new
revolutionary workers’ music. The war put an end to this
........... The other organizations
werc stamping grounds of social-patriotism under ghe deador.
ship of the treachcrous “majorin®™ socialists. The best e
“ments of the German working class Jed by Licbknecht, Lanem-
bourg, Jogiches strove herocally in illegatiey. The working
class of Germany was (urther removad than ever hefore jirom
a revolutionary music movemont. ==

' _. Tur. Tuirn STAGE

K:
TUE

Frost Tix. REvorvaiox or 1912

. Uwrie Tovscalmy oF 1933 ., ;
” P

* From the revolution of 1918 until the start of the ‘erisis
in 1929, the German Workers' Choral beague, with a high-
water mark of 280,000 members, berame the mighitiest work.

- - . Y . .- - . ——— - 1
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music otglmunm in the world. The “majorisy™ socialists
beumc the ruling party of Germany, and wath the aid of the
Fascist ofkcer cliques and a band of mercenaries, wtruck down
in bloody combat the vanguard of the revolutionary proletariat,
the Spartacists. Licbknecht, Luxembourg murdered! The
young Com'munist Party of Germang arose out of th; Sp.lr-
tacus :Alzuc and united at the Halle Congress in 1921 with
- the Jeft wing of the indcpendent Socdial acratic Party.
The Communist Party's ofiensive of March J921 was defeated
despite heroic sacrifice by the working class. ‘The sharp batle
. of the revolutionary proletariat q,amlt the geformists Tor the
lcadership did not fail of result in the workers' music move-
““ment. During 1920-1921 s small section of wurkers left the
German Arbcitersacngerbund (D.AS.B.) aad formed them-
sclves ancw as the Kommawistischer Saengerbumd. The de-

'V-e‘u"n!n!el‘ﬁ ﬁ{ the D.&B unti! ¢he ﬁ‘r!u.. dasned, on 2

higher planc, the pre-war tradition. Because: the -5.P.D. had
control, it could strengthen the people’s music movement and
enormously forward workers' symphony concerts.  Therchy
vanished, however, revolutionary tendencies as nwell as the
desire to create a new revolutionary music. The bourgeois
concert became democratic; the -worker could hear Becthoven
also, for little money, lllbough pcrformcd worsc than at.the
. bourgeois concerts. :

.
L]
Warkers' charal szssonation:

1ations wcre !'-cﬂ in a typically
. reformist stage. They had quasiliterary ambitions. Much
- classical litcrature was sung: Schubert, Schumann, Becthoven:
church music was also undertaken, and they did not shrink
from particpating in church concerts within churches. On
the contert programs afongside of the old male chorus litera-
ture, classical bourgeois choruses and somc. rcl:gmus works,
would be onc or two of the obsolescent partisan songs. These
-songs, expressing difiusc yearnings for liberty, stomi in arrant
contradiction to the cubbing of the revolutionary klement of
the working class by the very S.P.D. leadership which oncc
sponsored these songs. These partisan songs were rendered
not hecausc of any revolutionary needs but out of picty to
the revolutionary past, and the listencrs re(pondu! to them
* with yawns, '

" The phahstmmng of the wurh-ﬂ music mavement con-
tained at the samc time praogressive pfacnccs th: wuorker-
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singers sang a morc imolved litcrawure and had o kam to
overcome greater technical dificulties. By mcans of popular
symphony concerts, listening workers became more and more
aware of the contradiction between dassical and modern music
and their own social position. It is onc of the most Emportant
factors in this process that the workers” music movement

3 succveded, because of the important political power of the
- 8.P.D., in attracting talented professionals to itself in increas-
b ing numbers, {n the ycars 1918-1920, conductors g emincntly
& talented as Hermann Scherchen and Jascha Horamtein were
: - sctive s workers’ choral directors. It is evideat that the
E, Berlin Workers' Chorus,” traincd by these conductars, had 2
; high level of musical performance measurvd cven by bourgcois
- standards. Not only in Berlin, but in the provinces too, good
e & bourgeois professionals were drawn to the workerns’ music
[u“&: movement. This progressive process, however, entailed scrious
- political injury. The young, talented, bourgeois professional
3 with little or mo political education, vicwed the workers' ehoral

(Examples of this arc found in the careers of Scherchen and
Horenstein. Scherchen, at first a revolutionary workers! con-
ductor, became Gemeralmusikdirekior and ' “doctor hénoris
causa” st the arch-reactionary Koenigsberg University, Horen-
stein's carecr shifts from Communist Party workers' conductor
to nonparty Opcruchef at Ducsseldorf under the protectorate
of the Catholic Centre Party.) These types brought & modern
music style into the workers' music movement, but at the

bourgeois star ‘conductors, and de-politicalized tlmr;i.ngcn by
a modern but confused chatter about art. I

At that tige, even a number of talented bourgeots compuscrs
approached the workers' movement—since the D.AS.B. had a
_ publishing house, paid honorariums, and could build wp s fepu-
" tation and popularity through its magazines and ncwspapers.
The most talented among these was a certain Erwin vai.

bourgcois coursc the influcnces of Wagner, Dcbussy, Ridhard
Strauss, Mahler and Bruckner. His writing was quite colarless
and edlectic, but not lacking in solid craftsmanship. But he was
the first composcr of the post-war period who wroté 3 mgber
‘of compositions dircctly for the workers' -.manenti}.,\’kw_cd

¢
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_ samc time they copied the caprices and manncrisms of the -

" Lendvai, an avcrage talent in compasition, reflected during his

“movement only as a springbbard for 2 bourgeodis TaErcer.
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politically, these works of Lendvai reproduced lﬁﬁ attitude of
the right wing of the S.P.I. and petit bourgedisic.sympathetic

to i, w\almotlhewwd.(orhuwfmthe reform-

ot 'ortcﬂpoetl. Max Barthel and Karl Brpeger, but in addi-
tion, e set music to very many bourgeois fyrics and religions
-~ texts. At all evonta, he was The first: t ® familiarize .
workcraingers with an dverage polyphonic writing: this helped,
“singers to learm to evercame mew kinds of diffcultics, and,
because Lendvai made greater musical ads, the singers
became technically proficient. At the same $ime, this progress
" in technique was politically corrupting. The confused, mystical
texts, made otill more wnclear by the music, produced 2 bour- -
geois view of art in the singers and listeners which completcly
~ dificred from the erude practical view of the dorkers’ choral
movement of the $0's. _Art again becomes an moreal affair, ~_
" which in its!f has no concrete wtility to workers but exercises
wmysterious, soulful eflects according to its degree of perfection;
which can meither be exactly described mor carried home, but
which has an apparently ennobling influence oa the industrial
. proletariat. The leading cadres of the D.AS.B. held these
views en art, supplemeated Iw a peculur attitudc toward

 church mausic. 1‘t BT

Of course, the church is an em:my of the workmg clus—

- ahey said—but church music often is grest art, and today
L the worker must be objective enough ¢o scpirste his political
* 1 views from his artistic plessurcs, since these have nothing in
common with cach other. . . . Such views functioned as an

ideological superstructure wpon the inconvenient fget that the

S.P.D. had to Mild a coalition regime with the Catholic

Center Party. Against this practice and theory of {the S.P.D.,

.there arose a spontancous opposition of the Compinunist and
sympathctic workersingers. ) They instinctively fou that the

reformists no longer rcprcscnted their revolutionaty interests,

.. even in the realm of music, and that they continucd to imitate

*  bourgeois music practices. "The former left the D_\S.B. and
founded a Communist Sacagerbund (K.S.). , This act proved
- to be a political error and after a half year "of stetile vegetat-
o ing, the Communipt Party of Germany dissolved the K. S.
, with instructions to thc mcmbers to return to the D.AS.B.
/ | S The chief weakness of the K. 8. was its inability ta introduce

'
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> a new revolutionary music practice, although it folly recog-
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pized the perniciouws course of the DANB. Refurmist pro.
tice in the caliural movemcal wmust be coufionicd aol ow'y
by revolutionary throry, but by revolutionary practice. T
result of this falsc tactic was that only a emafl numixr of
revolutionary workers stepped out of the D.ASB. -and separ-
ated themselves from the broad masscs, abandining them
» - completely to the influence of the reformists, This scrious
amistake was gorrected only by yrardong, detalldl, omganiza-
tsonal labor. Some portions of the K. S. did ndt return to
<=~ vhe DASSE., Sut by great sacrifice kept their samll wwoda-
~ tions alive, to become finally the sconc of mctarian and anar-
_chistic feclings. : R
wmeile The DASE. reached its high point tn the Bund fesi
(Leaguc festival) at Hanover, The concert lify became more
vigorous and sbundant in this period of pragress, because of

’ fi“,-‘.' * ,
nodh

i; the conjunction .of several favorable circumstances. 1\\"1_»rkcr-

= Tt 7 gingers performed the great classical sccufar and “religious

i.. L oratorios; choruscs 6f childred,” women™and mixed woices’ were

| ol _? " founded: in almost all the larger cities. peoples’ music schonls,

) . - which sought to vmploy mew pedagogical methods in music,

Lt h sprang wp. Once more, a fock of bourgeois profess.onals
. _  were taken into the D.AS.B. (Gersicr, Thicssen, Pringhcim

and many others). The publishing “house of the D.AS.E.
© ', tsucd a number of new compositions, amnng them cvening-

77 filling works such as, Fruklingsmysterium (The Mystery of

1= Soring) Der Kreuzzug der Mlaschine (The Crusade of the
. Machme), Das Liced vom Arbcitsmann (The Song ‘of the

i~y Laborer), and a large two volume colicction of songs, which

_ contained cverything from medicval madrigals to madera
., partisan songs {although only of the reformist varicty ).,

E Al of this musica! activity had a purcly petit hourgeois char-

- acter even when it dealt with partisan works, and bad oo influ-
ence upon the struggies of the working dass. The revolutinary
workers were dissatisfied with it. Characteristic of theincga-

.." - give character of this artistic activity is.the fact that the ¢horal

e movement, from 1918 on, mo longer brought songs of struggle

"= . to the masscs, but presented, at laboriously prepared comcerts

“ . for its trade union shopmates and relatives, programs of

7 dassical songs side by side with more or loss socially preten.
=" tious, petit bourgcois rubbish, musically and textually ¥apid.
+ % The tedium and paolitical cmptiness of these affairs turned the
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youth morc and more away from participation in musical
actvity. The D.AS.B. was viewed by the pohitically doveloped

nat ss an obsolcscent organization, ewt o which no
bencfit for the fighting working class could b expucted. The
politic of the D.AS.B. followed in the wake of the S.P.D.
which was then preaching & black-redgdd commuonwealth.
By this sign the D.AS.B. formed a community of intcrest with
the reactionary, bourgeois Secwgerdund, and the Prussian
minister Severing declared at the Bundesfest at Hanover that

. he was proud of this “culture coalition:™ {t came to such a

poiat indced, that workersingers bogan again to sing Eine

- feste Burg bt wuxser Goiti, while the bourgeois singers found

some pleasure, in the sounds at least, of the §nng of the Folgu
Bosimen. The Bundesfest presented as its highest achieve-

- 2aam -l S . S I —— ¥ .
. mnt the Missa Solemnis of Beethoven, and the S.1MD. press

celebrated this cultural deed as well as the beautiful speech of

- Herr Severing. The Prussian Ministry of Culture furnished

the theory for this practice, recommending werkers to frec

“‘i*} ! themselves by means of “tonc-filled air” (toemende luft).
—— —- The sccond attack ‘of the revolutionary opposition began

after this festival. Until then, it had sought to incrcasc its
influcnce by illegal fraction work. The leadership of the
D.AS.B. responded to the now open battle by the cxpulsion of
almost all oppositional elements. The expelled members
formed themsclves afresh as the Rempfocmeinschaft der
Arbeitersaenger, and demanded roinstatement. It is doubtful

" whether the tactics of the opposition were fortunate. 1t must

~ be admitted that the impatience of the opposition in somc

districts almost provoked cxpulsion, or in any case, made the
actions of the reformists very easy. Even up to the smashing

-~ of workers’ cultural organizations by Hitler, the opposition

was unable to gain the majority of the singers of the 1).AS.B.
The D.AS.B. was dissolved, but the illegal cadres of the
Kampjgemeinschaft arc still active today in Germapy. Natu.
rally they cannot meet to sing; but they engage i political
activities. _

What revolutionary theory and practice Wfid the Kamp/f-
gemeinschaft offer in opposition to the reformist musical
activity ? : ‘ '

The ecformists supported their conventional petit bour-
geois music practices by the following theorvs’ Art & ncutral.
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" without analysis or criticism.

- GERMAN WORKERS MUSIC MUVEMENT » as

It therefore stands shive the dass struggle. The concert,
a solemn holiday occasion, will dispd] ¢he evervdav «ares
of the worker and will cnoblc and cultivate him. (“Art for
the people.”’) While it is truc that the life of the 'werker with
his cares and joys must be eeflecied in modern ant, #n the
other hand, there are cternal values of beauty of a general
human character, and thc workers must be wplifted to them.
The revolutionary opposition maintained, on the ‘omtrary:
Of course. workers must digest bourgeois culture., This pro-
cess of digestion is in reality, however, 8 batide wgainss
bourgcois culture (Lenin: “Onc must eritically destrov it").

. Concert music and its social form, the concert. cxpresscs a

historic epoch in the development of music. lIts elaboration is
tied up with the rist of modcrn bourgeois society. The suprem-
acy of music without words, called (even popularly) Habsolute
music”’, the separation between music and work, the distinc.

_ tion between scriows and light music, between professionals

and amatcurs—these arc typical features of music under capi-
talism. Songs which in primitive labor processes are bound
with work, change their function in times of machine produc-
tion. Work songs become cntcrtainment (the Somg of the
¥ olga Boatmen becomes a concert hit). The material meam
of musical production which arise in the process of technical

development under capitalism (new instruments, mechanical .

reproduction)  finally change the \type of music itscdf and
make possible the creation of mew forms of music which cor-
to the changed modes of living. The imcreasingly

" refined, complicated concert music, which presupposes educa-

tion and moncy, stands in sharp opposition to the material and
cultura) staras of the industrial proletariat. These enermous
contradictions can no longer be resolved by apitalie and

- reformist methods. The reformists help 8o produce | these

contradictions because they employ capitalist swsic me¢zhods

) o R RN I
These dificrences between the reformists an fevolution-

ary workersingers began in the disputes over the choral works

of Ilanns Fisler. These chorines were novel o that they
clarificd the contradiction between revolutionary statement
and the concert form, by the radicalization of their political

‘- and musical content—without destroying the concert ‘yorm.
Extremely diffcult to sing because of their modern structure,
R ‘ : i ) : . * o ';r- .
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they dcmanded the highest measare pf &cpi-: and pams-
taking rehearsal.- The dissatisfachon which efton  resulted
from the work that was involved, was dispiicd by the revole-

hnntﬂ ﬂnn: f ansnres s M-m L e | ~ .;l’ M‘Ihﬂ!
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content of the mausic. Suchnmm.ubldmmnmdw
reformist formulations, was mlm:. i the emreme. This -
realism stirred wp difierences of apinion which wvre resolved
in favor of the mew movement omly bocavie of the graat

: eﬂectofmemcnpmﬁeliﬂm Atpn-agcofdnd- _
opment the révolutionary workersingers did aot yet have the
power to change the concert form; but &q alrcady had
mcthodsofmnummdanﬂ'mtﬂc"

e . . At chis Gme, the movemeni of e mﬂmﬁ‘i’iﬁﬁi .
troupes made gigantic progress. It was am important means of
agitation in music. In contrast to the torkm choral movement,

o l\oucwr. it drew, mot from concert wusic but, from bourgeoss

*entertainment-music, mainly jazz. These attdmprs, especully

. , because of & lack of thﬁcd musiciane, were often crude and -
© . clumsy. Yet they signify the striving for songs of struggle and

for satirical chansons. Since the workers’ choral movement had

prcu:nnd nothmg but cbonl songs which required concert-atten-

tion from listeners and which were unsuitable for demonstrations,

it had in cffect not given any new battlesongs to the masscs for

“years. In order to overcome this shortcoming. the revoly-

tionary opposition, influenced by the “agit-prop™ troupc move-

ment, propagated the unison singing of songs of struggl: and

dcmnndcd of its composcrs that they write such songs. Unison

singing was violently rejected by reformist singers who felt

that it would degﬂdc them, and detlared that art was going

to the devil and wa being rep!aced by wlgant\ and bar.

uifiim. The ltruulumuty OoppomtiGn pumu-u sut the great

utility of the songs of struggle to the working class movement,

and encrgetically criticized the sloofness and ﬁni de-political.

. mng associational intrigues of the reformists. 1'Uhe revolu-

tionary opposition succeeded in waking 3 sumbcr of songs
popular in the workers' movement. - -_-..ﬁw

Much progress had alrcady been made by the y!t.lr 1930, not
in changing the concert form, but in enriching it. Programs con-
tained, besides complicated choruses of a ‘politica) character,

> unison songs of struggic which especially courageous conductors
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GERMAN WORKERS MUSIC MOVEMENT 47
cven taught to the audicnce. At the same time, many bowrgeois
professionals were atiracted by the strength of this movement:
unfartunately, their names cannot be mentioned bere, as same of
thoem atill live in the Germany of taday. Among the emig-ated
composcrs of talent may be mentioned Viadimir Vogel and
Franz Szabo who wrote many mteresting snd effective marks.

 The revolutionary appusition was greatly assistad by the col-
laboration of the revolutionary . Bert Brocht. mhose nove!
dramatic works offcred the frst practical possibilities for
changing the concers form. Brecht's theory snd practice in
the epic theatre, which he founded, exercisvd great influence.
The Massnahme (The Mcaure), which Brecht and Fisler
wrokte together, wis the most inicresting product of this prried.
The Measswahme, @ politically cducational play, gatoers v~
gether the results of the workers' cultural movement and
projects them on a higher devel. In this play, not gy the
audicnce, but the actors as well are educated politicalty, Thix
__is accomplished through the - seprescntation -ai fale - political -
behaviour. “Agit-prop” groups enact short dramatic ecencs.
which in turn are commented wpon by large mass choruses.
The collaboration of workers’ choruses, workers' orchustras.
sgit-prop troupes, end the wilization of these texts. made it
technically possible to transform the-goncert into 2 political
meeting. The new types of music that had already sprung up
(such us involved polyphonic choral singing. unison songs of
struggle, choral recitations, militant chansons and ballads)
mow for the first time, in this ncw form, took an great polit-
ical significance. The production of Massaehme romained for
2 Jong time the focal point of proletarian cultural discussion.
Since the. production of an cducational play made; great
demands wpon the diligence of singers and even of professional
theatrical workers, and in addition required elaborate jpara.
phernalia, it became necessary to find a substitute which jcould
be mounted more quickly. This substitute was found in horal
moxtege for whose presentation n0-mew compmsitiond ani
texts were mocessary. Starting with a political ‘slogad like
“Solidarity” or “Defend the Sovict Union”, a mumbcr of
choruses and songs of struggle were chosen aut of the gricees
at hand, to be finked wp in performance by mowhs of inter-

poiated spoken passages. - T i .
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bourgemt.

P .y this lutiod. many works were produced which difiercd
8 fundamentally from the musical practices of the reformists.
“The revolutionary apposition succceded ia breaking through
the concert form aad mastering a ncw revolutionary music
_style.  Fascism in Germany forced the cultural prganizations
" o licgality, thus odmg for the mouseat this important
stage of ‘the revolutionsry opposition. But all these experi-
riences have sot been in vain, for the working
class of Germany shall build » I(K'lllll(‘ﬂl'ﬂl‘t on thosc founda-
tnu.&erlths.nfthrwul-m

Pm\cncu ConcLusons ARISING Ou*r
or THE Germax Workers' Mus

_ 1) A cultural organization which loscs comnection with
> —— -jts political orgamutmn necessarily bccomcs shallow and petit

THE FxrEmiENcEs
Muu MENT

2) A workcn cbonl society must make lt a duty to have
_ the andience learn to sing at kut one or t\m -on;..s of strug- -
" gle at each concert,
——3) A workens' ~thotfst ‘iﬁdcty"ﬂn nﬂm:v: H‘\ ctive polit
~ ical agitation and propaganda only when it collaborates con.
tinually with all other cultural organizations (workers’ per-
formmg troupcs. orchutnl socictics, educmond institutions,
photographers, m.;. . 1
4) Classical music, upecuﬂy the grclt
ture of the Sixteenth Century, oficrs excellent practice material
- by mcans of which workers can learn polyphonic singing. One
must, however, guard agaimst bringing classical music to audi-
ences without commentary. Without sacrificing any enjoy-
ment of the music, onc can change the average omcert into a
historical one, and the listencr into a sort of muscum visitor

by the. introduction of a lecturer,
‘\ The ehnral sondiurtne muct

ungen into becoming a type

. are to he criticized politically by the most active members,
. 6) The text of a rcvglutionary song must
during rchearsals to determine -its political wtility

p ppella litera- -

ucated h\i the waorker.

of functi:marg Il:q artistic acts

¢ examinesd

4 eyl 1) In times of threstening war-danger, wvrhr-smgcrs
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“must make it their duty to learmn the revolutionary songs of
‘other countries, in order to belp bring about pevolutionary
fratcrmnhon from trench to trench by méins of . music.
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TRANSLATION FROM THE GERMAN

GERMAN MISERTRE
A New Song

By Berteolt Brecht and Hanns kialer

Ons fine day our superiors ordered us

To conquer the little ety of Danzig for them,
We broke into Polend with tanks and Bombers
Jf‘md-conquerecl it in three weeks,

sod pragerve us,

One fine day our superiors ordered us
To conquor Norway and France for them,
Fe broke into Norway and France

and conquered everything in five weeks,
God preserve us., ’

One fine day cur superliors ordered us

To conquer the great Rusaia for them,

T'e went into the great Russia :

And have been fighting for our lives now for throe years,
God preserve us.

One fine day our superiors will order us

To conquer the bottom of the deep ocean arnd the moon
And 4t i hard everi here in this land of Russians
And t he enemy strong and t he way home unknown.

God preserve us

ind lead us back hame,

reanstr QR boy
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Wifice of the Attorrey Genera.

Mashington, B. @.

EXECUTIVE ASSISTANT TO THE

ATTORNEY GENERAL October 2, 1947

MEMORANDUM TO J. EDGAR HOOVER, DIRECTOR
FEDERAL BUREAU OF INVESTIGATION

5 M. MONT woeeeee

Mr. Pcnoington . ...

, Quino Tamm....

Ret Johannes or Fans g&slar and his wife,
Taiee isler (A-7501031 and Ap7501032) e, Nease..ooooooor:

I would appreginte it if you would lend ue, for uss
by the Immizration Serv celn conducting hearings under the
warrants issued for theg arresyt of the sbove-named aliens in
deportation proceedings, the !olloving:

1. Any information contained 4n the Bu:rea.u files
oncerning the political activities of the
aliens while in the United States or prior %o
their entry into this country, and .

inforration contained in the Bureau files
lating to the Communiat Party of Ge
1926.

2,

"':ﬁ_ o am Rk e il S,
DU Ve D e e L W

RERTES S
_ H. Grahem Morison )
* Executive Asslatant to the Attorney General
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