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i Iv. - UN1S? IFLUSIC2 1IN MOTION P
ﬂfé As a preface to this settion, 1t shonld be jointed out that it has not
3 becn a function of this Bureau to roviewr motion plcture productions for political
—;«5 content for it was not believed that the Burean's representatives are experts
23 in this field nor was 1% believed that censorship of motion plctures was witain
* the purview of the activities of the Surean., Our investigation of Coununism
3 in Hollywood has for the most part been diracted toward the investization of
4 the individual Comrunists, Communist front organizations, Cormunist infiltration
'_§ t of tha labor .roups and the zeneral activities of the Communist Farty in the

Los Angeles area. However, in conjunction with our investigations, reports

hava Bacn received from Confilential Infarmants and other sources concerning

the tactics nsed by the Communists in thalr atteapt to 1nfluenced motion nlciures
and actual exawnples of Communist propagania in motion picture films. This

data will be set out in this sectlon.

Backeround and Tactics Usad by the Communists to Inject Conunist
Propazania in the lotion Pictures

Ag kag been pointed out in Section I of this memorandum, an article
in the Daily Worker for August 15, 1925, was written by Willy Huenzenbers,
the Jermrn Communist propagandist, in which he quotes Vladimir Ilitch Lenin
as stating with rega~d to the motion plcture:

7 - *You must powerfully develop film production, taking esrecially

5 "“th:e proletarian kino (motion picture theatres) to the city zasses,
in still a much greater extent to the village. You must always
consider that of all the arts the motion plcture is for us the most
important."” )

Likewise Muenzenber: quoted Gregory E, Zincriev, the Chairmen of the
Executive Comnittee of the Communist International ian 1925, as stating?

"The motion picture in the possession of the bourgeoise is the

ol -
strongest nears for thd portrayal and befuddling of the nasses.

. In our hands, it can and nust becone a mighty weapon of Cone
runist rrorazanda and further enlligntenment of the widest working
magsas,”

With the precediags quotations set out to show the imporiance
placed upon the motion picture by leaders of the Cominist International, it
is readily understaniable how in 1935 the top struciure of the Communist
Party, USA, according to Confilential Informant ,

Los Angeles Office, set down instructions to the Yy ia tae los
Anzeles area to concentrate their activities on the motion picture industry,
specifically requestisg that they concentrate on the so-called intellectual
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groups which are composed of directors, writers, actors and hizh-paid technicians.
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According t:q the Communist Party has continued 1its prrograa *
of concentrating on the writers and directors in the motion picture industry
for the nurpose of injecting propasanda iato the motion plctures. These
writers and directors are in a position in the creative fleld to determine
the content of the picture. The writer who creates a dialogue and the
director who interprets the same are in a position to iafl g political .
feeling contained 1n any given picture, For this reason, s stated,
the political views and background of the writer and director in the motion
pleture industry are utilized to the fullaest extent by the Communist Party.
This has resulted in the infiltration of known Commnists and fellow
travelers into the writers! and direCtors' groups.

“aa related that Jorld #ar II permitted tacse writers and
directors v cted under Conmunist guidance to insert sequences and episodes
inte a plcture in a most clever manner. For this reason, he related, the
Communist apraratus in the motion picture industry has been most successful,
havins plazed in the majority of war pictures the jters and directors

who were in sympathy with the cause of Comnunism.wstated that the
crownins achievement in this respect was the picture "«ission to loscow®,

mmm related that this picture raised such a
controversy throughcu ‘e wnited States it wes nocessary that the Comnunist

technigue pe chanzed. He related that the Cozxmunists then decifed that the
Communist writers ani directors must becons more subtle. Re stated they are

-now content to ingert a line, a sentence or a situatincn carrying the Communist

Party lize Iinic an otherwiss non-political pieture, havins founi that this

nethnd is more effective by rcason of the fact that it does not appear to be
purposaful but just incidental, He related that this subtle method of jettirg
rropszanda into the pictures was not restricted to war-tyoe nictures or ssrlous
drama, He gtated that the Comnunist mensage was also conveyed in the so-called
"ausicals®,

He also related the Comnunists, in influencing the production of
t-ese pictures, 40 not only diract thelir efforts at injecting propagzanca
into the plctures, but also Prevent all material that the Party might conm-
siier objectionable to its current prosram from appearinz in pletures. 1t
has besn reported th:t on several inatances the Communist element hLas

actuall; prevented the nakin; of certain pictures.

Among the pictures of this type, accordia; to s “Uncle
Tom's Cabin", written from the book by Harriet Beecher STowe, Production of
this picture was particilarly attacked by elements of the Communist Yarty due
to the fact thht it was felt thot the picture did not reflect a proper
attitude on the part of the negroes. 4&s a result of thils pressure, tihls
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picture was withdrawn. Another picture, *the Life of Ediie Rickenbacker®

aet similar pressure. The Comzunist Partr objected to him because of hils
expressel volitical opinions regardin; labor. He was labelesd as a Fascist.

a Yazl sympathizer, a reactionary and an isgolationist, Fressure vas said

to have been rut on a numder of film stars to refuse leadin; roles in the
picture, It was algo sald that a number of writers were threataned causing
some 2f them to refuge to do the script, This again resulted in the picture
being withdrawn from production.

who 1s a scresn writer at Hptro—:ﬁliwyn—

: a croup of motion piecture writers, troduce
aqd ’irectors who are ayare “of the COﬂ anist act ivltj within the motion
picture inlustry, had assenb‘ed considera-le information cetiin: Zorih the
purroges and aims 5f the Comrrurists in connection with the proluction cf
motion pictures, Aumons those who hzd done this were: James licSuinness, and
Ayn Rand, gcreen writere; Rob-rt Arthur, vroducer; krs, Robert Arthur and
Yorris drskind, free-lance screen writers as well as Lela Rorers, screan
writer and producar. There 1is set out herelnafter the rurnose of the
Communists in Holl:wood according to the lanfornation assembled by this
araups

"The rurpose of the Comnunists in Hollywood is not the uroduction

of rolitieal movies openly advocatin;: Communiem, Their -urnoce

is to corrurt non-political moviss by introducing small casual

. bits of proprganda into innocent stories and to nace pecple absord
~ the basic premises of Collectivism by iadir:ction and 1mulication.
Few peoplz would take Communism straizht, but a constant strean of
hints, lines, torches, and suggestions datiering the public from the
screen will act like drons of water that split a rocz 1f eontinued
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This groun has also rrenared a list of some of the zore comwon
devices used by the Communists to disseninnte their propasanda, They includse
tae smearing of the free ent- rprise aystem, the spmearing nf industrialists,
presenting of wealth as evil, presenting of success as evil, slorification of
failure, lorifyin~ depr~vity, glorifyin; colleciivisa, stearing tihe indezendent
man and belittling of American politicnl institutions,

In addition to the above, thislgroup hns polnted out that 1t is the
Communi«t ain never to show the Soviat form nf sovernment or Soviet molicies

n an unfavorable li-ht, Accoriing tmp
only 209 of a screen story has * a par

cular

screen Wilter to obtain the screen credits for writing the screen rlay.
Consequently other writers, according to these sources, varticularly Communists,
can work on a motion ricture script and thelr identity would nat become publiely
known, -3 -
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As an additional indication of the influence to which menmbers of
the Scroen Yriters Cuild were subjected, the followin: quotation is being
set out. This quotation was taken from the Hollywood Rerorter dated
Aurust 20, 1946, and is a statement made >y John Howard lawson at a "Party
Line Indoctrination Center" to a younz sroup of student actors.

Unlese you portray any role given you in a manner to further the
Revolution and the Class 'Jar, you have no right to call yourself
an artist or Aan actor...fou must do this regardless of what the
scrirt carvs or of wvhat the director tells you. 32Ever if you are
nothing vore than an extra, roun can tortray a society worman in 2
ranner to make her apresr a villainess and & snob. And you crn
portray a working tirl in such a way so as tc malle ier seem a
syrpatketie victim of the capitalist srstem, It is your duty to
Go this at whatever studio rou may find ycurself eoployed.”®

In addition to the foregoing data, it must also be pointed out that
the Comrminists! strate~s and tactics included the use of the Aesopian languaze
to disseninate and proparate thelr Cormunist ideologies. In other worde, the
Cormunists will use such words os Fascism or Democracy nct in the sane fashion
as a true American. ‘e understand as the meaning of Fascism, the tyre of
;overnment under Hitler ard Mussolini, w.ereas the Communists in using the
tern Fascism mezn any political action or word which is contrary to the
Sovi=t Unlon, ihen we refer to a dexocratic goverazent, we nran a true

- democracy as va have in the United States today, whersas the Comaunists 1n

using the term democrscy as aprlied to a form of government mean a Zoverno~

ment under the control of tke State, free froo capitallism and free enterprise
wvhich ean cnly te possitle in the Union of Soviet Socialist Repuvlics, Che

u-e of this type of veiled propoganda utilized by the Comuunists may alsc be
injected into motion picture films by the Com=unists and Jormiunist sympathizers
active ir the writinzg end production of motien picture filus,

igt Frope-ané

"KEZFT™ OF THE FLATE®

Released by Hetro-Goldwyn-Mayer on February 5, 19:3
Producer = Victor Saville
Agsgociate Producer -- Lson Gondon
Director — Gesrze Cukor
Sereen Flay — Donald O:den Stewart
(Basei upon a novel by I.A.R, ¥ylie)
Cast —— Starring Svencer Tracy and Katherine Hepburn

-4 -
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The author of the scresn play, Donald Ocden Stewert, has been  °
identified by Confidential Informant mormer eiitor of the
Daily ¥orzer anl associate of National functliona of the Commnist Farty,

as a Conmunist, In addition, Houvard DeSilve, the actor, is a mezbzr of the
suprorting case of this film and he has been identified as a Comuni.st in
Section I.

Katherine Hepbura, according to —-.nd-
qmm been aggocianted with Communist ingpired or directed activities
in the Hollywood arca. mde available a portion =»f the script
of this pleture which is taxan opening scene, Christine is ployed
by Eatharine Espburn and Steve by Svencer Tracy. Imnmedlately preceding the
gecenes depict-d in this seript, Christine was married to a successful dsetor

but let him go t- hls death by driviny into a washed-out bridge when she

could have prevented his death. Christine is attempting to explain to Steve
why she let her husband 5o t¢ his death:

"Steve: I can believe in you so much that ycu can't help :ourself,
You'll have to be what I believe you are,

"Curistine! (softly) I have been wa-tins to tallt te yrou since thcot
fir<t ni-ht rou came, I can fizht vou no longer, (after a
moment) I married a lecend--a legend asbout a iioro, I didn't
know ti:at at first. I woraniprel Robert. Perkaps to worsiip
anrone is to destroy them., BEvaryholdy worship;ed hime-no, the

4 =imaze-of him, the imame that had been carefully built ur in
neoplels minds, deliierately tuilt up I row beliesve, built up

e with-= terridle »urrose. Wkan 1 found out what that purrpose
vag I had to destroy the image. Yo, I had to destroy the man
to save the image, Yes, that was it,

"Steve: hat terrible purrosel?

®Christine? I didn't znow it was terrible cnce, TYou héard his
mother tialis afternoon,

"Steve: His nother is iﬁsane.

"Christine: 3ut Rovert wasn't, ie really believed in Hitler's nav order,
®Steved Radert Forrestl

"Chrigtinet He hrd come to despise the pacple who worshipred him=-all

of us. (as Steve looks at her) Yes, ma too. We were all beaeath
him, 1 didn't !mow what had harpened. I gup;ose I was a bit like

-8 -
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that myzelf, I believed in a few, Lezders, Z2ulers. 4And
then, as Robert beran to change, I saw the face of Fascism.
in my own home. Hatred, Arrogeance. Cruelty. I saw what
Germrn women were facing, I saw the enexy.

"Steva: Robert Forrest,

®Christinre: Or the mornins of the accident, I stole his keys, caze here

and opened this. (she moves to an enormous, srecially-built

filin: ca=binet) This vhat I found. (as she speaks, she throws
cpen the doors of the cabinet ani we tee a well-ordered srray of
drawers, cubhy-holes, ete., contalning napers, lons lists of .
alrhateticnrlly indicnted documents) INere is the ey o Rovert
Forrest's Fascist orsanization, (she presses a butten and a

secret drawer jwms out) Of coorse, they didn't call it Fascisn—
they painted it red, white and blue and called it Aueric~nism,

(she takes out an ominous burch of stocis and tonds) These are

the funds to see it throush, (she hands a stack of unnecotiable
bonds to Steve) a fantastic amount subscribed by n few men to whom
rmoney meant nothins eny wore, Lut who wanted political power and
knew they could never get it by democrctic rmeazs, (she tates a
card froa ar index) Eere are tieir ncmes. (Steve takes the card,
clnnces at it, putg it in hle nocket. Ciristine turne back to the
cabinet) But what really sickened me was the essence nf their
plan, Hers are some articles -- (from a dramver ghe Tulls sut a

“stack of ty-ed manuscripts) all ready for releage, to stir up the

l1ittle hatreds of the hole nation azainst ezch other. (she hands
Steve the first article) This is the copy of an article to be used
in an anti-Senmitic paper attesckinz the Jews, (she hands Steve the
second article) Thig vas to be used in the Farmers Cazette to stir
them ur a-ainst the cit;” dwellers, (handing nim anciher article)

Here is »n orticle to stir up hatred azainst the Catholics,.(sie sives
him gtill enother article) This is anti-nesro...{nhandin: him anotier
article) This is a~zinst trade unions..(she sives him sti1ll another
raze) Thisz 1s a sudbtle apjeal to the Xlu Xlux Xlan,

Steve eraminzs ~ach of the rapers as sha slves tliem to him, She
ro2s beglt to tha cesbinet and nroduces zore evidance,

"Christined This 1s an interesting llst of newspaper edilors who had

eitker sou ht nunlic office in vain or had scught to dictate who
youll occupy office, and becanse they didn't aucceed believed
that- the peopls were a srest, stupid beast,
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" (while Steve 1s zlancing at this s paper, she turns back

ol emsmen o oo - o 4 ad m

A4 Tuls neéer Lx.ugur over the card indsx in a J-un, drawer

as she steaks) These were men who served their countrv in

the last war but who wersc failures in business, who a:ain

longad for the power of rank and the Trestise of a unifors

(she presses a btutton, which opens a spring door in the

cabinet, She 1ifts out a small book) This contains the

names and addresses of the men who were designated to be

Americals first storm troopers. (Steve's face hardens as he

tazes the book and shoves it into his pocket crimly) But

what shocked me the most was the comlete cvniclsa of the )
plan! Each of these groups was merely to bz usei until its :
usafulness was exhausted, Haites were to be plaed a-ainst

hates, ‘then one sroup saemed to be gettins too nowerful, it
would be lcilled off with another group. And in the end all these
poor little dunes who never re:lized to what purzose ther were
lendins themselves wonld be in the saze chnins, cowed and en~
slaved, with Ro%ert Forrest and his hw=ndful of power-thirsty
henchmen crackin; the whin,®

00 Taouw 000 00000 T

Accoriint to Y - ' R —
at Metro-G-liw,n-llarver Studios, is is a 021 exampla-of tha nacnbiva aplroazch
and the indrect tactics used by the Communist writers in sebtting across tqe
Comnunist Farty line. He stated that in this seript the writer has, in a veiled

nanner, attemntel to naike the auilsance belleve tiat Fasclsa znd Atericanisn are
gynonyfous, - ’

e "THE +ASTER RACE®

Producer == Robert Gold

riter and Director —— Lervert Ziperman
sllaborators with Bijerman =- Anne Froelich

0--."\‘3

Rowland Leish
Cast included —— lorris Carnsvsky

Llewd Brideeg

Tis Dirsctor amd scrint writer, Herbert 3iverman, is ideatified
in Section I, of tiis merorandun, as & Comipunist, Anne Froelich, who collahorated
with Biverr-an, 1s 2lso iileatified in Secticn I of this me.orandum as a Conmunist,
Actors Lloyd Sridzes snd lorris Carnove'sy have also been 1dentified by .iost

“reliable and very delicate sourceg as Comunists and their Communist connections
are set out in Section I.

-7-
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This picture was reviewed oa February 14, 1945, by three Azents
of the Los Angeles Office who were well schooled in Communist investisations
and Communist Party propasanda, After reviewinsg this nicture, they inde~
pendently wrote reviews settins forth their opinions as to the Commnist rro-
racanda set out in the picture. A summary of thelr oplniong is set out

halnw.

wwatrw g

In the first instance, the character, Colonel Von Beck, the
German undercround leader, was created and depicted as possessing all of
the detested qualities attridutad to the German race. The Major Phillip
Carson, the Anerican Army officer in charge of the liberated town of Xolar
was depicted ng a man and officer of very mediocre abilities, The British
officer, Caztain Forsrtlie, w2s dezicted as bein~ far below !njor Carsen in
abilities and radiated weakness in all of lis activities, wherezs Li, Adrei
Krestov of the Rusalan Army was depicted as a superaan in niysisal arpearace
and ability, He was shown 23 possessing abiliiy to perfern any tine of task
assisned to hinm and as bein~ a real leader. A seconi exasple whieh strpeared to
contain propasanda was a series of scenes intanded to [;lve the impression tiat
reli-ious fra2edsn exists in Russia., One of the scenes reflected that the yiunz
Ger-an of “icer was surrriszd to leara tuat relicion was rermittel in Pussia,
Te ap-eared t- be hauntsd Ty the vision of havin: turevn 2 hand crencie uron
tuc slter of a church in the Uxraire., The n2in theue oF the story) was to
establisi unity of the United lations in war and rezce, which, of course, was
the Comiunist Politlical Association line at tihe tine thls ricture was rro-
Gduced, This is a raiscworthy tieme, but it has jarticular sizniflicznce when
it is realized that the writ:r, Blberman, is a foruer active leader of the
American Feace ilobilization in Hollywoed and later, with the change in Soviet
policy, callec for all out unity.

"FORTH STARM

Released by RXQ Pictures, Ine. on QOctover 1./, 1240

Prodjucer ~- Samuel Golduyn

Associzte Producer == Yilliam Cameron lienzles

Director — Lewis Mislestone

Autiior == Lillisn Hellman

Screan play =- Lillian Hellman

Cast: Starring ~- Anne Baxter Danax Andrews Walter Houston
Walter Brencan Ann Harding Jase withers

The author and writer of thas sereen nlay for this productioa, Lillian
Hellman, has been identifi-~d by Confidential Informnt of the
Few Yo;ﬁ g“ice. as a Comrunist, n|addition, Confidential Informnnt
“of the Los anzeles Office has reported that Hellm=a is a hIthm -
ran-int Gomrunist who has associated) exclusively with kZnowa Communists and
Communjat sympathizers for the pest 20 years,

- ) -8—
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Lewis lilestone, the Director, according to _

has associated with known Communists and Communist sympathizers. .

Alsgo, in the supportinz cast is Ruth Nelson, actress, who is identi-
fied in Sectior 1 ag a Communiat,

In conjunction with this picture, it should be pointed out that
— tke ex-secretary of Sarmuel Gcldw;m, well-imown mztign rvicture

proaucer, and presently the wife of producer,

t  indicated that sh- was closel_,f associnted wi : 3 2¢ in the
vroduction of this picture. She related that Sammel Goldwyn had atteurted to
delete muich of the obLvioug pror2_rsnia wnich wns oricinall;s injactel into this :
film, Howaver, he was unable to take all o~ it out, This source rerarted .

that in addition to the ziving of a fictitious picture of the situation in
Russia, the filr portrayed the idea that collective farming was the only
successful way to farm.

"FRIDY CF THZ HARIKESY

Relensed by Jarner Brothers on Au st 7
Froducer -- Jerry Wald

Director -- Delmnr Daves

Author -- To-ar Butterfield

Scr2zn play —- Albert l'-'\ltz

- Adacmbmbdam __ Meocedn Rasme

:_m‘bhf)h&ull —— ML Y AIL HULU'W
Casti Starring == John Garfield
Eleanor Parker

L]
=
0
£
n

Alvert latlz, writer of the scresn vlay Las been identified in
Secticn 1 as a Communist, In adlition, John Garfield, leadin: actor in the
motion. picture, has been identified as a Commnist,

According to W-hck EKoffitt, wio wrote a
revigey of this film ir afefeley eu of Septemer 10, 1945, 1s alert

to the Communist tactics in the notion pictures and admitted tiils picture wiich
- was entertainin: and well done, had Communist propaganda injectes into it by
- the author. The followinz quotation is taken from loffitt's articlat

. "Unfortunately, the scap box haen't peen completely elininated.
In one sequence Kr., Droves and ¥r. Maltez have draz ed the old Farty
Line into thieir love story about as gracefully as if they were

- f -
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writer, hae be=n identifisd in Section I of thias nemcrandun asg a Co

lugsing a dead bear up a fli~ht of stairs into & boudsir, They say
everythin- they can thinkk of to provokes doubts concerain: rapre~
sentative government and the free enterprise system. Imployers are
accused of sver,Liin: from racial prejudice to a conspiracy to
scuttle the G.I, Bill of Rights. The screen should be used as a
forum for pudlic discussion, But there is a great deal of difference
betwe=r honest arsument and Siased propnganda, There sanuléd be, as
Justice Oliver Wendell Holmes once put it, 'A free trade in ideas'

s0 that the public can choose what is best in 'the cozpatition of the
open market!, That is the theory behrind the Amarican constitution.

-l»n Bﬂﬂ sCens 4 I'EIBI' BU, r:la.ny BCCU.S:'ELUHS are ILILJ'J.BU. '.xu.u me uw.vr
side rets no chance to answer, It revreseats, not a discus-ion, but
a mrnovoly of iders.®

NS0T TO ITITIIERE

Relensed by Columbia Pictures, Ine., Jammary 8, 1945
Produzer =~ Louls F. Zdelman
Director -- Charles Vidor
Author —— SBrnat Marischka
Sereen Play -- Sidney Buchman
Cast: Starring ~- Paul Murni
Yerle Oberon
Cornel Wilde

&hﬁ auﬁhor o7 tha screen play, Sidney Buchman, a well-known screen
ist,

made the

Tollowing remsrks with resard to Communist propacanda injected 1nto this
plcture, "Song to Remember®:

"This motion niclure renresents a subtle complete dlstortlon

of historical facts, It deals with the life of Chopin. Chopin
escares from Pslani and works in tae under:rouni asainst Russia
durinz the revolutisnary p-riod in 1917, He further flees to
Paris wherz he becomes acquainted with a rich woran who feels
sorry for him bpcanse he 1s poor and i1ll, She takes him in and
encouraces him to study and e¢ompose music s¢ that he ':3;' naxge
something of himself ané gain material weelth, Chopin's frienis
fron Folrnd contact him and ask him to stop hls wnrk of comosing
ani 73 on a tour and collect money which 1s to be donated to the
people for the paecvle's cruses, They accuse him of being -elfish,

-10 -
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"The rich woman who befriended Chopin is pictured as wery evil.

The plcture deals much with the indfvidual rights as against the
rights of the massea. Chopin is convinced he must go to work for .
the pecple so he gives up his desirs to carry on his work from

Paris and goes on a tour where he becomes more i1l and finally dies. .

"The chief propaganda in addition to the above is that the man has

no rights for himse)lf but should live for the people and particularly
persons of prominence like Chopin should even give his life for the
masses so as to lead inspiration for them instead of gaining fame or
glory for himself."

Ll According to Lk‘s.ﬂmerly associated with RRKO Studios who
i= an independent writer and p r; Artur Rubinstein, the well-known pianist

was mom to have rrotested to. Harry Cohen, head of Columbia Pictures due to the
fact that tha production distorted the fact. Cohen informed Rubinstein that very .
few of the American people would know the difference and he thought the picture
would make money.

"THE BEST YEARS OF OQUE LIVES®
Released by Samuel Goldwyn through RKG Pictures, Inc. On

December 25, 194d
Producer =— Samel Goldwyn
Director ~ William Wyler
Screen play ~— Robert Sherwood
. _ (From the novel Glory for Me by Mackinlay Kenter)
“  Castt Starring = Myrna Loy
_ Bederic March
. - Dana Andrews

According t_ the writer of this screen play,

although not known to De qerinitely a Communist, was one who associated with them
and frequently gave them aid and comfort. It was pointed out by these individuals
that this was a good exampls of a picture in which the screen credits did not re—
flect any outstanding or well=known Communists as assoclated with the production
of the picture but it wmas believed by these individuals that the script was
Accardl

e of the work as
be & Commmmnilst. -
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Frederic March, one of the starring actors in this play, has besn
jdentified by Confidential In.forunt-n a Commniste

Roman Bobnen and Howland Chamberlsin, both of whaw are identified
in Section I of this memorandum as Communists, were included in the supporting
cast.

The publication "Plain Talk,®™ in the April, 1547, issue, carried an
article mritten by Willlam Markham in which Markham pointed out that this .
picture contained Corxunist propaganda which was sybtly injected into the
film, It was referred to as a masterpiece of "subversive half-truth,"

Studios, s u e be ears of ves," stated the
picture portrayesd the upper class in a bad light. He recalled that the banker

was portrayed as a mean, avaricious individual. One scene which 8=
cussed as illustrating his point occurred when Frederic March wen¥ Lo See his

boss, the banker, to tell the latter that he, March, had made a locan to a GI.

Cnce March turned away, the banker's face changed and he registered disapproval

of the former's actiones This to show the banker as a mean individuale

In the picture, according to Karch attacked the banker at a public meeting,
which tends to give the audience impression that hankers as a class are evil,
ﬁeh@aﬁ that other unnecessary ®"stuff” was also put in.

. William Z. Foster, national leader of the Communist Party, USA, held a
meeting on September 10, 19L7, in a Los Angeles Hotel with California State Secre-

tary William Schneiderman and Los Angeles County Co ist eod
Sparks, Agents of the Los Angeles Office ard
Foster, in speaking of current motion picture productions, state reg to

the motion picture "The Best Years of Our Lives,® "That was real stuff,® He re-
ferred to this picture as well as "The Farmer's Daughter® and “Crossfire,* which
are also discussed in this Section, by stating, "They are standing them on their
ears.” Foster indicated that dll three of these pictures were very fine pro-

. ductions. '

®IT'S A YOKDERFUL LIFE"

- Released by RKO Pictures, Inc. on December 19, 19Lé.
Producer «- Frank Capra
Director — Frank Capra
Screén play —— Frances Goodrick, Albert Hackett, Frank Capra
Casts Starring — James Stewart
Donna Reed
Lionel Barrymore
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According to Informants in this picture the
screen credits again fai fle given to the scrfeen
writers. Accarding ¢ tho writers Frances Goodrick and Albert
Hackett were very clos wn Cormunists and on one occasion in the recent

past while these two writers were doing a picture for Metro-Goldwyn-llayer,
Goodrick and Hackett practically lived with known Communists and were ob=
served eating luncheon daily with such Communists as Lester Cole, screen
writer, and Earl Robinson, screen writer., Both of these individuals are ~
identified in Section I of this memorandum as Communists.

With regard to the plcture "It's A Wonderful Life”, ’
tated in substance that the film represented a rather
credit bankers by casting Lionel Barrymore as a "scrooge—type" so that

he would be the most hated man in the picture. This, according to these
sources, 1s a common trick used Ly Comunists,

In addition,mstated that, in his opinion, this

plcture d deliberately malignea Uh¢ UPper clags, attemptineg to show the people
who kad money were mean and despicable characters. lated that if
he had made this picture portraying the banker, he wou ave shown this
individual to have been following the rules as laid down by the State Bank
Examiners in connection with making loans. Further, tated that the scens
wouldn't have "suffered at all" in portraying the banker as a man who mas pro=
tecting funds put in his care by private individuals and adhering to the rules

governing t an of that money rather than portraylng the part as it was shown,
In summary, tated that it was not necessary to make the banker such a
-mean character alid "1 would never have done it that way®,

Pecalled that approximately 15 years ago, the plcture entitled
*The Llet was made in Russia and was later shown in this country. He recalled

that in this Russian picture, an individual who had lost his self=respect as well
as that of hls Ifriends and neighbors because of drunkeness, was given one last
chance to redeem himself by going to the bank to get some money to pay off a
debt. The old man was a sympathetic claracter and was so pleased at his op=-
portunity that he was extremely nervous, inferring he might lose the letter

of credit or the money itself. In summary, the old man made the journey of-
several days duration to the bank and back with no mishap until he fell

asleep on the homeward journey because of his determination to succeed. On

this occasion the package of money dropped ocut of his pocket. Upon arriving
home, the old man was so chagrined he hung himself. The next day
returned the package of money to his wife saying it had been found

draws a parallel of this scene and that of the plcture previously discussed,
showing that Thomas Mfitchell who played the part of the man losing the money in
the Capra plcture suffered the same consequences as the man in the Russian

picture in that Mitchell mas too old a man to go out and make money 1'-6 pay off
his debt to the banker.
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"THE FARMER'S DAUGHTER®

Released by RKO Pictures, Inc., on May 6, 19h7
Starring: Loretta Toung
Joseph Cotten

Ethel Barrymore

Wu independent writer and producer, previously referred
to in thi n ol the merorandum, related that the Comminist propaganda

thia picture was uridoubtedly condoned by Dore Schary, producer, wh
knows personally and with whom she has had rumerous argume concer e
Communist form of government. Schary, according to
the Pecple's Educational Center, a Communist influe
cussed in this memarandum. According to Informant Schary has been a

close follower of the Communist Partiiim for a considerable number of years,

In referring to the picture, stated in substance that it was an
obvious attempt to balittla pre¥ aional

et e ——— W —— Wws
country,

orm of government in this

Lt X

¥illiam Mooring, in an article entitled "From the Hollywood Sets"
appearing in the National Catholic Monthly magazine issue of August, 1947,
stated with regard to the picture, "The Farmer's Dauyghter®, the underlying
effect of the film, viewed as one of the steady diete of such things, is to
throw mud at the political factions known to oppose Communism, and further-
more, at the same time without naming the "Progressive" Party whose politics
it upholds. It leaves with us the thought that only those who, like the

. farmer's daughter, believe in the naturalization of the banking system and

other familiar tenets of Communism, are honest or lumanitarian.

. Mm referring to this picture, advised that he did
not believe ntal direct Communist ideology. He stated it exposed

the crooked dealings of the upper class in politics and that it showed the

complete control by political methods of a wealthy family in a community.
!!own

stated that it was tempered, however, and that this family was not
as a vicious one,

"CROSSFIRE"

Released by RKO Pictures, Inc., June, 1947
Producer -- Adrian Scott
Director =—— Edward Dmytryk
Screen play — John Paxton

(Adopted from novel "The Brick Faxhole")
Starring: Robert Young
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The producer of this picture is Adrian Scott and the Director Edmard
Pmytryk, both of whom are identified in Section I of this memorandum as Communists,

According to Informants nd quﬁin picture is a
good example in which the racial angle has been und emphasized. In a report
prepared by the Southern California Motion Picture Council, Inc., which is a
known non-commercial, non-political, and non-sectarian group of organizations
which furnish representatives to review motion pictures as they are released

and make certain recommendations, the following information is disclosed con—
cerning "Crossfire":

"This picture is near treasonable in its implications and seeming
efforts to arcuse race and religious hatred, through mis-}eading
accusations; the use of a drunken, mal-adjusted soldier to typify ‘
cur couragecus service men and the use of minority groups to arcuse
suspicion amd sympathy. This country was founded for religious
freedom and has ever been the haven of security for the oppressed
and persecuted of all nations, Here they have found peace, security
" and prosperity under just and equitable laws. Any effort to arouse class

consciousness or antagonism is un-American; morally unsound; a per—
version of facts and a seeming effort to create perniclous propaganda
against unity and peace. It could have been a great picture, had the
message of love instead of hate been consummated but it missed the mark,
because one group was presented as intollerant, cruel and murderous,
when all classes involved were to blame, The technical qualities are
excellent. The photography is unusual. The opening scenes and music,
which was impressive throughout, create an atmoschere of impending
dooms The story, a complex murder mystery, involves four service men,
Keeley, lMontgomery, ¥itchell, Floyd and Samuels, a Jew. The picture

-+ 1is socially ard morally unsound and cannot be cormended for any
audience.”

Wh‘esident of this organization, stated that in
this pictur against another. Ma advised with
regard to this picture that certain of the speeche e actors were
changed on the set and did not show up in the script. Specifically, he stated

that a speech made by Robert Young in which he stated, "Jaws have been killed,
Catholics have been killed, that is the history of America®, was altered on

- the set by the addition of the last phrase ®"that is the history of America®.

. It is of interest to point out that the Communist newspaper, the
Daily Fiorker for August 31, 1947, in the column entitled "The Movies® by
"Harold J. Salemson, indjcates that the Daily Worker has taken the stand that

the picture "Crossfire" 1s "a fine document against intolerance....It seems

to us that the unconscious and semi=-conscious anti-zemitices are reacting very
violently. The film KUST be hitting its mark..."
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"BRUITE FORCE®

Released by United Artists, July, 1947 . ot
Producer — Lark Hellinger
Director = Jules Dassin
Screen play -- Richard Brooks
Starring: Burt Lancaster
Hume Cronyn
Charles Bickford

. b
T R
Tl At B T L s L

The director of this production, Jules Dassin, has been identified
as a Communist in Section I of this memorandum.

. .
YN
A A

Life Magazine dated August 11, 1947, in reviewing this picture
pointed out that it was a picture with some good acting in it but "less
praiseworthy is a turn about moral code which portrays each representative
of law and order almost as a case history of depravity, while all the law
breakers seem like real nice fellows®, A review made by the California
Congress of Parents and Teachers of los Angeles, California, in the publica-
tion "Unbiased Opinicns® reflacted the following information concerning the
film,

R T YT

"The characters portraying the officers are as follows: the
» Captain of the guard is a Hitler type; the warden is a weakling
3 holding on for retirement; the prison doctor is a humanitarian
. who can endure the suffering he sees only by using drink as a
narcotic,”

b “The review in this periodical by the California Federation of
4 Business and Professional Clubs, states in part as follows:
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criminals while officers pledged to uphold the
as cruel, viclous, and sadistic."
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a confidential source of the Los Angeles Office who
is an inde cture producer releasing through Universal-

International Studios, reported that during the making of "Brute Force"
I I! !!!!es

LR e g e

bady s

v Jules Dassin, the director, attempted to insert a scene which i
. opinion was Communist propaganda. Dassin intended showing negroes an
: occupying the same cells and intended depicting some sort of strife between the
races., According to muzis plan of Dassin was contrary to established

- prison regulations and pra s as explained by his technical director,

related he had a conference with Dassin, instructing him to throw oul this scene
and to follow his instructions specifically as to the relationship betwsean the
white and negro races,
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"MISSION TO MOSCOR™

Released by Warner Brothers, May, 19L) . -
Producer =- Robert H. Buckner :
Technical Director: Jay Leyda

Screen Play — Erskine Caldwell

Author — Joseph E. Davies

"ission to Moscow®, a Warner Brothers release of May, 193, was
produced by Robert H. Buckner. Buckner was a former corrsspondent in loscow
of the "London Daily Mail®, According to he selected J, Leyda to act
as technical director for the picture. Le d been in Moscow at the same
time as Buckner where he had been connected with the Bureau of Revelutionary
Writers of the Soviet Motion Picture Industry. Leyda is identified in Section
I of this memorandum as a Communist. He as also active in the league of
American Triters, a Communist front group.

8 related that the actual writer of the screen play "Wission
to Moscow® was Exrskine Caldwell, Caldwell has been a member of the League
of American Writers for many years. He also made several trips to the Soviet
Union. At one time, he was associate editor of "Soviet Russia Today", a
Soviet propaganda publication. Prior to August, 1939, he was in favor of a
collective security. During the life of the Hitler-5talin Non-Aggression Pact,
he supported the program of the American Peace Mobilization and openly opposed
lend-lease and Selective Service., After June 22, 1941, which was the date that
the Soviet Union was invaded by the Nazis, he called for all=-out aid to Britain,
Soviet Russia and China.
” 7 'The picturs, ™ission to Moscow" is based upon the book, "Mission to
Moscow* written by former United States Azbassador to Russia, Joseph E. Davies.
‘The pro-Scviét propaganda disseminated through this picture was so obvious
that it was criticlized by numerous newspapers on these grounds. Informant
related the picture caused a controversy which resulted in
: st rarty's changing its technique of inserting Communist propaganda
into motion pictures.

"CASS TIMEERLANE® -
¥iritten by ~— Donald Ogden Stewart

ﬂonald Ogden Steuart has been identified by Confidential Informant

- A ALY . |

) the New York Office as a Communist. Accarding to Informant
- -Stenrt has been affillated with the Communist element in the
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motion picture industry for mamy years. mohtod that the captioped
film is an example of distortion of facts. ed that the script deals with
the "country club set® attempting to get government war contracts. Considerable
effort on the behalf of this group was expended to maneuver Judge Timberlans out
of towmn as he 1s represented as being an honest Judge, the inference being that
thers are dishonest judges and this one was an exception. related

that furthermore this judge was pictured as a State judge n in reality a
'hrrlcn deal} im:r with mar contract cases should have baen a Federal hldp'e. Alsn

this udge would have disqualified himself in connection with the “trial in
question. :

According q this picture, which has not as yet been
released, is to be made available to the public in the immediate future.
"BUCK PRIVATES COME HOME"
Screen play — Frederick Hinaldo
Starring — Bud Abbott
Loy Costello

The screen writer, Frederlick Rinaldo, has been identified in

Section I of this memorandum as a current member of the Communist Parily
in the Los Angeles area.

According to in the picture "Buck Privates Come Home®,

‘one scene portrays a Da!v glven .or a General in the Army whereas intemim!lin:

scenes disclose an enlisted man on KP duty making the audience unnecessarily
¢class conscious. In other scenes he deplicts an enlisted soldier who remarks
he is unable to go to the nurses quarters and makes the statement that enlisted
men carmot go out with officers, the nurse in this case being an officer.

WTIVE CF YOUR LIFE®™
Screenplay = ¥William Saroyan
Producer —— James Cagney

This picture is cited as an example of the rejection of anti-
Communist propaganda, which was displayed at a session of the Arts, Sciences
and Professions Conference of the Progressive Citlzens of America held on
thought control at the Beverley Hills Hotel on July 12, 1947. This meeting
. was attended by an Agent of the Los Angeles Office who related that the
session vas dominated bty knowmn Communists with the key-note address given
by John Howard Lawson, Communist screen writer identified in Section I.
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The last speaker at this meeting was Paul Draper, s well-imown dancer, who
discussed the captioned production. Draper stated that while reading the
seript he noted that it was to depict a play during the life of the Hitler
regime and that his script required him to say a line which ridiculed Hitler
and had the effect of calling Hitler the most serious menace of the daye
Draper stated he realized that the comment concerning Hitler could have

been written in Hitler's time and realized that the script should be revised.
He related he asked the director, whose name he did not give, as to what line
should be substituted for this iine concerning Hitler. The director told
Draper to substitute the name of Stalin for Hitler, Draper indicated that
he realized the significance of such a statement and said he could not say
such 2 1line in the movie. He then comrented to the audience that he had a
great ambition to dance in the Soviet Union and the Balkans at sore future date.

"BODY AND SOUL®

Producer -—- R. B. Roberts
Director «— Robert Rossen
Screen quy —= Abraham Polonsky
Casts bt.arr:.ng =— John Garfield
1114 Palmer
Anne Revere

The director, Robert Rossen, has heen identified as a member of the

-Communist Party in Los Angeles. His Communist connections are set out in

Section I of this merorandum, The screen vriter, Abraham Polonsky, has also
been identified as a Communist and hils Communist connections are set cut
in Section I,

The cast jncludes John Garfield, who has been identified by Confi-
dential Infomantm as a Cormunist, and Anne Revere, who also
has been identifl omm and her Communist connections are set out
in Section I of this memorandum.

F*ho reviewed the picture "Body and Soul,"* stated
that it "deais e prize fight racket and as far as Communist propaganda

is concerned, he did not believe it was "as hot as others™ he had seen. le
ralated, "It portrays the rich and successful man in a bad light and the finest

character of them all 4- a colored M ghtar_ [ ] "|"h. nnTNr-.A fMohtepr 1a mgnnaaﬂ 'H!r
\'I”d iy Uisd i oWl Wwi Yk ‘ﬁﬁ.lv 2] Lo Y “bll A ke ¥

a dishonest promoter and is maneuvered 1nt.o a position where he fiiht.s i bout

with a clot on his brain and is killed. The manager, according t

"knows it will kill him and in the picture uses the line 'so what, & business.'"

st
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- resuit? in contimwous squabbles over money between him and his family.
s

In bribing various fightera,”'ehtod, the white man takes the
bribe and the negro refuses $60, w a fight, portraying the negro in
a fine light, which, according toh is the principal form of propaganda
in this picture., The negro figh injured knowing that he is injured
and his manager Imowing that it may be his death as well as the negro refusing
a bribe while the white man accepts it shows the negro as a noble character anxd
sympathetic character while thes successful promoter is shown as an unscrupulous,
dishonest, heartless individual.

"ANOTHER PART OF THE FOREST®

Presently in production at Universal-International Studios

Producer =—— Jerry Bresler

Director = Tilliam Gordon

Screen Flay — Lillian Hellman

Screen Adaptation =— Vladimir Pozner

Cast: Starring == Frederic March
Florence Eldridge

The screen play of the above picture was written by Lillian Hellman,
whoMs described as a Communist. addition, the cast stars Frederic
Ma crence Eldridge, March's wife. “’nu also identified March
and his wife as Communists,

- With regard to lillian Hellman, Confidential InfomantP
Pr the Los Angeles Office in 194l stated that she was a high-Tanfing

muunist who-had associated exclusively with kno'm Comrmunists and Communist
front organizations for at
pointed out that Informant
Los Angeles.

According tomthis story deals with "the most de-
generate characters I know, e rela that the story has tc do with a
Scuthern family living in a period immediately following the Civil %ar. The
father has made considerable money by mrofiteering during the war which has

t twenty years. In this connection, it should be
is a former member of the Communist Party in

elated that the story deals with the reconstruction period and por—
ays the Southern aristocracy as a degenerate and ignorant class,

reviemed the script far this

20 . A
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"This script as a whole, in story, thems, intention, and implication,
is most certainly propaganda for Communiss - or, more specifically, 1t is
viclous propaganda against the upitaliat system.

*The story presents a family of monsters in a small Southern towm in
the year 1880. All the members of the family are unspeakably depraved
(except the mother, who is insane) and indulge in every possible kind of
villainy, including incest, They are shown in a manner which implies that
they represent a rising new social class - the businessmen.

"The sole motive of the family is greed for money. The father got
his start by alleged 'profiteering' during the Civil War and by betraying
Confederate soldiers to the Union Army for a financial reward. (He led
Union soldiers to a Confederate camp, with the result that 27 young Con-
federates were slaughtered in their sleep — not a very flattering incident
for the Union Army, incidentally.)

"The father, the two sons and the daughter now spend all their time
lying, cheating, double-crossing, blackmailing one another and everyhody -
in order to get money. The pursuit of money 1s made to appear evil and
sickening - and the audience is left with the impression that money can
be obtained only by such methods, that these are the only kind of people
who can become rich. This is not said explicitly, but it is implied very
forcefully - because there is not one line of dialogue, not a single
reference to any honest method of acquiring wealth. The Hubbards are

not presented as a freak family of scoundrels. They are presented, by
impl:lcat.ion, aa the rich.

"All the other characters of the story, everybody in the tom where
the action- takes place, are poor, ruined bty the Civil War. The Hubbards
are the only rich in the midst of general devastation. If there are any
other kind of rich people in the tom, the story never mentions them,

"There is not a single 'good! or actually sympathetic character
in the whole story. As sole contrast tc the Hubbards, there are only scme
ruined Southern aristocrats, who are futile, helpless and stupid - such
as the stuffy John Bagiry.and the halfewitted Birdie. These are presented

as the only honest people and are placed in the position of !'sympathetict
characters - yet here is what they stand fors

"Pages 101-1C2:

BIRDIE
‘Johm wants to go to Brazil right now,
The radical people down there are trying to
abolish slavery, lr. Hubbard, and ruin the
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®icountry. The planters have been locking .
for Confederate officers s¢ John will be °
able to fight again for his ideals.'

MARCUS
‘"iy don't you choose the other side?
Every man needs to win once in his life.t .

JCHN .
'I don't like that way of saying it. I
fight for a way of life.?

"Here it is clearly driven home that John is not Just a character
in a stary, but the representative of a 'may of life.' The only
representative of the other, new 'way of life' which has defeated him,
the representative of the capitalistic North as against the feudal
South, the accomplice of the Union Army - is Marcus Hubbard (and his
viclous children). No, Marcus is not just a villain - he is the symbol
of the new economic order. This is stressed explicitly on page 102,
vhere Marcus says to John:

MARCUS
'Well, I disapprove of you., Your people
deserved to lose thelr war and their
world. It wmas a backward world, getting
in the way of history. Appalling that
_ you still don't realize it.'

"The political message of ths picture is certainly appalling. It
tells people in effect, that the course of American history consisted
of a slave system which was replaced by something still worse; by the
Tise of capitalism - as exemplified by Marcus Hubbard. America had
nothing to offer - except a choice between the 'ideals® of John Bagtry
and the modern world of the Hubbards.

"This is not left merely to implication. It is stressed in a
conversation between the”two sublhuman Hubbard sons, when Ben, the oldast,

takes over his father's fortune through blackmail and looks forward to
a brilliant financial future for himself.

= At

"Pages -1561¢
EEN

'Big things doing all over the country.
Railroads going across, oil, coal.!
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(Eagerly) :
'Think we got a chance to be big rich, Ben??® ..
Ben smiles.

"Here you have the filthy, contemptible implication that the
magnificent progress of American industry in the last 19th century, the
great spurt of productive energy unequalled in history, the 'railroads,

0il and coal? were created by or for the profit of men such as Ben amd
QOscari} .

*If the audience took this picture seriously, they would go out
of the theater and murder the first person wearing a mink coat. The only
thing to prevent this, will not be the authors! intention, tut the lurid
preposterousness of the story. The nondiscriminating, however, will leave

the theater with a good chirge of hatred and indignation against the rich,
the businessmen and the American system as a vhole,

"On page 119, Marcus Hubbard describes his past as follows:

MARCUS
YAt nine years old I was carrying water
for two bits a week, I toock the first
dollar I ever had and went tc the paying
library to buy a card. At fourteen I
was driving mules all day and most of the
night. But that mas the year I learned
my Creek, read my classiecs, tavght myself —-!

"This is a fairly subtle point, and the audience might cafely miss
it, but this passage is a parody on the life story of a self-made man. If
Yarcus Hubbard were intended to be taken as a plain criminal, he would have
been shown spending his youth in reform schools or indulging in petty
larcenies, But no, he is given the standard biocgraphy of a hard-working,
ambitious self-made man. Only Cormmunists would sneer at and discredit the
kKind of effort Hubbard claims to have made in order to rise and educate himself,

"On page Ll, Hubbard's wife explains how he made his money
durirg the Civil ¥War:

TAVINIA
People were dying for salt, and I thought
it would be a ldndness to run the blockade
and bring it to them....Only I didn't
think he would be asking eight dollars a bag for
it - a tiny little one pound bag. LlMaking money

out of other people's miseryl*
"Most people are quite confused on what constitutés war profiteering -
so it is a standard Communist practice to denounce legitimate capitalist

23 _ »
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"methods in the gulse of denocuncing 'war profiteering.! By the propexr
definitions of a free econoxy, only dishonesty in obtaining or executing
government contracts can be classified as ‘war profiteering.' The
activity dencunced in the above dialogue - a man rmning a blockade and
making a profit on a product which he alone is able to supply -~ is not
profiteering, and is not reprehensible. People were not forced to buy
his product, they needed it desperately, and there is no delinable limit
to how much profit a man may or may not make, The mere conception of
limiting profit i= a collectivist idea, In a free econocmy, profit is
established by supply and demand « and nothing else whatever.

"Such a line as the suggestion that somebody should run a blockade
out of 'kincness! is economic demagoguery of the worst ldnd. Neither
tKindness,' nor 'noble intentions, ' nor altruistic motlives can produce
goods or pay for them. Somebody has to produce them and somebody has to
paye It is this mixture of 'kindness! with economics that is the sure
sign of someone preaching a Communist economy.

"The line 'Making money out of other people's miseryl" is practically
a bromide of the Communist propaganda machine, If such a slogan 1s repeated
often enocugh and peocple actually accept it, it would Justify any hungry
bum in looting any grocer, because the grocer, too, could be defined as
making money out of the bum's misery. The implication here is that it is
evlil to make meoney on scmething which others need. Since ncbody buys

anything unless he needs it, the further implication is that all profitmaking
business is evil,

© -"Page 111, More of the same disgusting tripe:

LAURETTE
‘= you got rich, bringing in salt and making
poor, dying people give up everything for it.
Right in the middle of the war, men dying for you,
and you making their kinfolk give you all thelr
goods and moneyl®

"Page 110, Marcus-Hubbard says about his son:
MARCUS

'And he steals a little. Nothing much, not
encugh tc be respectable,’!

"This may be just a wisecrack - or it may imply that you have to steal
g lot in order to become respectable in our society."
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_alao read the script and stated as follows: .

"i1The Children's Hour,' 'The little Foxes' and now this. Three in a
row dealing with the most degenerate characters I know, !'The Children's
Hour!' was a great picture, but made you sick at your stomach. ‘The Little
Foxes' - you wanted to go cut and brush your teeth after you saw it. It
was diseased; svery character in it was diseased, and yst it was beautifully
written, This script is beautifully written, and every character in it is
diseased, There is no character here that has any virtue unless it be
the mother who was sick-minded, with the exception of three negroes, the
three servants in the house. Then they appear they are bright and good.

"This picture deals with the Scuth in 1880. It starts with a !
celebration of a kind of Yemorial Day for 20 yourg Confederates vho were
murdered, massacred by the Union Army because someone led them to the place
where the men vere camping and it had never been lmown who led them. Vell,
the story develops that it was the rich man of the town today who led the
Army to the hiding place, His name is Marcus; he is a money lender and
owns the store and lends money at tremendous rates; he is either a Greek
or he likes Creeks; he is always reading Ariatotle. The mother is a rreak,

= ~Am wma ek g
ﬁ"ishtuuw "'Uml’ Iﬂ'“uﬂ’ ds We [1I'ST See uu.r, dﬂ.u anc J.U nervous dnu. Ju.mpy

and comes down to pray at this field and her husband has forbidden her to go
to it. This fine young colored girl gets her in time to Lring her back to
the house because her husband is a martinet. There is a character of a fine
decent Northern money lender who comes down to loan money at 7 per cent and
not the 10 and 15 per cent that Marcus has been charging, and the Ku Klux
Klan, of which the younger son of Marcus 1s a member, rides him down and
beats him upe. The suggestion here was that his father had ordered him to
do it because he tried to get money from his father for the act.

"Regina, the younger sister, and daughter of Karcus, has been
sleeping with one of the young Confederate men with whom she i3 in love
who does not love her, and the elder brother plots against that situation
in order to mix it up because he wants the sister to mparry anotner yocung
rich man. The Southern bLoy does not have any money. The brother wants
his sister to marry a rich man instead of a poor one.

' "It is a completely diseased group mentally ard morally. The family
attitudes and 1ife are beyond belief when you read it, however, every
character is believable because it is so finely done; that is to say, it is
the sarne in all three plays. The characters are as believable in this play
as they were in 'The Little Foxes! and 'The Children's Hour! because they
are so magnificently drawn; because the woman is a magnificent writer.®
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The author, in portraying the characters, as has been stated aboyve,
showed them to be a completely degenerate lot.—sa:lds

"They are the sams people w met in 'The Little Foxes,' decayed gentry.
Oscar, the second son of Marcus, 1s going to marry a little chippy that he
calls one of the lower class, a little dance hall girl. The father answers:
'Some people are democrats by choice and some by necessity.! Ben, one of
the brothera, tells his sister, in speaking of his father = 'Go up to him
Regina, put your arme around him, Lie to him like you almays do;' and in
talking about his daughter's lover, Marcus epitamizes him as follows: A
dead man, a foolish man from an idiot world, a man who wants nothing but
war, any war, Just a mar; a man who believes in nothing and never will,'®

This line, according tom portrayed antirar propagands. (NN
considered it significant that "all the ldren hate each other; the line occurr
tJohn wants to go to Brazil right now., The radical pecple down there are tying
to abolish slavery and ruin the country. The planters have been looking for
Confederate officers, so John will be able to fight again for his ideals.'™

tated that this gave him the opinion that this character wanted war
at any time,

The speech on page 102 saying "Your people deserved to lose their
war ard their world. It was a backward world, getting in the way of history™
mas, according to Communist propaganda. Cther Communist propaganda
lines, according t was a speech on page 11l when a character named
lorette said: "How you ¢ ich, bringing in salt and making poor, dying
people give up everything for it; right in the middle of the war, men dying for

you and making their kinfolk give you all their goods and money.”

Ecomiderod the following line Communistic propaganda when
Marcus, speaking of his son, said: "He steals a little. Nothing much, not
enough to be respectable."

further said, "The only characters there that are decent are
the negroes a e insane mother.® One incident was portrayed wherein none of
the members of the famlily remembersd the mother's birthday it the thres negroes
appeared in the scene in the midst of a family quarrel, carrying a cake which they
had baked, showing that they were the only persons in the house who remembered the
mother's birthday.

- qr;;miderod significant the following incident 1n the script when
the elder son retu home: He tells the negro to carry his suitcase upstairs,

whereupon Marcus says: "Take your valise to your roome It is not seemly for a
man to load his goods on other men, black or white.®
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maw Communistic propaganda in the following line of ths
father: "Thoug! o

norance becomes & Southarn gentleman, cowardice doas not.®
And in speaklng of his sons, Marcus says: "My eldest, a penny-grubbing.
trickster; my second, a proud illiterate.” The scene wherein Colonel Isham,
who represents the best people in the town, accepts bribe from Marcus because
the Ku Klux Klan rode domn and injured a uaiter, is propaianda because it
rortrays the entire community as rotten and penurious. summarized
this picture by saylng: "It is as straight a piece of m as you
could have for poisoning the mind against successful people.”

With reference to the reviews and comments of nd
miﬁ should be pointed out that they have vehemently regquested that the
e

au keep confidential their identitlies as well as other individuals who _
review scripts for the Bureau. It is significant to point out that the scripts
were obtained by the Los Angeles Office from reliable contacts at Universal=
International and Paramount Studios who would be greatly embarrassed if it
became known that the scripts were read by anyone connected with another studio.

These scripts are considered as sacred property to the individual studio, and
it 43 very difficult to get them for review,




One u.t the uictum wh:lch e bdm- "ghot"® at’ Uniural Iut.emat R
Studlos during Cctober, 1947, was "All 'y Sons® written by Arthur Miller asé -

ecreen collaborztion b Sh grsicine. A reliable confidential source dsq o
is now deceased, stated tiat in his spinion this script o
contrined Zormu nrodagsnde, The final sasrint whish ms obtrined br. -.'

of Univers~1 Jtudics, who has re-uested that his fentity
wi2l, wes then reviewad by lthourh ox@ww.
vioualy *dentified in t.h:ls cenorandumbers also r r iderrt.ity be ..&"
maintained confidential.

ris concerning this ﬂroductim sre set ok i

s TR
bﬁlw. . :‘.,_-_-:'..‘. t._"::
41 [ cons® .
{in=1 Shontir> Corint, Sort. 33, 13%47)
Universal-International lictures
. "This story 1s the product of a 't.horOugh-goi!'g s2Vlectiviam, It o T
rrecents £¥0 bmsic tenets of the real Jollectivist philosophy: that man has .
no right to exist for his own sake, and that all industrialists are criminal .

ménsters.

n7nis is pernicious rolitiesl orona¢anda, the more oemmious becesure
3% deels with ﬁ.nd-mnf_n‘ln and never refers to prlitize s suzh nm- ta 2

b

rolitical issue of the moment. Tiare i3 no ‘mntion of ﬂ-mnisn by n-oe Mﬁ:ﬂ
nf Coviet Zissis. OCut what the nl~y =csomnlishes is to tell the anciente thst
c2vitalism is 8 horrible evil and t.hat a mn's concern for hiasslf op his fuﬂ;

is o form of uanu-ﬁ.ty. - - . e TR I AL

-

. *The story is -bnut » snall tewn industrizlist vhe ‘sells dofo"tils
nimhm osrts to the irry durire the wer snd crises the denthe of + ranty-one X
vilots in olane creshes. [e manages to frame his mmptner for tre crime ~nd et
neta himself exonsrated, while his vartner zoes to Jail. Lle tries to hide hi
vuilt. frowm his son, but vhen his son discovors 1, t.he father ecn:lts m”"ﬁﬂi
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"the technique employed here is one used very frequently in stories
written by Reds: the plot, ostensibly, deals with the evil of making money
through fraud; but the whole piece is slanted and twisted into an indictment
of money-naking as such; under guise of dencuncing tdishonest greed!, the story
dencunces honest profit and all profit,

NIna ¥allar tha villaimAana tndratnializé
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an exception or & plain criminal—but as the typical repreésentative of all
industsrialists,

BNot a word is said in the entire screenplay about the existence of
any other kind of industrialist, There is not a single reference to the magni-
ficent performance of American industrizlists durinz the war, to the miracles
of production which they achieved, which supplied the whole world and which won
the war. No, the impression left by this play is that all Americen industrialists
were greedy monsters who sold defective munitions for the sake of making profits,
that profite cannot be made in any other way, and that American boys lost their
lives because of the capitalists! greed, How we won the war and where did our
minitions come from, if such was the case, is not explained,

"it is important to note that in all the actual cases of war frauds
involving defective munitions (such as the cases that made newspaper headlines
recently), the men involved were not professional, established industrialists,
but fly-by-nighters and shiftless speculators; they were men with political pull
who got government loans and went into war production temporarily, as a racket,
" If the intention of this play were merely to expose a war profiteer-—and not

to damm the capitalist system——the wicked industrialist would have been presented
‘as some such racketeer,

"3But that is not the way Joe Keller is presented, Ile is not a shady
character—he is a solid, respectable member of the community., He is not a
drifter or speculator—he is & self-made industrialist who built his factory
and established his business through his own effort, hard work and competence,
This point is stressed throughout the play deliberately and repeatedly, There
are innumeravle references tor Joe's technical ability, A great emphasis is
laid on the fact that the workers in his factory have coined a slogan of their
own—-11f you want to know, ask Joe,! because Joe always knows what to do about
any technological problem, when everyvne elsa is stuck.

“"Tnis sort of characterlzation is a smear on the best type of American
industrialist—the self-made man., To my knowledge, there is no case of this
sort of industrialist putting out defective materizls, in war, in peacs or
at any time; the creative industrialist is as proud of the integrity of his
product as an artist, ' :
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"The propaganda effect achieved by Joe Kellert's characterization tzlls
the audience that his crime is not the result of his perscnal vicicusness, btut

of his position as an industrialist, that it 1s an unavoidable consequence of
the capitalist system,

"This is not left nerely to implication, but is made explicit in ths
¢limax, where the wmhole thesis of the play comes through clearly, When his
son corners him, Joe Keller confesses his guilt—and gives the following
explanation (Paze 107):

Joo

®17tm in business-~a man is in business--a hatch of bad
gylindgrgs and youlre qut of business. oOut of business}

wew Wa DRSS Isg

You don't know now to cperate, they tell you—-your stuff is
no good, They close you up-—-tear up your contracts, What's
it to them? You lay forty years into a busjness, ancd they
knock you out in five minutes, what could I do? Let them
take forty years? Let them take my life away?!

"T IS is the whole and only explanation for Joe's crime given in the
entire play, o©n the face of it, it is merely plain nonsense, written by some
sophomore who knows nothing about business and has never been inside a factory.
Yhy would one batch of bad cylinders put an established manufacturer ocut of

siness? -liow? ~yho are the tthey' referred to? How would 'they' close him
up, and why? How can a business built in forty years be destroyed in five

~ainutesa? -

WNone of this is explained, But it is precisely the loose nonsense
that serves the purpose of propaganda: %o an uneducated, unthinkinz audience,
this speech couaveys the impression thiat such is the normal course of all
American business, It is not the speech of a crook or a criminal talking about
a racket, It is the speech of a man taliing about business. The only thing
that comes across clearly in-the speech is a man's concern for his business,
That is what tihe audience is .urged to consider as vicious,

nTo make sure that nobody misses the point, it is stressed and cinched
on Page 103, Joe Keller's son cries to him accusingly: 1Kids hanzinz in the
air by those cylinders, and you knew it] I wes so proud you were helping us to
win, and you were worrylng about your businessit

nIf- the play's intention were to expose a criminal, and not all business
men, such a line as the above could not a2nd would not be written One does not
accuse 2 crininal of 'worrying about business,!

-30 -
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*On Page 1ll, Joe Keller, speaking about his son who condemns his crims,
says: 'I shouldtve put him ocut when he was ten, like I wmas put out., And made
him earn his keep, Thenhe'd know how a buck is made in this worldi?

"This is seying quite plairly that all money is made the way Joa
EKeller made it, and that there is no other way to make it,

"To stress the fact that Joets morsls are typical of the whole
business community, it is shown that he is held in high esteem by all the best
people in tormn, Ann, the daughter of his framed partner, thinks that this is
a proof of Joe's innocence., Then she is horrified to learn from Sue, one of

the town's respectable women, thzt Sue =nd all the others believe Joe to be
guilty: (Fage 6QA)

Ann
wiput that cantt bel——theyire cn the best terms with everycne
in the block, lhey play cards all the time, and--?

Sue

mi5¢ what? They give Joe credit for being clever, I guess I
do, too,!

= "It is -never explained how Joe managed to be exonerated by a court,
Again in 2 kind of sophomore's conception of law, it is merely stated that Joe
genied a telephone conversation {(in which he told his partner to ship the bad
cylinders) and this was all he had to do; he went free and the partner went to
jail., Apparently the court needed and n2de no investigation, czlled no witnesses.
what impression does this leave with the audience about our law, our justice and
our courts? ‘iell, the play rakes a point of cinching that mpreosicn, too, On
Page 6L, a young lawyer, the son of the framed pertner, is zsked: f'Eow!s the

law?t And ansvers: ‘I don't know, Then I was studying it seemed sensible,
But outsicde there doesn't seem to be much of a law,t -

"Tle manner in vhich Joe Keller passes tiie defective plane cylindersto
the Army is worse than prepostercus: he sneaks into his factory on a Sunday,
when no one is around, removes tie rejection tags which are attached to the bad
cylinders, and replzces them with tags marked 'Shipt (pp. 90-91). It!s as
simple 25 that., Nothing is sald sbout any government inspections zfter the
cylinders left tiie factory, A freud committed through such & procecure 1s

- 31 -
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the impression thet the sole, perscnal action of cne greedy manufacturer could
be and vas responsible for the wholesale slaughter of American flyers, What
sort of an impression does this give the audience about our entire system,

both economic a2nd political, both in regard to our business and to our govern-
ment?

"1ue zbove points cover one major part of the playts theme, The
other major part is the constant emphasis, hammered throughout the play, that
the real evil in Joe Keller's heart, the motive for his crime, was his love
for his own family, It is implied thet such a love is vicious, anti-social
selfishness, 7The play's thesis, in effect, is s follows: love ol family
is indivicual and, therefore, vicious—as opposed to love of society, which is
collective znd, tliecrefcre, virtuous,

"Pages 114-115, iere is how Joe Keller justifies himself to his
wifes

Joe

wi1Ycu wanted money, so 1 mide money. A men has to take czre
of his family, 1That's the first thing-<he has to take care of
his family, ibhat must I be forgiven? You needed money, didnit
you? To buy clothes and fooé znd send them to school, You hed
to have money, didnft you?!

Kate

niNot that way, Joe.!

Joe
n1] didntt vant it that way, either. Vhat difference is it as
long as ycu've got it,,.I could live on & quarter a day myself,
Fut I got a family, so I——t

Kate

n1Joel-=it doesn't excuse it that you dic it for the family.!
Joe
niltts got to excuse it}?

Kate

_WtThere's something bigger than the family to him.!

-32 - - £
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Joe

ot ..I'm his father and hets my son, Nothing is bigger .
than that, And you're going to tell him, understand?
I'm his father and he's my son., And if there's something
bigger tnan that, I'1l put a bullet in my head}t?

"This scens is a plain, open atiack on the family as an institution,
It uses the terms of a man's proper, decent concern for the support of his
L family ('You needed money.,.to buy clothes and food and send them to school,t)
and presents this concern as a murderous evil, It stresses that there is
‘sopmething bigger than the family,' What? Why, the collective, of course,

"Page 12h, Chris, the son, makes his final speech when his mother
asks him what she and his father can do now about their guilt, Chris answers:
'You can be bettery Once and for all, you can know now that the whole earth

cones in through thoss fences--there's a univerSe outside, and you're
responsible to it,!

uijhat tfences!'? The only meaning that can be attached to this piece
of wooziness is that concern for the family (or for the individuzl) is a vicious
form of building a fence around cneself-wand thni 'the whole earth' of 'the
universe! (that is, the collective) will tcome in through,!

- WPagpe 123. 1In his last speech, before he walks cut to commit suicide,
Joe Keller speaks of Larry (his older son who killed himself on learning about

his crime) and says: ‘I think to him they (the dead flyers) were all my sons,
And I guess they were-——all my sons,?!

WThat is the title of the play, The tenet that a man must love every-
body's children, all children, just exactly as much zs his omn (not in the sense
of respecting theIr rights or feeling benevolence, but literally love them as
much as his omrn, waking no distinction whatever) is an old one among collecti-
vist writers, It is found quite often in the bocks and plays written by Reds,
This is not a fCommunist Party line! in the narrow, politicsl sense of the word,

- It's a little deeper than that: itts the Collectivist tparty line,®

wpage 125, The play ends on a speech by Xate, the mother, when Chris
lezves his home forever with the girl he loves,
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RiMake a clean world for yourselves, you two—forget us--—
and what we were. And never look back., Neverl Iarry is
dezd--2nd Joe is dead~-go live——livel? -

"If the play were merely denouncing one criminal--why should the
mother tell Chris to 'make a clean world'? If Joe Keller were intencded to
be taken as an exception, his crime would not make the world dirty, The
implication here is obvious: Joe Keller represents the world of American

tusiness-—so his son must make a new world, which would be 'clean', What -’
kind of new world? g

#"Translated from the double-talk, here is what this speech conveys to
the audience: ‘'Maks a collectivist world for yourselves—forget the past--and

what Arerica was, And never turn reactionary, Never] Business men are dead——
s0 live-—=livelt

%This theme and all the implications listed zbove coze across quite
clearly in the screenplay, (There are many other pzssages preaching or hinting
at Collectivism, too numerous to mention), That is the effect the movie will
have on an audience, and those are the ideas it will convey,

) "Now it 1s extremely interesting to note that in the Story Test Report
of Audience Research, Inc, (which accompanied this script), there is a syncpsis

of the origiral stage play from which this screenplay wes adepted-—and the stage
‘play states its theme openly, in undisguised language. On Page 15 of the

S}Tp.opsls, there "n +;\n fn"!ﬂwﬂnn aenan whinh hae hasam amdddad f

.y
UMU“% D\-GHU’ uua.\.-u D UEGLL VILLL b LELL
play:

I'Om Wie SCretiie

wi¥hat should I do?! Joe begs, 1Jail? You want me to go to
Jail?1 Chris is silent, Tears brim in his eyes,

WiNear tears himseif, Joe moves toward him, !'What!'s the
matter, why don’t you tell me? I'll tell you why you cantt
say it, Decause you know I don't belong there, Pecause you
know! If my money!s dirty, there ain't a cleen nickel in
the United States. '*ho worked for nothin' in that war? ¥hen
they work for nothin', I'll work for nothint, Did they ship
a2 gun or a truck outa Detroit before they got their price?

Is that clean? Nothin's clean, It's dollars and cents,

a1t
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Mickels and dimes, war and peace, it's nickels and dimes.
The whole godéam country is gotta go if I dof That why
you can't tell me??

WiTha

te ovonklw whe t
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R'Then am I bad?*

91T didn't call you bad, I lnow you'lre no worse than most,
but I thought you were betler,! .

"On Page 12 of the synopsis, Christ's angry speecn to nis father is
given £t greater length than it is in the screenplay, and in greater detail,
Qbserve the nature of the detail:

w1, ,,I wes aying every day and you were killing my boys znd
you did it for me? I was so proud you were helping us win
and you did it for me? Vhat the hell do you think I was
thinking of, the goddam business? Is that as far as your
mind can see, the business? Whot is that, the world—the
business? wnat are you made of, dollar bills?..,.!

"To suggest thet a factory can and snould produce 'guns and trucks?!

without payment is 2n idea that could be preached seriously only by & moron

or &.scouncrel, -.-Zow long viould such a factory rem2in in business? what
would it use to pay the salaries of its workers and the bills for its raw

Jaterialst  ‘Lthere is only one economic system under which a factory could

produce without profit (in theory and on paper only), the system which is

_ apparently advocated by this play--the system of Communism, In practice, of

course, factories under Communism simply do not produce, As witness-~the
lend-leasz from our capitalistic factories to Scviet Russia,

Wihere is only one econoale system under wiichn men 'work for nothint ¢
And they literally work for pothing—naot gettin;; even encupgn food, 4s witness-—-
the slave labor cawmps of Soviet {{fussia,

Wiote also Chris's line to his father: 1'I know you're no werse thsn
most,t 1Inis is saying plainly that most business men--and most Americans, for
that watter--carn money through fraud, treason and murder,

"This is sickening,
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"Tas fact that the above prssages have been omitted from the screenplay
does not change the nature of the story nor of its message nor of its propa-
ganda effect. The omission merely wakes the propaganda a little less crudely
blatant, 3But all the implications are still there, in the whole plot, action,
characterizations and dialogue of the screenplay, The audience will make its
owmn conclusions—and these conclusions will, in substance, be precisely what
the omitted passages had said openly, Itt's all there,

Bilere are some quotations from audience reactions, as given in the
same Story Test Report:

"\ clever, interassting story wmanifesting the weaknesses of man,
Particularly strong in denunciation of American capitalists,!

"t...althou probably wa 1, it secms as if it mi

[7]
o)
=
(4]
cF
*..I
[o]
o

“ilhe story is 2 fine expose of the many defective weapons that wers
made during tae war and which caused many deaths,?

"The following quostations are answers given to the Story Test Report's
question: ‘'wWhat did you like most about the story itself?t!——

TiThe conflict

ks ol

af +
L L
-~ =.world &8 consisting

e ®tTie illusion to American industry implying it is all corrupt and

instruneatal in killing many American boys.' (I believe the work
intended here was: ‘'allusion.!)

ni1Perhaps .it would show sone of these business men to do less
finazling arcund, especially if it's tampering with lives,t

WNow 1s there any 4a:cuse for the producers of this movie to claim
that they do not know what sort of thing they are producing?®

Th t of the picture %A1l My Sons®™ as furnished by Confidential
Informant is as follows:

Edward G. Robinson Arlene Francis
Burt lancaster Henry xorgan
Kady Christians Elizabeth Fraser
Louisa Horton Howard Duff
Lloyd Gough Frank Conroy -

riter-Producer - Chester Erskine
*"Director = Irving Reis
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Of the above, Lloyd Gough has been reported to be a member of the

Communist Party in Hollywood bym a former paid
confidential informeant who was a cticniary ol one of the clubs in Los~-
Angeles, It should be noted that there is no information available in the

Los Angeles Flield Office indicating that Arthur iiller, the playwright, is

or has been a member of the Communist Party. However, the script was included

because, according to it #is the product of a thorough-going
Collectivism,® .

The script entitled "In Place of Splendor® by Consta e la lora’

was also reviewed by ihis script was furnished b &
screen writer ated that this
seript had been sent to a prominent screen actress by Ring larédner, Jr, The

letter transmitiing the script to the actress is set out below:

“Iwent.ieth Century~-Fox Film Corporation
Studios
Beverly Hills, Califormia

....... 1 = 4
*December .I..J., L7400

"He once talked at Irving Reis's house sbout tne writers! motion
picture company of which I am cne of the founders, and you expressed an
especial interest in the script of Constancia de la “ora's In Flace of
Splendor, which we were preparing, I'a sending it to you now so that in case
you think it's a possible venicle for you, we can srrange a meeting to discuss

i, .

nTn B1:hﬂ of Qvﬂanf\ 1e nlannad ae

Splendor 13 planned as the roduction of Yﬂn:l!h'l

DA
Films, whose menbers,%‘es:l.des mysel.f, are Dalton Trumbo, Allan Scott, Richard
Collins, Hugo Putler, and, for variety, a producer (R. B. Roberts) and an actor
{John Garfield), As you know, Miss de la Mora's book was a factual auto-—
biography obut because several of the characters inwolved are still living, we
decided with her to make the-screenplay a fictional work based on the book.

-+
J"
]
bo
1
[ 4]
o

“Though it is a cardinal precept of cur company not to proceed with
production plans until we are sure the script is right, we have relaxed the rule
somenhat in this instance because Miss de la Kora, who is much more interested
in having the picture made than in money, is extremely anxious that preliminary
arrangements at least get under way as soon as possible, However, though we
dontt feel this script is quite the final draft, it is certainly close encugh
to it for you to form an opinion of the whole project.

=~ - _3? -
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#1td appreciate it if you would call or mrite me about the script
at 20ta Century-Fox or at the address below,

"Sincerely,
/8/ Ring Lardner, Jr,
Ring lardner, Jr.

94181 Readcrest Dr.
Beverly Hills, CR. 1-9377m

WRI: T
enclh

It was noted in the zbove letter that of the individuals making up
the firm, according to Lardner, the following are menbers of the Conaunist
Party who have been identified as such through a most highly confidential and
delicate source: TLalton Trumbo, Richard Collins, HMugo Putlzar, and Ring

------

Lardner, Jr,.

Accorcing to ” when the actress to vaon this script
was sent had read a portion of it, she threw it on the floor in disgust, calling
it outright Communist propaganda, and refused tc have any further contact with

. ILardner concerning this production,
The script was read by ¥ervyn LeRoy, a producer at MGY, who said that
*in his opinion the script was ®“obvious propagsnda and would make a lousy
i L]
pi

cture,
The address of the Xanadu Films is given on tae frontispiece of the
script as 1052 Carol bDrive, Los #ngeles, This is the address of the w. B,
Roberts Agency, whose secretary-manager is Kathryn Etta Jane Q'Neill, 2lias
Kathrym Etta Jane Roberts, alias Katie Roberts, vho was a member of the Commnist
Party in 1943, according to e most highly confidential and delicate source.

. The remarks of informant -concerning the script of ®*In Place
of Splendor® are set out below:
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Richard Collins
From the Pook by Constancia de la ifora

"This screenplay is crude propejanda, and quite sickening, It has
no plot, story or drzma., Its characters serve only as puppets who move
through and talk about political events. The theme is ostensibly the Spanish
Revolution, But since very little is ssid or shown about the concrete cvent
or conditions pertaining specifically to the political history of Spain, the

impression-one receives is the theme is revolution as such, revolution entering
class war,

tThe n-ﬂv idea that emerges constantly from the very messy a2ction is

agwes wWiid WRiiVag W oaatr e ¥ e WA el A

-
the idea that the lower classes must seize the power from the upper classes,
that the poor are noble victims and the rich viciocus monsters. The revolution
is treated, not as an issue of political freedom for everybody, but as an issue
of the poor azainst the ricih, Tais, of course, is a karxist standard,

. "All the cheracters who come from the upper classes are vicious, with
the exception of the heroine and a few of those sympathetic to her. But these
_few zre all *for the Republic! or, *for the people,! even though they are born
in aristocracy. Everyone who is not 'for the Republic' is presented as a
monster, 'All the poor--servants, peasants, or workers are presented 2s zolden-

hearted crestures full of nothing but kindness and maternzl love. This is =11
as crude 2s that,

"The story opens witi a sequence which casts an ugly reflection on the
Catholic Church, I% shows the children of the rich in the Convent School, being
drilled and ordered about like scldiers, The first words of the screenplay come
from Maria, (the hercine as & child) reading to the clasa the stary of &
Catholic saint as follows:

¥eriats voice
(distinctly)
®...There can be little room for doubt that Margaret shortened
her life by her austerities, At the end of every Lent she was in
a pztiable state from fasting, deprivation of sleep, end neglect
of her person.

Sy
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n7he rest of whzt she reads is on the same order. It is a description
of reiigion definitely slanted in such & way ihat it mekes it sound reveltingly
cruel and sanseless about a saint vho died of privation,

0 pdaveated

Tae cruelty and hypocrisy of the rich is emphesized in the next
scene winen the rich little girls are marched in & strecight line to a row of
poor little girls and each rich girl hands a bun wvith a pjece of chocolzte
to each poor girl, undoubtedly in dead silence. This is apparently a

caricature on the futile chzrity of the rich. The 'social significancet is
. ? L stressed as follows: '

T T Y I

-1
"CLUSE SIOT - LaPlt AND Al PCIR GIFL )

maria puts out her hanc with the bun znd piece of chocolate in it,
The little girl zutometiczlly raises hers, but her eyes are fixed on lsriatls
codt=--it's warme—and trnen, alrost unconsciously, without taking ber eyes avay,
the little girl reaches ocut znd touches lariats black coat very gently for a
second, just long encugh so that her nand, blue with eold, can sense the rarmth
and softness cf the wool. On her face is the most complete and wonderiul
absorption. And Laria; watching her; is suddenly 2nd inexplicably zshanmed—

Sk T e e

®in the next scene, lizria, 2 small child, talks to her grandfather and
is given the following incredible dialogue:

- o= S ' Don Antenio

%17e have had 2 great and proud histery,!

Maria

n1gil]l we always be great?t

WA ATl F

Don Antonio

"10nly if we deserve it,!

ot ot

. l:aria

EL

Witaco says "only if we can solve our social problems.®t

nyaria grows up and marries Perrin, a rich young man of nuble family,
then discovers that he is arrogant, superficisl and cruelly indifferent to her
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nfeelings, Her life with bhim in his ancestral mansion is shown as stiff and
unhappy. ‘his mother is s large woman with & strikingly arrogant face, tut
it is a face from which all dignity has gone.' (Pzge 38) The maid of the
family is a 'young peasant girl wearing an ugly maidts uniform,..' Perrin
and his brothers are ardent monarchists, An old uncle, who is a Republican,

says of tne family, 'Except for Maria, there is not a decent perscn among you,!

ot Ay T s

"In the next scene, Perrin is shown firing the maid and her husband,
because the husband voted in an election and Perrin had forbidden the husband
or peasants to vote (how he could forbid it is not explained), Then Perrin is

1 14 4+Tn Jdawmmerkdom wmddl el hVMawme seeme ol deoee
shn-n il e] hime hin and Vandnta 1 this uauvgye;' Wh Wil PU;][‘OLﬂﬁa LLUCLUY e
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"In the next scene t'social significance! comes up with « bang when
we see Lwo members of tne Civil Guard dragging 'a ragged, nalf-starved, rain-
scaked peasant boy! into Perrin's house, They demand that the boy tell them
who stele an automobile tire. The boy begs for mercy, protests he doesn!t know,
With the approval of Perrin and nhis brothers, the guards proceed to beat znd
torture the boy. Perrin's brother explains: (The peasants must learn that if
a tire is stolen, someone will be punished,!

"Suddenly a crowd of peasants breaks into the house, The Republic

has won the election, therefore, the pezsants now have z right to break into a
private house. It is here implanted that the Republic is not a political
victory, but a class victory-—the triumph of the lower closses, One of
Perrin's brothers yells: 'Get out or wetll call the policel' The peasant

“answers: 1They are our police now——not yours.! This is politics, not in
terms of ideas (which would be the srerican cenception of polities), but in
%erms of class warfare (which is Marxism).

“}aria leaves her husband, unable to stand him any longer and zZoes
back to the city, taking their little daughter Elvira, At the railway station
in Madrid she sees the hero of the story, Jose dt Alberti, and hears him make a
speech about the new Republic, Jose is an officer of the iir Force and a
nobleman, but he has been in exile for revolutionary activities against the
monarchy and he has now returmned as a national nero,

"

.
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Jose

A

TR SN

1t (Spain) must become dear and sweet to all of us, It must
. becore precious to our peasants in our land-——to the people in

our villages, and to the workers in our cities, All must work
for it,
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®Note here that the only two official classes ncmed specifically
are; 'Pezsants and workers.' The 'Republic of Forkers and Peasants' was
an (and still is) officiasl slogen of Soviet Russia,

"In the next scene a taxi driver talks to Rosita, Laria's maid,.
He explains to her: ‘'Perhaps it is all right for your mistress t be sad,
But youl You should be all smiles}l,,.You do not seem to understand that you
and I are now running the country.! On Page 68, the taxi driver says further:
'T have a cousin who is a servant for such a great lady as your om--she is
treated like a dog.'! On Page 70 they see a new flag of the Republic being
raised, The taxi driver exclaims: 1There it goes—over the Bank of Spainj}
Over the War Ministry! This is for you, my little bird, as viell as for me,,,.?
Why should it be stressed that a Republican flag is raised over a banx? A
free and proper republic is based on property rights—thererore a change from
a monarchy to a republic would not effect property or banks, What seems to be
implied here is an economic issue-—a republic that would affect banks, is some
unstated way, for the benefit of taxi drivers and servants, 7There is only onae
kind of economic system that takes over property——Communism (or Socizlism,
which is the same thing).

"on Page 7L, & group of railway workers stand watching the departure
of the King of Spain, ‘'They do not regret the king's departure, They are
rather pleased by the sense of their new legally arrived-at power,' It would

hﬂ interegting +n know how one convevs |1aaa"|1v nv-v-«lvarl__a-l- mavrawl e a fanial
anLeresuing oW 0w one conveys Sgally AVEeCl==3% powWer oy a lagliaa

expression,

wisiria and Jose d' Alvertl fall in love, There is no divorce in old
Spain, But the Republic passes a law permitting divorce, Jose brings laria
to listen to the Cortes (parliament) discussion of tae new law (Pages 96-98).
Even though this sequence is rorded merely as a defense of a personts right
to divorce, the general impression it lezves is that of an attack on the
institution of marriage, There was no plot or story reason for including this
scene in the Cortes, For story purposes, we merely had to know that a new law
had been psssed, and that ti® heroine was permitted to divorce her husband,
Why was it necessary to show'a scene with long speeches advocating divorce?
The impression that this was intended as an indirect attack on marriage is
heightened by the fact that the Rightist Deputy, who is here presented in the
position of a villain standing in the way of the heroinets happiness, has the
following lines in his speech: 'Tne Spenish home is the foundation of our
Spanish life, It is the bulwark of our nation,* (Page 93). One may gather

- 42 -
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that those wio speak of the howe as the bulwark of a nmation are made to appear
most unsynpathetic,

"The scene on Pages 99~103 in which laria's husbend, Perrin, cones
to confer with her with two lawyers and announces he has the power to deprive
her of all rights--leaves the ucliest kind of impressicn about marriage zs a
legal instxtutzon. oL course, it deals speciflcally with the marriage laws
of Spain, Put the impression it leaves may and can apply to all marriage in
general, marriage a2s such,

"llext, there is a sequence snaﬂlng :ieria and Jose attending & perior-
mance of a play given lor the peasants in tue village., This sequence deals
specifically with the fect tnat the theegter is brouzht 'to the peasantst! for
tne first time and suggests the impression of a class aporoach to art, art
brought to the masses. The author of thie play which is being presented to the
peasants says: 'The Republic has brougit them our imagination and our poetry,
and has given us our real zudience,! (Paae 103), “thy? vhy is art a aatter
of polities?

"On Pegze 113 there is =n extremely silly line that carries some oretty
awful iuwplications, iaria cowes to tell her father, who disapproves, that she
is going to take advantage of the new diveorce law and is then going to wmarry
Josa, She says: 1...1 am going to be happy with him. I have %tais chance,..it
has heea given me 1egally hy mj governmﬂnt t It is only from a collectivist

or statist verspective that anybody coulid permit himself to speals, either care-
lessly or accidentally, about receiving one's chance of happiness as a gift

-Lrou the govermment,

"The rest of the story, after meria's divorce, is taken up with
politics almost entirely. It now presents in newsreel fashion the rise of
Franco and the Spanish Civil War. All tlie rebels 2re presented as rascists
and monsters, All the Loyalists as pure angels fignting for freedom and for
the people,

mijaria and Jose are fighting on the Loyalist side in beseiged Madrid,
In this part of the story the political trend is quite clear, The Loyalists
are shovn fighting desperately, alone, abandoned by the whole world, On Pago 132
there is the following dialogua:

Haria

"i13ut why cantt we stop them? Almost all of Spain is on our side.!

)
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Jose
snYe have the Spaniards. But they have the steel,..,%e cannot
buy arms from France, England, or the United Statea even thouzh
we are the duly elected govermaent,!

®0n Page 134 :aria and Jose are on their way to their wedding amd are
caught in the bombardment of tne city by Fascist planes, Fuildings collapse
around them, and all seems lost when Jose cries:

Jose

#t1f vou will turn and look, you wili see a miracle,!

"The miracle is a squadron of new planes !flying with impossible
speed' that descends on the Fasclist planes, beats them, and saves the day,
Jose explains to uaria: ?'Four days ago these planes which Russia sold us
arrived in Cartagenaooo'

WThis speaks for itselfj

"As things ;et worse in beseiged :’‘adrid, Jose and Xarla are worried
about their little daughter, Elvira, and the following scene takes plzce between
them:

— S . -

Jose
“ "11rve been thinking. ‘We're really not able to talke care of
Floiwa 1
AT LLRg
laria

%1You think we should send her with the other children to Russia?!

Jose

1T think it would be better for her--school, and food, and no
bombings. And it would be betler for us-—we'd know she was safe,?

"The next scene shows Maria and Jose taking Elvira aboard the Russian
ship, The dialogue is;
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Elvira
(in a sudden moment of panic)

ur] don't want to gol I'll be eating all kinds of good things
and living in warm rooms-~end you'll still be eating lentils——t¢

Jose
(%o Elvira--reassuring her)

"i1You will like it} It is a big country and very interesting—
only remember that you are their guest.!

uThe cabin of the Russian saip is described as follows: 1'it has two

bunks in it and it is gaily decorated, A Russian stewardess shows jilvira and
Meria in,
to the desk and looks =t two pictures of two smiling little girls, The pictures
are decorated with flowers,!

There are some little hand made toys on the bunk, =Tlvira goes up

"The dialogue is 2s folleows:
Stevardess

"iThey are my children,,.2nd I put their pictures in this cabin
50 that Elvira and the other little Spanish girl will not be

<. lonely for their playmates,

"The stewardess goes out, Maria sits domm with Elvirs,

Liaria

miItrs exciting, You zre going to find it a gay adventure,!

Elvira

w1111 have a good time. You need not worry about me.,,I will
not even cry.!

nThe Givil T/ar continues and Jose is badly hurt in a plane crash,

The doctor advises aria that Jose necds rest and safety,

- L5 -
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Doctor C -

#1,,.Let him have good food—music, perhaps, Get him out of
Barcelona, Get him to sleep,t

laria

n
d
o
£
&
-
a
o
r]
-3
a

Doctor

mifrance,,,Maybe Russia, They have taken many Spanish children,--
Perheps the Crimea would be very good for him,!

uHowever, Jose does not go the the Crimea, Naria smuggles him across
the border into France, but he recovers and flies back to fight with the losing
Loyalist forces in Spain, Lkaria is interned by the French authorities in a
horrible kind of concentration camp. It is not explained why tne refugees
from Spain are put into this camp and kept in such miserable conditions, It
is merely sa:own that this is the way the French treat them. OCne wonders whether
the contrest with the smiling stewardess on the Soviet Russian ship is inten-
tional or accidental,

"rhe last scene shows this concentration camp witn 'miles of beach
without shelter, surrounded down to the sea by barbed-wire, and protected at
various-points by machine guns aimed at the beach.,.A group of people, ragged,
torn, weary, are entering the camp, Among them is Maria.! OShe is described

.as follows: .'She is desparately weary, Her clothes are poor, she has no

belongings, she is dirty and hungry.t' But Maria still holds hope for the
future of her political fight in Spain, As an eppeal to the whole world, and,
ona rust assume, specifically to America, she gives the following message to an
American newspsperman who asks her for a statements

Karia

{quietdy)

#w1Tell them--they will have to pay end dearly for tne loss of our
freedom, Tell them that all that one pecple can do we have done.
Now it is up to them,!

"The last shot of the plcturs is a synbolic expression of true
collaectivisms

- L6 =
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ntshe (aria) starts to move off, CAVEPA PANS ¥ITH iGR, she moves

to rejoin her countrymen and women--she merges with—becomes one
of them——is we :

FADE CUT,.*
"The individual merging in the mass?

n7lhe political thesis of this screenplay is too clear to need further
comment ®

SO WELL TGiG:SEREDM ._.

Ti:e picture "So well Remembered" vias produced Ly RKC and .,rtaur Fank,
was directed Ly Edward Dmytryk, and produced by Adrian Scott, The musical score
was written by canns Eisler and the screen play by John Pexton. Heddes iopper in
her column in the Los Angeles Times appeering Gctober 30, 1947, stated: nIf
there were a comnand perforiwnce in jioscow I don't believe the boys would find
& picture made uncder the banner of dsmocrectic freedom more to their liking than
tS5o Well Rermemberedt!, hile there is not a single mention of Commnism in the
film, not one sugrestion of the hamrer and sickle, czpitalism is represented as
deceying, corrupt, perverted, unfeeling, first ty a father who served twenty
Yyears in prison for gembling with his employees! morey,,.

"politics under the system of free elaction are representea as crooked,
‘themr one’ of the bigwigs whitewashes the slum situztion to get the young social
reformer to run for Parliament, fortunately the candidate discovers the capi-

“tzlistic plot in time to witidraw from the race and stick to his fight for

reform, He, who is described as a tradical' in the picture, is the cne Simon
Pure, completely sympathetic character depicted,

"Taere ere two schocls of thought on such = picture zs 150 vell
Rememvered'. Tne Lefties argue that by inspiring sceizl reformm through such
nediuns we nay prevent Commmnists from taking over. (Qthers claim that such
pictures are paving tne way for the Reds to take over our country...I urge you
to see it, then decide for yourself whether or not hollywood i1s capable of
inserting Leftie propaganda in its {ilms,®

It should Le noted that both Scett and Lmytryk have been identified as
Communists, In comnection witu the zbove, it is of interest to puint out that on
December 19, 1946, Leon Golcberg, executive in charge of RKQ Studiocs, contacted
the Los Anpeles Fhi Cffice, at wnich time he desired to know whether Hanns Eisler
was a member of the Cowmnist Party or was in zny way involved with his brother,
Gerhardt Eisler, Goldberg gave 2s tae reason for endeavoring to secure this
information that the RKQ Studios hed zpproximately one and one-nalf million dollars
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tied up in a picture which had been recently shot in Engleand by the Arthur
Rank Alliance Productions, This picture was 1o be released under the title
"3S0 7ell Remembered,® and was being completed in this country. It was con-
templated that Hanns Eisler would be employed to write the musical score for
this picture, o

Certain individuals under contract to RKQ, according to Goldberg,
were putting pressure on him to hire Eisler to write the musical score, These
persons were identified as Adrian Scott and Edward Dmytryk. Coldberg, during
his conversation stated that he did not ccre what a man's political beliefs
were as long as they did not affect the company's business operations from a
financial standpoint, Goldberg did not evidence any apprehension over the
security of this country, but dwelt primarily on th2 protection of the company's -
financicl investuent,

rederatlon ] s ¥10 conducts motion

revievws and reports under tlie name of tlie Southern Galifornia Lotion
Picture council, Ine,, furnisiied the following inicrmations

—-_Zvised that a review as published of tnis picture in
WinouirsedUpinions of Current liotion Pictures," a weekly periodical published
vy the Fox liest Coggl Thesters in Los Angeles, dic not entirely 2grec with her
personal beliefs, saicd she was outvoted, and that her oninicn of the
picture was thot-it contilned subtle Communist propapanda, She said the proof
would te difficult, but it was a definite attempt to portrzy the idea that
~socialistic action was tne only solution to the poverty and housing questions,
The picture vas & direct slap &zt the U, S, A.'s way of doing things, It should
te noted thet the Southern Califernie liotion Picture Council review lieretofore
mentioned was not cderugatory, and no mention vis mode in it of Communistic or
Socialistic propzganda,

WAZARD®

Confidential Informetion of the Los Angeles Cffice
stated that Peramount Studios &re curren reddying for production a picture

based cn the book, "hazard," writlen by Raymond Chanselor. The story deals
with & girl of wealth end background who becomes infected witn the gambling
fever and runs through her inheritance in short order, eventually winding up in
& cheap hotel in California, having fled from the attentions of a mobster in
some Eastern city who wents her to return to him, The girl's port is played by

- 18 -
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Paulette Goddard who, when she arrives at the cheap hotel mentioned above
ard is shown to her room, asks the negro porter where sne cen plece a bet on
the horses, ihe porter replies that he does not know; that he is a Sunday
school teacher and is not interested in such matters as this,

. e 1 SRR . - " b F
According to Fup to this point no character appezring
in the picture bas any good qualities, all sre hoodlums, gamblers, and under-
world persons,

It develops that the hotel in which Goddard is staying has a ncrap®
table in the basement which is operated for small stakes, and she is down there
shooting crap when the plece is raided, At this point in tae plot it heppens
that the negro porter, recognizing latent good qualities in the nercine, is in
the room attempting to dissuade her from gambling. Since he is in the room the

Dorter ic arrested with the othere and taken hefore tha udoe When thsv 2nnear
VA Ve A DA e YR A Vil ViiS VRAITLaw Tuia WenTes wwavaw WiaD Juspue Wiswad WA Trpota

in court all of them are low underworld characters excegt the negro. Goddard
rzkes a plea for his release, saying he had no part whatever in the gambling,

The negro appears as a fine, upstanding individual in comparison to everyone
else in the cast,

nquestioned why the negro would te working in such a hotel
and pointed oui Lo studio executives that in the South this sequence would be

cut out of the picture entirely, since negrces are not portrayed on the screen,
stated that the studio was having difficulty with Coddard because

refusing to go ahead with the picture since i the negro

removed and 8 vhite porter substituted in his place,

Confidential mfomant—
Paramount Studios, volunteered information that the studio's defense in its

trouble witn Goddard is that, in accordance with the rules of the Screen Actors
Guild, the studios have agreed not to portray negroes as redcsps, bootblacks,
porters and other alleged menial types, Goddard has taken the stand that she
wants to see the negro character portrayed exactly as he was in the original

script, m: of the perscnal opinion that this entire matter
represents w onsiders. to be Compmunist propaganda in motion pictures,

T

As én example of how negro scenes are placed in pictures so that taey
can be cut out by Southern exhibitors, he referred to the Pzramount production
tvariety Girl" currently being shown. A negro does a song and dance act and it
is s0 placed in the picture thzt the entire sequence can be cut out without
affecting the continuity of the production. This is done deliberately so that
Southern exhibitors can remove the part,
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4CROSSFIRE™

mCrossfire® hes been previously discussed in this memorandum on
Page 1l of Section IV, This picture wes seen and reviewed reliable paid

mmam 8 e b al Lol m bk ol AL ¥ oom AV o SD
CULLAUSILvASL LILUDally UL Bils O3S n.ugea.n:a Uil lo — g
hag sutmitted the fallowing report concerning the picture: ;

UA motion picture produced by RKO Studios in Hollywood, This
picture was produced by Adrian Scott, exposed as a member of the Communist
Party by the House Committee on Un-American Activities now in session in
Washington, D, C.

®The director of the picture is gdward Dmytryk, 2 mexber of the

" . . .
Communist Party exposed by the same Committee now in session,

"The picture has very little entertainment value and is one of
propaganda solely. 1ne theme is the subject of anti-Semitism, designed to
increase better feeling between Gentiles and Jews, basicelly an adamirable
gesture,

"lowever, it is highly debatable whether the picture serves the
purpose, or whether it stimulates the opposite effect, namely, increases the
tension in £ very subtle manner. There is a great division of opinion in this
respect among the Jewish people themselves, Some uphold the picture, porticu-
larly those who follow along with or sympatnize with the aims of the Communist
Party or the Soviet Union, and some think the picture should not heve been made,

-.The latter constitute the more conservative section of the Jewish people,

"The scene is lald among the most sordid surrcundings, and involves

a group of soldiers in the amy of the United States, The principel characters
are:

"An army captain, a large powerful man, who is pictured as a rabid
Jevhater and, practically, a psychopathic case,

n)A young Jew invalided out of the army,

A captain of police who solves the crime of murder on which th
picture is based. ,

mA young woman, in effect a prostitute, who works as a dznecing girl
in a2 night club of ill repute,




Wbt

=y

"Tne rest of the characters are inconsequential,

"The scens cpens at a bar where a group of soldiers, including the
young Jew, are drinking. Tue captain is the positive character wic dominates
the scene 2nd wno seems to have complete influence over all present, The
young Jew says nothing, just sits and drinks,

. I .
PO NIRRT T [

WDuring tae action here, the czptain constantly'makes remarks about
the tJew Boy,' ridiculing him and cotherwise calling attention to his racial
: characteristics, but patronizing him at the sane tine.

e
0 .
TS TR IRt

"The scene tanen shifts to the apartsent of tne youny Jew, who has an S
appointment with one of the girls of the joint, Four of the soldiers, ipciuvding -
the captain also go to the apartment anere the party is turned into a drinking
orgy. ULuring tnis party the captain kills the Jewish boy, but not before the
otaer soldiers, except one, nave left,

HUirom nere on to the {inish, when the crime is proved on the captain,
thers is tie usual melodrasatic detective work by the Captcin of Police amd
ussistants vi:0 eventually solve tae ¢rime. During this action there are the
usual seguences on the sordid level, of one of the ssldiers going to the apart-
ment of the bLar girl and coming into contact with ner pimp; the killing by the
captain of the cne soldier who was present wnen he coamnitted the mmrder to keep
nim froa telliny; the poriraysl of the soldiers as drunks and misfits, or morons.
- ~MIn all the picture, thera is only one character, tie v.ife of one of
tne soldlers! the one wiho gets trapped into the apartment of the young prosti-

“tute, wio seems to possess a measure of admirable qualities. Her part is very
limited,

e -

. ) "As this picture is most simple in plot, a psychopathic znti-3emite
M whose whole nature is distorted by hatred of tne Jews and wno kills one in a
drunken orygy, the dialogue and lines of the picture determine its nature, In
this respect, tuis reviewer draws the following inferences:

A el e Afd s

- %1, The portrayal of the average American soldier dramm from civilian
. ranks as & drunkard or 2 semi-moron, 2 dissoclute individual sexually and as one
who is naturally attracted to the lower levels of soclzl lifte, Only of the
soldier characters, tlie younz man from Tennessee, wino shoved any tendency at
all of possessing ethical or moral qualities, was entrapped by the prostitute,
le was described by the Captain, the villain of Lhe picturs, 2s being a moron
that had never worn a pair of slices before he entered the aruy. Tnis is in
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"ine with Hollywood's conception of anyone who comes from the Southern States,

"2, Deprecation of the arumed forces of the United States, In this,
the lines are put in the mouth of the captain who evinces hatred of the soldier
drawn froa civilian ranks, he being & professional soldier,

n3, Anti-Semitisn: As the picture is based on this thene, it is
here that this reviewer concludes thatthe picture will contributs, very subtly,
to an intensification of Anti-Semitism, In those scenes vherein the Captain
evinces his hatred of the Jews he reiterates all the cliches and criticisas
of Jews such 2s are heard over and over again, such as tthey live off the fat
of the land,* that they zre 'parasites,! that during the war they alvays
succeeded in getting taon-fighting? positions vehind the liaes, thai they 'held
all office jobs,' etc, ete, It is the opinicn of tais reviewer that the recita-
tion of such slogans or cliches really contributes to Anti-Gemitisi by implzating
in the minds of people ideas on the subject that they mignt never have held
before and when they dc come across a situation in which a Jew might comit
some breach of ethics tney would damn the entire race therefor. In other vords,
it would contribute to the feeling expressed frequently by people who say:
'After all, pHitler did one good job when he went after the Jews', This, in the
opinion of this reviewer, is wherein tuais picture migat contribute seriously to
Anti-Geanitism and intensification of racial antagonisms in the United States,
If this should be the result in any degree, it plays right into tne hands of the
Communist moveazcnt whiich tirives in large psrt on racial antagonisms.
“ M), This reviewer interviewed seven persons who had seen the picture.
All seven labelled it as pure progaganda, Five said it was & flop as a picture
froa the standpoint of entertainment., Two actually sympathized with the captain's
views on the Jews, The five who did not care for the picture because of lack of
entertainment value, when guestioned as to the propriety of the picture, stated
they thouglt such a picture should not be made because of the rtouchy! nzture of
the subject, The two who sympathized with thie cazptein's views said tuey taought
the Comuunists were benind it.®

Adrian Scott, in al article appearing in the Hollywood Reporter*® on
Jctober 10, 1947, urged the motion picture indusiry to issue a series of films
blasting national prejudices. Scott comented: “One 'Crossfire' is not enough
to smother anti-Semitism,® He proposed a contimious rolling barrage of
specialized shorts, each riddling 2 nctional prejudice, whica would be furnished
free to exhibitors, clubs, churcies, etc, He would like to see twenty to start;
with most services donated he thinks they can be made for £10,000 each,
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comzenteds "One week every year is not enocuzh to devote
prejudices. It 1s 2 full-tiws job, The motion picturs
program is a start and a big start, Only one aspect of anti-minority preactice
would be dealt with in a filis, and the shorts would be designed for the
consunption of 211 age groups, For the very young, obviously a cartoon, For
college zroups a more mature 2nalysise,
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Eddie Cantor, radio and screen personality, placed the following
advertisement in the Hollywood trade papers on October 9, 19L7:

-

"EDDIE CAHTOR

- LARLT LA

OCtOber 9, 19}-&7

“ir, Dore Schary,

RKO Radio Pictures, Inc,,
750 Gower Stieet,

Los Angeles 38, calif,

WDear Deore:

n30 tCrossfire! opens in the local theatres tcday, I saw it
four tines at the Rivoli Theatre in ¥ew York., ‘lhe first time
I had to go—(RKO, y'know)=—the last three times I wantea to,
what a picture! Adrian Scott did himself proud, Great screen
- -_play by John Paxton, Eddie Imytryk's job of direction is

sometining all producers dream about, You?ll not find better

. performances by any three men this season than those of Robert
Young, Robert ditchum and Robert Ryan,

ys for yourself, herets a great big kiss for having the puts
tc go througn with 'Grossfire,' It has the rare combination
of great entertainment and a message which should be heard and
seen by every man, womsin and child in America, Judging from
e boxoffive retupns, it locks like thatls exaetly what will

happen.,
: mt ross{ire! is sure-fire.
- woongratulationsl |
“cordially,
"EDDIS
- -53 -
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Concerning Cantor and his present viewpoint, the following is
significant:

o A
it was ascertained that Lawson neld a2 conversation with George Willner on

November 10, 1747. On this occasion Willner advised that he had been in
contact with various persons in the motion picture industry regarding their
reaction to the film hearings., Willner advised lLawson that: W“they all say
that Jack lawmson is going to work here anytime he wants to®., George further
stated that he had spoken to Eddie Cantor, at which time Cantor stated he was

"going to hire whomever he wished to but, of course, when he talks to other
people...”

L€

PEENTLAVANYS S GRE.L [ENT™

This picture is currently being shown and it is a production of 20th
Century-Fox Studios. A reliable confidential source at M3,
furnished the screen credits which are as follows:

Screenplay by MKoss Hart, based on the book by lesurz Z, Hobson,

Lirector Eliz Kzzan

Procucer Carryl Zanuck

Lusic Alfred Newvman

Canera Arthur iiller

o - kditor-- Harmon Jones
Starring Gregory Peck, Dorothy HcGuire,
" . and John Garfield
Featuring Anne Revere, Albert Dekker and

June Havoc

Of the above, Roverta Gariield, wite of John CGarfield, and Anne Revere
are both members of the Comaunist pParty who have been identified as such by a
highly confidential and most delicate socurce,

screen wri ter{j | P - > voirtec out thet in tais
picture a Folice Lieutenant in unifora is a party to anti-Semitism and a.s such
is subjected to much criticism, Ke went on that 111 nis opim.on t.n

Aal ihnantda 1"”\ =4 Ta £ e s
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production ol the picture.
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RAQKSILUR VERDOUXM ,

This picture was produced by Chzrles Caaplin and released threugh the
United Artists Studios. Chaplin was also tue writer, director and leading

character. Amo.b ti:e supporting cast tne mosi well known are martha Rays and
william Frawley.

On Qctober 28 F vas learned through
that Miriam Brooks Si ~Tli2 V&L
oM J iunctlonary; Chairman of the CD Section of the Los Lingeles

County Comaunist Party) discussed “lLionsieur Verdoux® with Evelyn Averbuck
(identified by reliable paid Confidential Informant of the Los
Angeles Office as a neaber of the Communist Party,)vife ol alvin Abram Aver— .
buck, full~tiue onid Comrmnist }arty functionary in Lss angeles. During the
conversation Snerxan raved about tue new LanJ.ln plcnure, saying, ‘iThe guy is

a genius, The message 2t the end was marvelous, It is a real indictqent of

our systew, The anti-religious these ras wonlerful, althcugch some people booed
at the end of the picture because of it," Snzrwan was very enthusiastic zuout
this picture rnd said, "ii:ls ané '(rossfire! really prove tue worth of jlolly™od.
If no other pictures vere turned out during the year I would still be satisfied,
Soth were so jpood I must sce thenr zgain®

3 - ~ v ) e e 'S P
reviened Lido piveul® Sedd WAL iN LG485 Cpaiagu

propaganda.

AL VD TEIIVITVT A WISLLIOLLI

It contzins a clezr implication that nations make war for property;
it carries-ti.e meSsage thet wars such as iénglend and France heve engaged in
imperialistic,

war,»

are
'.onsier verdoux' does as an individual what nztions do in vaging
A review of the picture ss published in the Fox Test Coast Theaters
publication "Unbiased Cpinions,? znd made by the Southern ¢alifornia Ifotion
ricture Council says in part:

"Danierous &nd destructive are the theories zdvenced that socity owes

41
one comfort, security, even lwaury, and that crime committed for love of family

or because of necd mekes the perpetrator an object of sympathy :nd forgivable,
gxonerating tie individual oﬁd blaming society for all evils, is a very wrong
kind of philosophy.

Rlhe picture tells tic story of a bank clerk who, naving lost his
positiocn during depression, decides thet big business is orpganized thievery,
énd that henceforth he will live by nis wits., Laving & crippled wife zac¢ son to
support, he .ets his roney by e2ttracting and marrying women of wealth, murdering
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#them when necessary., After a number of such murder episodes the law catches
up with him and, according to French law, he is guillotined, but to the bitter

end he remains smirking, cynical, and without remorse, ridiculing tine proffered
services of the priest,®

" IRON CURTA L

The anti-Communist picture "Iron Curtain® received a "blast® in the
newspaper “Pi® on January 20, 1yL8, ceptioned, ®1Iron Curtaint' Movie Called
Slander of Russian People.,®* The National Council of Soviet-American Friendship
asked 20th Century-Fox Films.to withdraw "The Iron Curtain® from distribution
because tie picture is "inimical to the aims and welfare of the United States
and the Uniteu Nations,® Terming the film "anti-Soviet" and a™lagreat viola- .
tion of the United Nations' resolution &gainst war propaganda, the Rev, VWilliaa
Howard Lelish, national chairman of the organizatlien, said in a letter to 20tn
Century~Foxs

3 ®wlhis film will do irreparable harm to tne peace for which so many
of our young people so vali=antly gave their years snd lives, The picture
comes 2t a time when tne nztions of the world are walking the tightrope tovard
tue peaceful future we so fervently desire over tine chasa of a third world var,
tThe Iron Curtain! might ea2sily upset this belance

Lana Andrews, accordiag to an article by Sheil2 Jraham in the
wrashington Posi® on Jamucry 30, 1703, stated that the protests of the Wational
Council of American~-Soviet Friendship aczianst the picture “Iron Curtain® will
~ not affect the release of the picture because iue picture is'besed on fact,




UMt

[ )

e

.. .
P T T TR R LY P !

PO e oan il e

e et T A ©

CEFS

(IR TR (PN

N R WAt st e L

ATCS 0L i Oarmé 10T T8 LOS Allgeirsd llicCe, Car'ly 0 1Y4s maas
refarence to the fact that the Univmd-mtmtioml Motion Picture Company
was doubtful as to whether the Studio would make money from the picture ®All
My Sons,® which the informant characterized as * " stating that it was
not entertaining as such, but dealt with social problems, In discussing this
picture the informant stated the "The message is toned downg the industrialist
is made to appear as just one person,* !

This picture was reviewed in the "Daily Worker® of larch 29, 1948,
which articls reflected that it was adapted from a play by Arthur Wller,
This review described the picture as a "Significant Filn,* and stated "The
reader is mrobably most curious about the content of 'All My Sons'ias Hollywood,
pressured by fear and red-baiting, watered down the playts significance,® The
reviesr then stated that already a fenr of the lines from the original play had
been deleted, but that these lines were important to the play's meaning inasmuch
as they "broadened the purpose of the play,® The article then stated "The
play exposed and attacked the general morality of profit msking through the

* particular developnent and conflict inherent in its character, The movie tends

to be marrow, It attacks the particular morality of a particular businessman,

-If an audience is to see the relationship of this particular expression to the

general natwe of this system that creates it, they must bring to the film
an wderstanding of the general mature of social relationships trat the film
itself lacks,®

A review of the £ilm, "All My Sons," also appeared in the March 18,
19482, issue of "The Pecplet!s World,® This review stated thai even though
the father in the play had comitted a crims against his fellowman, "guided
by the standard of the profit system, he does not see the monstrosity of his
act, and can find readily at hand all the rationalizations used to justify
every Laseness, every criminality, in owr modern world up to and including
the projected atonic war,® The article also stated W,,.,,The result is a
truly great film, a heartening and refreshening film in these days when the
ministers of hysteria seek to suppress every elementary expression of soclal
truth as subversive,*

In cormection with Arthur Miller, the author of this play, a highly
conridentm and reliabls source of the New York Fiald Division, report.ed that

" ] 10/ fsebhien lH1law was a momhew nf -l-'l-. Stuyves - vels Dv-nnak nf
&3 L uucelmaur, .I.‘II-I\J’ Sd VIAUWLE MLlLCE "D & Aol LUV AL- S HLER Tt
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the Coommmnist Party in New York City, and had been issved 1943 mesbership -
nunber 23345, Information was furthu- received that Miller has heen a
contributor to the magazine "New laases

Another Part of the Forest

previously identified, advised that Universale'
Intermat. ion had had no majar star under contract to the
compary and in an effort to attract top talent had purchased from Lillian
Hellman her play "Another Part of the Farest,® This purchase was made because
Hellman is a big "broadway name® and the studlo hoped to attiract a major star
to act in the pict'uro. Tho efforts were successiul, and Frederic March .
accepted the lead in the picture and the Studios paid Hellrman $200,000.,00 for
her storye The informant was of the opinion the Studio would not make any
mongy on this picture, characterizing it as "grim® and dealing with a social
problems This production was reviewed in the "Daily Warker® of May 20, 1948,
which stated that the play had been adapted to the screen by Viadimir Pozner
and that he had made very few changes from the original play, The article
Was very favorable toward the film and concluded by stating that it was ®a
filn well worth seeing,®

4 _Streetcar Named Desire

q screen writer end sowrce of information for the
.los Angeles Qffice, mentio the play cwrrently appearing on the Broadmay

stage by the name of "A Streetcar Named Desire,™ which is directed by Elia
Eazan, In comnection with Kazan, the informant stated, *If he isn't a Communist
he should be.® According to this informant the abovewnamed play is being
praised by the Commmists and portrays the decline of the American upper classe.
He stated that the Communists in this case are adopting a new tactic in their
praise of this production, and instead of pralsing the "true message® of the
play are praising the acting ability of the cast, He stated that thoir reason
for so doing is in order not to atiract attention to the propaganda in the
playe The informant stated that the story deals with two sisters, both of whom
belong to a wealthy family, and that when the family lwses its monay one of
the sisters becomes a prostitute in order to retain her financial position ard
enjoy the luxuries to which she had been accuam&and the second sister
marries a worker from the "gutter.® 1In cne scene worker, a Pole, rapes

the sister who later becams a prostitute and during this scena she wears a gold
dress, which is symbolic of the capitalist regime, He wears red pejazmas in
this scens and waves them to the andience saying "I will wave this as oy
bammex the day my child is barn.® The informent stated that this is an indica-
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- tion of the true Commmnist doctrine portrsying the domfall of the bourgeoise
N class, This informant further stated that the fact that this play ia being
U produced by L.B, Mayert!s daughter *is the joke

ng
Commuristse® He also stated that several of the Hollywood studios
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Body and Seul
m screen writer and source of information for
] the Ios Ang s teported that although the picture "Body and Soul,®
starring John Garfield and Lilld Palmer, has Communist party members as
actors in the picture and also had a hapd in the picture's production, that -
it was his opinion that the picture contained no propaganda as such, He
advised that the reason for this was the fact that the studio made the

—d adriva widlh dha Ldoe AP malrdmes wmosnoo . e (r0 o PEe N gy v | Il adadad
PJ-LIH-H-G Wlhbil Vii9 LUOSR UA NEahUULE m], [ uypﬂuuuq » WL LETRAUCAY PYi- -2 - Lt — Y
that the production of the picture was a production of the Enterprise Studiocs,
which was practically bankrupt until the pictire became a hit and as a result

the studio is in a favorable financial positions
Christ in Concrete

In connection with this proposed productionm
mor iiarner Brothers, stated that Dalton TTwioo has been
connected with the proposed screen treatment of this picture, Two of the
persons who ars currontly attempting to promote this picture are Adrian Scott
and Biward Dmytryk, both of whom are knom to have been members of the Coornnist
.. Party, according to a highly confidential source available to the Los Angeles
af fice, the Stenographic Department of RKO Studios reported
that the persons connected with this picture constitute a regular “Coamunist
nesty® The individual actively promoting the productlon of thls picture
Joe Justman, head of the Motion Picture Central Studio, accor to
£ the Naussaur Studio and

i
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Justman report
: 3 Conmuiny TN P14 be_cleared of the charges oI comtempt of Congress present-
"+ ) 1y pending against him, _Accoxﬂingtombuparucipatadma
i EET conference with Dmytryk and Adrian Sco Dmytryk had agreed to fwxnish

]

. a handwritten letter to the effect that was not a membexr of the Commmist

: Party, which letter would be released at the same time that the picture was
released, Scott also advised this informant that some of his best friends wers
in a position to back this picture financially and that the cast would be
comprised of individuals, some of whom agreed to accept their salaries in part
in deferred payments depending upon whether or not the picture made good, The
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financiel set up was to be as followss; Sam Yansmaker, $60,000.00 with _
$50,000.00 deferred; Luise Rainier, $50,000,00 with $25,000.00 deferred; ‘
Albert Dekker, %10,000.00; Joseph Brmberg, $76,000.00; Rod Geiger, Producer,
$25,000.00 with all deferred; Edvard Dmytryk, Director, $100,000.00 with all
daferred. The plature is scheduled to he produced on a 3500 000.00 budget,
exclusive of Dmytryk's salary which he is willing to defer “since he is so
anxious to make the pioture.® Of the above individuals menticned in comnection
with the financing of the picture, both Bromberg and have been
identified es members of the Cc::mmist Party by & highly
confidential source.

| Prelude to Night

“ previcusly identified, reported that the Motien
Picture Centra udios had recently ccmpleted a picture entitled "Prelude
s Hiaht‘- This {rnforrmant stated thaet he had seen saveral of the ruzhes

¥ Al B UER YT ViR W JiU (MW W WAl WY wa e p=2 4 - iier 2it

of the pleture and in his opinion the Communist element was so strong and

the propagands so pronounced that the Studio would lose money on it. As a
result of his feelings he refused to atternd any of the previews and ccncludead
that the Studic "would lose its shirt cn this production.® He stated that
the screen version was adapted by Deyton Stcddard, and was written for the
soreen by Robert Rossen and Alvah Bessic. After they hed completed the screen
version it was again rewritten by Sordcn Kahn. Rossen, Bessie, and Kahn,
aceording to Confidential Informant - are members of the Comunist
Party.

This infermant stated that "The whole thems is anti-cepitalist and
in spite of the rewritings it cculd not have been changed much." He stated
the.Studioc had one and a half million dollars invested in the piecture and
ameng the stars appearing in it are Zachary Scott, Sydney Creenatreet, Louis
Hayward, Diana Lynn, and Martha Vickers,

So Tell Rememberecd

A review of this picture appearing in the "Tashington Post™ on June 6,
1548, written by Richard L. Coe .stated that one Hollywood columnist (easily
identified as Hedda Hopper) had oriticized this film as “exhibit A of Leftim,"
“and stated that in her opinion there was no instance in which the film had
‘violated the so oalled Porty linee. Cce's column stated that the picture had
‘been produced by Adrian Scott and directed by Edward Dmytryk, and that the
music had been composed by Hans Eisler.

Coe did not agree with Hedda Hopper's eriticism of the pioture and
atatad +hat in hia anin nn 44+ wai nat Lormind 2d neanasandas _
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State of the Umlon
A review of the picture *State of the Union® written by lee Mortimer

appeared in the New York *"Dally Mirror® on April 25, 1948, Among the statements
meds by Mortimer were the following:s %If you think Frank Capra isn't using his
movie version af the hit broadway political satire 13tate of the Undon! nmr at the
Music Hall to peddle sows peculiar advanced political thinking you had better take
a look, This artful cinematic trickster hawks his propaganda to audiences through
two wonderful and irrestible salee persons, Katherine Hepbuwrn and Spencer Tracy,
abetted by the masculine charms of that invoker of the screemingmeeries in juves,
Van Johnsone®

"This stuff slipped through the customers by one of the oldest dodges
in the game, 'Sure I am against Commmism, bute—e? The big but here seems to
be a deep seaied dislike for most of the things America is and stands fors The
indictment against this couniry, its customs, manners, morals, econcmic ard
political systems, as put into the mouths of Tracy and Miss Hepburn, would not
seem out of place in Izvestia.sese

"The do-gooders, boondogglers, long hairs, and others of the lunatic
fringe smile happily when Tracy calls for America to distribute the wealth
which keep it free to all the peoples of the world,...!from Patagonia to the
North Pole! so none will have more or lesss Is that in our Constitution?eses

~  WThey just tell us in passing that he (referring to Tracy) has attacked
Idishonest labor bosses! but his vicious vitrioliec tirades against the

“employers are-declaimed in full,"

Ihe Judgels Wife

versal-Intermtioml Studios, in
February production then being prepared at
Universﬂpmtermtioml Studios concerning which the informant had any doubt
was one entitled *The Judge's Wife,® which starred Frederic March and his wife,
Florence Eldridge, The infarmant reported that this story deals with a sternm
Judze who indulges in two types of justices

Iresywe of Sierra Jadre

Ios informant active paid menber of the Cormmist
% referring to the Farner Brothers picture
*Treasure ted that Walter Houston makes a speech in the

picture which is practicany a direct quots from Karl lhrx's "Das Kapital,®
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This informant atated that tha sne r_@g;g__gm__;ht_h_.
gold and is made during a scene in a flophouse in Nogales, The section of
larx’s book from which the quote is taken, according to the informant, is that

dealing with value, price, and proparty.

Accarding to Producer at Enterprise Studios, a picture

entitled *Tucker's P John Garfisld had its premier in New York
Citys This product:l.onm produced by R. Be Roberts amd was directed by Abe
Polonsky, both of whom have been :ldentifg as members of the Camunist Farty

by los Angelea Confidential Info previously identified, The informant
repcrted that changes had recently bee in the script and that while it

is a story which is depressing, in his opinion "there is nothing in it to cause
excitement.® The informant stated that there had been a police brutality angle

in the story and that while he did not know what wonld happento ‘this matter
when the picture was finally in production, that the script as it had been

rewritten had eliminated that phase of the picture,

1 : gy, | Py
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m« York City)y es in the pr n
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nimated drawings, stati.st:!.cal designs, etc,, called at the

- New York Ofi‘ice of this Bureau to report that he had been contacted by Carl

former State Department official convicted of concealing his membership
An the Communist Party while working for the Govermment,

tarzami visited WM on February 26, 27
to get him to produce twelve mot motionpicturea in comnect
campaign of Henry Wallace, Marzani stated that he had in his possession beimeen

twenty and thirty tho dollars worth of 16 mm, s0 md and photograph squip-

mend, and desired firm to produce pictnrea as they
could produce such piciures on short notice g tc is company
had recently completed a short entitled ' T 2nay loxr which

had been furnished by the nited Electrics Workarso.t
Aperics = CI0, and had been put out rartheptn-poaadhvingpﬁ.cocontrol
reinstated, . In this comection stated that his contacts had been mde
with a man by the name of Max, LUt that on March 26, 1947,
withhia'bou'whotm'mdontobem

several years, During the interview at the New Iork affice
that Marzand is knom to him to be a close friend of Lawra Exyes
Pearlman. co-editoras of the United NHations Film Branch. According

g S =220 & B e ———) ¥
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: x impressions in connection with films issued by the Thited Naticns. The New
3 Yerk Office advised that the indices of that Office reflect that in May of °
4 1945 both Hayes and Pearlman were identified as contridbutors to the American
3 Comittee for Spanish Freedom, but that no other information was available in
3 the files of thet Office concerning these two persons.
,f The March 29, 1948, issue of "Variety"™ reported thet the film industry
3 had been expressing considerable interest in anti-Commupist films and that
L4

Warner Brothers, in addition to the picture "The Ircm Curtain,” was planning to
do a ploture entitled "To The Viotor,"™ and also that Edward Sutheriand would
produce a picture for United Artists entitled "I Was a Comunist.®™ It was also
t reported that Loule DeRoohemont would do a pioture on Communism for Metro
Goldwyn-Mayer Studios, and that Columbia Studios was preparing to do a picture
"Portrait of an American Communist,” based ~n s story by John McPartland, which
appeared in "Life™ magazine. In addition, MGM was eiso corgidering producing
"The Red Uanube,” and the article also made the following statemsnt in connection
with anti-Coumunist filwms, “Theme most avoided now has become hottest to hit
screen this year."™ MQ@! has revived its picture “Ninotchka® and this is
presently being released in Italy. According %o *sarean writer
for MGHf, the production "Portrailt of an American Communi eing ccnsidered
by Columbia Studios has been assizned to Collyer Young to produce. The
informant steted that Younz was one of the organizers cf the Comjittee for
the First Amendment, and that Young had nade the statezent that two people wham
he would guarantes would have no part in the pioture were Adolph Menjou and
Jack Moffitt {both Menjou and Moffitt appeared as frisndly witnessas before
the House Committee on un-irerican Activities investization in October, 1-+47).
The informant stated.that in his personel opinion, Younp would probably
neutralizs the positive effect of this film,
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IV. COMUNIST INFLUEHCE IN MOTION FICTURES
(Sertember 16, 19L8, to July 15, 19L9) - W

"Boy \With The Green Hair"

With reference to this picture, which was released by REQ Studios,
Los Angeles Informan in the fall of 1948 advised that this picture had
originally been purcha® y Dore Schary, former Production Chief at RKO, for
Adrian Scott "(one of the "Hollywood 'I‘en"s but that Scott had been fired by
RXKO. The story was written by Ben Barzman and Alfred Lewis Levitt, Jr. It was
produced by Stephen Ames and directed by Joserh losey. Of the above, Barzman has
been identified as a member of the Communist Pzrty while Losey is suspected of
Comrunist Farty rembership. According to this informant, Anmes was the only ‘
oie of the above group connected with the rroduction of the ricture who was not
pro~Carrunist. The informant stated that the original script of the picture
was loaded with Communi st propaganda but that Ames and other RKC executives had

deleted most of it.

The "Hollywood Reporter" of Noverber 15, 1948, in referring to the
preview of this picture at the Pantages Theater, stated that the preview "was
the signal for a full local Corrmy attendance".

The picture also received favorable reviews in the "[Daily ‘jorxer®
of January 13 and January 16, 1949. Among the comrents made in these reviews
were the fact that Howard Hughes, head of RKO, had been unable "to strip the

_movie of its message", and that the movie made its point about the fear and

ignorance "that operate with intolerarce obliquely and by the use of symbols,

but it speaks for peace forthrightly." In the review of January 16, 19L9, it

stated that the boy in the picture who was "reviled and feared by an average
American community for the color of his hair, 13 llke an Arerican inhumenly categoria
and segregated because of the coler of his skin. There is a traceable line between
national politics and the esthetics of the movies within reach of the screen; and
the rolitics of a cold war and Negro discrimination dictate to the writers of a
social film like 'The Boy 7ith Green Hairt! what they shall say and now they shall
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"Christ in Concrete"

Information concerning this picture has previously been set out in
this memorancum. :

The "Daily Fecples' orld" of Jamary 27, 1949, stated that a report
from Loncon indicated that thls picture was again on the production calendar
and that a contract had been signed between Rod Geiger and J. Arthur Rank with the




o

t

2 r

il

' ,
Y P RO R POV C N SN

* W At s ¢

L

LHE e N Sy de s g

MR U ants et

L T

I ST

understanding that Sam Wanamaker was to be the star of the picture and it was to
be directed by Edward Dmytryk, one of the "Hollywood Ten"®. The article indicated
that a mumber of individuals from the Actors' Laboratory had been promized parts
in the picture by Ceiger but it was felt that these prcmises would not be kept
because of the British Goverrment's unwillingness to pay actors in American
dollars.

The "Dajly People's Jorld" of ¥ay 5, 1949, stated thzt the title of
"Christ in Concrete™ had been changed and that the new tentative title for the
ricture would be "In God Ve Trust®.

Mie Were Strangers"

Wwith reference to this picture, which was directed by John ruston,
produced by S. P, Eagle, and released by Horizon-Columbia Productions, the "hollywooc
Rerorter" in its issue of April 22, 1949, stated in part: "It is the heaviest
dish of red theory ever served to an audience outside of the Soviet -~ and the
repercussions will nct end with this comment, . . . It is Party-line all the way
through — the Americans are shown as nothing but money-grubbers and the down-

bwmaddam anwmn simend $a wavaludd am o anhd Acven +hadw Paaadrm A Mo nwkdala eadatad
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that John Garfield starred in the preduction and summarized by stating, "When
previewed in the Columbia projection room two nights ago, the film ended on a
note of embarrassment — not the usual regret when a picture is a turkey, but
because those present felt ashamed that they lacked the guts to stand up before
it was over and identify 'Vie Vlere Strangers' for what it is — a shemeful nandful

-of Marxian dialectics.”

The picture received praise in the "Daily Feople's World" of ipril 3,
l9h9. which described it as one of the pictures which should be entered at the
zechoslovak Film Festival and described it as a "brilliantly conceived picture".
This review indicated that the picture was based on an eplscde in Robert
Sylvester's "Rough Sketch™ telling of the revolt against dictatorship and the
overthrow therecof.

"The Big Knife"

-

Although not a motion picture™The Big Knife" is a recent play by
Clifford Odets whicnh appeared in New York, and dus to the relationship with the
movie industry and the fact that John Garfield and J. Edward Rromberg, both
prominent in the mcvie colony, were starred therein, it is being included in this
section of the memorandum.

The "Daily People's World" of January 20, 1949, stated that "The Big
Knife™ was the first play in ten years of Clii‘ford Odets and had been directed by
Lee Strassberg, described as one of the founders of the Group Theater. This
article stated that the play "tells the story of the corruption of a young actor
by the forces in play in Hollywood" and that it was expected to be one of the most
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The "*Daily Torker® of February 28, 19L49, set forth a detailed review
of the play, which review was written by Barnard Rubin. Among the comments .
on this play made by Rubin were the followlng:

". « + .+ It 1is a conscious, if somewhat clumsy blow aimed with -
deadly intent against the glant film industry -- one of the most
powerful instruments the money class has for corrupting the American
artist and public...The predominant theme of 'The Big Knife! is that
artistic integrity —— the will to help produce a culture
of genuine merit for the American people — cannot survive in a
Hollywood dominated by Big Money as a profit-making Blg Business
Institution.”

The review closed by recomrending the play as one which was eninently worth-
while sseing.

¥iscellaneous

With reference to Corvmnist influence in motion pictures themselves,
Ios Angelcs Confidential Informant tated that Dore Schary was

one of the most irportant men in Ho¥lywoo ce of the "subsidy he can give
to the Fartvy" and that he f'e1+ that Schary would hiremmyr Commmists and ra'lTn-'

LA P L A WIAEI W AU A iG W  wiitad Y LA T SO ek O HEMLF  WAHUAM AL W W G A LW

travellers at }GY because he had followed that practice while at RKO.

Followingz Schary's affiliation with MG, local trade papers ir the
Los Angeles area carrled stories to the effect that he planned to release a
-certain number of "message plctures" at 1TV,

Los Angeles Inforwant advised that Schary would work under the

direct guidance of L. B. vayer and lLos Angeles confidential sourr:e_
former producer at ¥Gl, had stated that it had consistently been Kayer's position
that he was not worried about Commumist propaganda in motion pictures because he
would personally see to it that no such material finally reached the screen.

The informant reported, hovever, that all individuals who knew and recognized
Communism in motion pictures and who had previously brought it to liayer's attention
had either been fired or given notice by the studio.

In the fall of 1948 it was learned that Roman Dohnen, who haz been
identified as a member of the Communist Farty, was attempting to market a play
entitled, "This Little Pig Went to llarket". Los Angeles Confidential Informant
S ——————

—_ after seeing the play, characterized it as ®"loaded with
- propaganda." Luring the fall of 1948 Bohnen was atiempting to obtain financial
backing for his play either in Hollymood or New York.
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Ios Angeles Informant in the fall of 1948 furnished publicity
for use by "Contemporary Stage", cating that this organization intended to
present legitimate theater in Los Angeles at less than motion picture prices.
The first play announced was "Private Hicks", which was written by Albert Yaltz
and directed by Karen liorley. The Stage lianager was Burt Holland, the sets
were designed by Tom Holland, and one of the members of the cast was Feter Virgo.
All of these individuals have been identified as past or present members of the
Communist Party. The second play contemplated by "Contemporary Stage" was to
be "Waiting For Lefty"™ by Clifford Odets, The stage settinpgs were to be by
Davae Sarvis. Tom Holland was listed as a member of the cast and technical
credits were accorded to Martin Ferlman. Of the above, Sarvis, Holland, and
Perlman have all been identified as past or present menbers of the Commmist
Party.

In Jamary, 1949, it was learned that Roberts Froductions had certain
story properties which it was intendingto complete within the rext 12 or 18
nonths and that John Garfield was scheduled to star in one of the pictures.
One of the pictures contemplated by Roberts Productions was an original
entitled, "Deborah" by Richard Collins, who has been ldentified as a Corrmnist
Party member, and "The Great Indoors" by Ring lardner, Jr., who is a known
member of the Communist Farty and one of the '"Hollywood Ten". Another contemnlated
picture by Roberts Productions is an untitled comedy being vritten by Abraham
Polonsky, who has also beon identified as a Comrunist Farty renber.
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Chicago.® The first of these films deplots & degmaerste Southem family, the

. B

lawson, Malts, Trumbo, Bessis, Dmytryk, Wexley, Rosson and Cole are
Communists and their Commumist affiliaticns are set out in Section I of this {3

memoranduz. Edward G. Robinson has been identified a2 a Communist by Informant *M
O o, o o = TS
st pParty. However, ted that Chaplin has

#lways gone along with the Comummnist belped them fimancially. Be -
stated that Chaplin has financed the West Coast Commmist newspapef "Psoples :
World.®* John Garfisld, according to Informant bas been affiliated with the,

Actors Iaboretory, the Youns Oosmmrist Leasne. WHTFvwoed Antd-Maef Yeasne. - ~~*"§i & |
Hollywood Democratic Committee and the Hollywood Independent Citisens Committee -
for the srts, Sciences and Professions. All of the above orgsnisations, with b
the axception of ths Young Compmnist league, the formsr youth group of the :
Commundst Party, USL, are discussed in Section of this mesorandus. Oarfield #
bas also been identified as & Communist ty _ oid

Mikhail Ealstosov, Sovist motion poture repressutative came to
Hollywood in August of 1943, vhere he endsavored to purchase American filwe.

-

s R ar&;ul;

latter is a story of & Chiosgo gangster in England., It may well be a pa
Ixlatosovts plan or propagands tecmique to obtain such pictures in order to
exhibdt American life at its worst to the Soviet people, much in the manner that
Adolf Bitler, through his propaganda ministry, tried to convince the Qerman

Peopls for ssversl years before the war that the United States was nothing more
than a nation of Chicago gangsters,




oompany, related that Irsky

of ths Production Division
in hds contactis with hia indicated timt he was endsevoring to disseminate

3

filn camers
tecinician, cams %o the United States frum tw Joviet Union as a commission to -
study scientific technique on behalf of the Soviet Union, to arrange for
Informant
waricus phases of Sovist life, such as the Sovieb
of eduoational features, to Amsrican schools
ocourse, &id net mtierialise. .

In Ay of 1946, Gregory L. Irsy,
motion picture field.

cinematogrephic equirmsnt and to nspotiste for technical assistance in the

Corporation; lsocuid Kozmstov,
for Bell and Howell, motlon pic
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T "‘; Herald for ¥ay 28, 1948, reflected that the Jack Tenmey (California Stats
.. lagislature Mr:l-n Activitiu Coemi ttee) group was going to conduck - -
‘§ an investigation of this was reflected that the committee was

uton.usnuum ‘whidh was provided for the paetere— .

3 "Zhile millicns are 8 ng ia l-opo--m an u-ui.c tc-t to h
Y oelebration honoring wohtarnt. =

e TN .

‘Wth u;nrd*t\fo Simenov's visit to this u-try, " ™ Jm, 1940
issue of the “Bereen Writer,” wkich is the official pudlication of the
Scrcen Writers Guild, carried a transoript of an informal discussion held -

_ under the auspioces of the Hollywood Writers Mobiliszatioa detween Simcnov and
i  members of the Screen Writers Cuild, Tre informal discussi m was presided
over by Dalton Trumbo, a Commmnist, whose Cormmist affiliations are set out

T pre
e v
O : A
- t S
FOCUSROTa RERE SR PN

3 in §ection I and who is enployed as a screem writer ia the motion p.tetun .
s :lndultry. -
. This article contained a question propounded to Simonov cacerning
the rights of a writer of his zatarial. Simouow replied that Soviet writers
- , do not sell their work outright to the film industry but rather only sell the
T right for screening, indicating that the right for publishing the material

renains in the hands of the author. It should be pointed out that the Sareen
Writers Guild is the organization supporting the Amsrican Authors iumthority,
4 which program, ccnceived under Communist guidance, ocalls for the copyrighting
: and subseguent leasing of screcn plays uthor than the selling of scoreen
plays to producers.




. Artkino Pictmakrncorpouh&‘ ) B RECTS
vw—t@@n}'

Artkino Eiotures, Incorporatsd, was chubcrod in New York on Jul;
22, 1940, It was registered, lilting as ita ronipr pr:lncipd, Soyusintor;
Moacow, USSR.
m‘_'-5- s - -‘-q.ﬁ.-- }

.+ The or,,u:uuon elatms that ¥ u,cng.gu in the inpomt:lon of
Miaﬁr plature films fron Soviet Rusiia and the distribution of these fila:
in the Western Hemisphere. Althowgh th& iw no apparewt direct connsotig

the,

bom uﬁiu Plotares,, Incqrpc
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of the oveople associatmd with the organizeation have teen identified
either as menbers cf the Communist Parly, Communizt Political Association -
or clcsely associated with the Communist movement through front orgeniza-
tigras. ;

EuamscZiaS

Rese jadell, who wea listed as Vice President in January of 1947 of
Artkino Fittures, Incorporated, is married to Sam Yadell, alias Sax Fuldofsky.
several reliable sources, including
and relisble informent
fing actively affilieted ®» aaterfront Section of the Cormunist

Party in New York.

Girger Canor, switchboard operator at Artkino, is beliewved to bte
ider:tical =itl. Jerirude Canor, wio wes borrn in ¥ew York City on February 2,

19¢5. Felimble infomutn a Corper mecber of the Coricunist
rarty and former coniidentl nioraant of the New York Cffice, reported

that Ginger Pobeson, believed to be identical with Ginger Canor, was among
those present at the Inrwoed Victory Club of the Cormunist Political
Association on February €, 1945, st Kew York City. ile also reporied thot she
was arcrg those present a%t two cther reetings of this seme Club, cne held

on Dacepber 26, 1944, and the otler on Jenuary 23, 19245, F¥ancy Varkoff,

listed es a telepuone operater at Artlinc, has beer referred to by
inferrn e.nt# as & merber c¢f the OCPU, presently known cs the
F5Be At the .r2sent time this allegation has rct beer proven or cisproven,
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V. ' SOVIET ACTIVITTES

{October 2, 1947 to February 5, 1948)

Confidential informant Wor the Los Angeles Office
provided a photostatic copy of a le o Eric Johnston from
W. B. Smnith, American Ambassador to Russia, dated August 7, 1947. This
¢ letter to Johnston is qunted as follows:

"THE FCREIGN SERVICE
OF THE
UNITED STATES CF AMFRICA

*american Embassy, ) oscow
huzust 7, 1947

“hear ¥r. Johnstong

"[ bave had ur. Eisenstein, the dean of Soviet film directors,
for dinner at Spaso on several occasions and to see the imerican films
with which the industry has so kindly provided us. His comments after the
showings were usuvally non-camittal or mildly approbational. Aittached is
his official reaction, a recent article appearing in *'Culture and Liie.?

"It secms to me this demonstrates very clearly, if demonstration
were rejuired, the correctness of your stand in opposition to exportins
certain films like 'Grapes of Wrath' and 'Tobacco Noad! to the Soviet

Union unlecs an equal number of films showlng more favorable aspects of
life in the United States were slso exported,

. *Faithfully,
_/8_/ We Be Smith

"%« B. Smith
"Ambassador of the United States

# "Encl:; Joint Precs Reading Cervice translationg
. The Purveyors of Spiritual Poison

-6-
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myr. Eric Johnston, President
Fotion Picture Associatiomn
28 West iith Street
New York 18, lNew York®

There is set out hereinafter the enclosure forwarded by Mr. Smith
to Ir. Johnaten referred to in the above letters

NCULTURE iND LIFE Thursday, 3lst July, 1947

"THE PURVEYCRS OF SPIRITULL FCISON
sbout the Contemporary American Cinemd.

By Se Y. Eisenstein

"The imerican cinema hes procuced more than a few vltra-
reactionary pictures in the past. We have only to reprember a very early

S22 HAIwdle mbd ¥ ahdal, aaT ot doad | ey I'Ta d oam nd Ela TS .
4dL1lHl TLD1L UL UL a muua.uu WiNiCNH CELEUTaveEC wit I'TavwidL 04 Wwid ALlu J.U.L

Kan, a fascist organization.

"'a

"There have 2lso been in the American cinema, however, quite a
nurber of really vital themes treated in a convincing manner, although
thi¥ was vsually contrary to the intention of the makers of the film,
and certainly against the wishes of their bosses. But in one way or
another there have appeared from time to time on the Americar screen filma
giving with unexpected objectivity a true picture of the zode of behaviour
of the gentlemen of the 'God's omn country!, as tane Americans like to call
their Unlted States,

®"In the thirties there appeared a film 'The Big lLouse' (the American
name for prisons), giving an extraordinarily realistic picture of
prisor. conditions anrd showing a revolt, and its suppression - with the
use of tanks,

"later came a film 'I was a Fugitive from a Chain-gang®, a
striking document revealing the injustice ard obscurantism of the American
legal system, a sinistaer machine showing no mercy to those who fall into
its clutches.

nfIms like 'Grapes of Tratht! and !Tobacco Road! give a picture
every bit zs clear as the original novels of the ruthless exploitation
of the unemployed and the full horror and dark abyss facing the ruined

- T -
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wsma)l formers of the Southern states and recucing them to 2 subhuman
conditiond'

"Quite recently the cinemas of America were showing 'Boomerang,' a
film 'ldﬂ.ch revenls with full and a.ccurate detail the backstage machinations

- | P | maldblmdanm £n &lma mboawandas Aaf dthalw oaT1T a-wba
WSUW U vl L DUWII puuu.l.buuln Al WIS JJIUC‘BEW Vi WITAL JUMLL Va0 LD,

and 1eading to the passing of the death sentence on an entirely innocent
rman, The film givea a vivid picture of the methods of interrogation

and extartion of confesaim. 'The law forbids beating during interroga-
tim! says one of the characters, ftbut the law says nothing about
preventing the man from sleeping'!, and this means is used to reduce

a man to a state in which he is crepared to sign any confessione

nrilms of this kind, however, glving a more or less objective
plcture of the actual state of affairs are becoming rarer and rarer.

Their place is beingz taken by films of quite another type. The American
cinema is no lonzer what it was twenty vears ago.

"The time has pissed when we could merely shrug our shoulders
and smile at the erpty irrelevant entertainment provided by Arerican
films; or admire, somewhat candescendingly, the exploits of Robin Hood
or 'The Thief of Bagdad', or the athletic prowess of Pearl “hite ar
Luffy Hollan,

. -."he wave of reaction is pressing more and more heavily on the
entire life of the country, and its art as well. At the present time the
.,disciples of the Klu Klux Xlan are drawing up black lists of all those who,
during the war, dared to use the imerican cinema to address humanity
on vital questions. The people on this 1list will be condemmed to wnemploy-
ment and starvation. Already the black clouds are gathering threateningly
over Charlie Chaplin. There are already instances of anti-fascist
actors being subjected to merciless baiting; and Arerican films show
more and more clearly how progressive elements are being swamped by the
wave of reaction and themselves ofier contain praise of the same fatal
reaction. Even 'non-political' American films propagate the poison in
subtle form, It is not only those films openly devoted to erotic themes
or to the praise of power in the person of gangsters or bandits that have
a disentegrating effect.

Thatever hypocriticil pretences these films make of exposing
gangsters the fact remains that they are a panegyric of the gangsters!
shameless methods, persistance 1.n the m'rsuit. of their own selfish

interests and utter disreirard e\rnr}ri- ing bevyond thas

Bwnra war e Tmasus wwa - S taa = [+ 34

a dndtavwnaota_
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" "ihat else can we expect from the producers of these {ilms? After’

- 2ad s mYlimdom and vdalamez iz nles tha
511, this cods of mﬁrala, based on plimder and violsnce is s}so the

code of the 'hanest' businessmen, although they sit in the soft
armchairs of the directors of firms and companies instead of sitting
like ordjnary criminals, in the electrie chair,

"Even more harmful sometives are films which are not so cbvious
in their praise of the basest and most animal instincts of man. The
spectator is more strongly affected by a film where the polsoan is
wrapped up in warm humanity, soft humowr and touching pathos,

"There are also such 'enchanting? films as 'Joing My Wuy' with N
a we)l-krown American actor Bing Crosby, which was awarded a price and
advertised all over Surope. Here the netes for the spectators! hearts
are so musicsl and laid so cunningly (it is not for nothing that tne

hero of the film is an unusually cunning snarer of human souls - a

young priest) that it is only after the end of the film that the
spectator realises how shamefully he has been participating in the action
during the two hours while it has been shown,

fThis film cleverly combines humour, & patriotic theme, lyricism
and religious singing for the purpose of slurring over the real cause and
the tragedy of prostitution and asserting that child delinquency is
best dealt with not by changing the social conditions driving the
children to crime, but by collective singing in a church.

nand the film as a whole serves as an apologia for the cwner of
a block of cheap flats making him out to be a benefactor, though this
is in fact one of the most repulsive forms of exploitation of the poor

classos in imerica

"Or there are such fenchantingt films as 'Anna and the King of
Siam' singing wqualified praise of the superiority of the white races
over the Siamese semi-~apes and of the missionary role played by an
American governnss who set Tut %o win the savages over to the biblical
virtues of humility and love., The action takes place in the sixties
of the last century when the Siamese were concentrating all their efforts
o asserting their independence againat the attempts of England and
France to seize Siam in their colonising claws. There is no mention
of all this, instead we see a 1light Ironical sometimes moving picture,
often dramatic, always witty and apparently quite innocent, But it
would be difficult to find more subtle propaganda of the colonial
politics which make the average American either indifferent or sympathetie

to disaracnf‘n'l acta now ha'lna' cormitted in n'l:u-n- so far from Siam as=

————— o e e W N aben i W N - W b WAL Ak RN
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rindnesia, in the lawless realm of Field-larshal Smuts - the Uhion of
South Africa - and the tindependent' Philippines.

Il.!ﬁl. .'i - |

.. alien

"The makers of films are particularly cunning when it comes to
dealing with the problem of the relations between employers and employees,
whether it be & factqry owner and the workers, or a big landowner and
his tenants. Films showing clashes betiween labour and czpital now appear
fairly frequently on the American screen: reality is too full of these
problems and irterest in them is morbidly keen. ind the American
cinema loses no opportunity of expressing an opinion on all questions
which interest, trouble or excite the spectator. The spectator is worried
over problema of social injustice? All right, here we have this little .
theme, adzpted and effectively treateds The magic hand of the film '
director makes it harmless whilst preserving the external drama.
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"The mathods of treatment are manv and various, AS an exan nln

T mmwes W - sihmey Tedls FEE-Ta -0 )

let us take an average horror film 'Dragonwyck', & film about a crime
punishable by death, The slightly unbilanced owner of the castle
tDragonwyckt! using a magnolia bush slowly poisons his wives one after
another because they are unable to give him their heir he desires. A
cansiderable part of the film, however, is devoted to showing the differences

between the ovner of vast lands and the semli-beggared tenants working for
him.

¥

! N WY

-y

"The film is interesting because of the topicality of the theme.

~But how to avold coming up against the sacred principle of the right to
possession of vast areas of land? The answer is very simple. The crine

. of the omer of the castle attains such monstrous proportions that ths

4

Tk

) typlcal is lost sight of in the exaggeration of the individual case., The
: ;t'. film shows not the evil of the system, but the evil of the individual
I represertative of the s;stem. As a result, the spectator's anger is
JoE roused by the fact of a rare screen criminzl, and not by the sight of the
- i - evil of the aystem, one completely putting the other out of mind,
i
8 ®ind no one notices that a clever substitution has been made before
N B his eyes: the screen criminal heroically takes the bullet that should have
I OO been aimed at the system.
S
) ol mand at the end of the film the criminal too is absolved of his

.. . sins - postumously. For this purpose he is declared mad which makes it

N . poasible to excuse the dastardliness of his crimes and to exaggerate
them to & point impossitle in real 1life, thus dissoctating them from the
actual social system.
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"The wolves have eaten their fill, but the shesp are still alive;
the spectator has been thrilled by a film on a dangercus contemporary
thene. The film earned money, Crime has been shown in the most vivid-
colovr. Crime has been punished. The basic principal has not been
shaken. And the evil doings of which the criminal is 'medically!

innocent are explated by allowing the viciim to shoot the criminal.

"The ability to take any theme, even one which in view of _
conditions in America would appear most slippery and dangerous; not to
avoid such a theme but to retain its outward form and by means of
exaggeration (or some other means) to reduce it siowly and smoothly to
self-destruction and final nothingness - this is probably one of the most !
cunning cinaracteristicas of the American cinema.

"rilms of this type give rise to a cynical inhuman attitude to
reality. The men behind the Holljwood businessmen aid to deprive the
average American of all feelings of huour, to make him cynical and
egoistical. This is necessary left he protest against the violation of
laws and justice occurring daily, hourly in America. It is necessary
lest there wéll vp in his heart indignation against the betrayal of
those who shed their blood in the battle of Stalingrad, on the vast
fronts of the Soviet Uhion where the fate of mankind was decided. At
that time the papers, the radio and books all spoke about the Russians
as valiant allies. ilow all the filthy, dirty, dark.elements have come
to the surface, so that the muddy water obscures the thought of everything
fine, puré and progressive,.

"The American cinema i1s well equipped with the latest filming
and projecting apparatus, uses all the latest production technique, n
the sets of Hollywood tomns, forest, or Egyptian scene can be built in
an instant, But this technically advanced cinema is used in the service
of ideza only slightly in advance of the stone age. The gtatue of
Liberty &t the entry to New York port has long ceased to be a symbol of
liberty even for the United States. In 'democratic' America the cinema
has become one of the weapols in the fight against freedom and democracye
How far behind us tadvanced! imerica is laggingl As regards social prob~
lems, america belongs not to the 19th century, but rather to the period
of the middle ages and the crusade vhose bonfires twinkle so familizrly
at the bonfires of the lymch courts fed with high~quality petrol.

"The 3kill, inventiveness and technical mastery of the american
cinema are used in the service of darkness and oppression - fundamental
characteristic features of the cruelty and inju!t system of
imperizlistic society.

-1 -
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rimerican films contribute actively to the consolidation of

this society by impoesing idezs upon the people.

"Thus the most vital of the arts - the cinema - is playing the

most deadly and destructive role,

"Men we think of this, it makes us appreciite even more our

yowmg, healthy growing art - a vital, national art.

"Culture and Lile."
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¥. SOVIET ACTIVITIES IN HOLLYwOOD
(September 16, 1948, to July 15, 1949)

No activity in this field is inown inasmuch as the Vice Consulate
in los Angeles was officially closed on January 15, 1948, and all Soviet
personnel were transferred from Los Angeles.
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V1. IKNVESTIGATION CF CCrLWA'IST ACTIVITITS JX TAE MOVICK PTPTFP? IXDUST=Y BY,
THE LJITT“E O UN=ANERTCAK ACTIVITIES OF THE HOUS“ OF F“PP“SFWTATTvﬁ_

The “cuse Committee on Un-Armerican Activitiss publicly arnounced-
cn June 20, 1945, that it rad voted to investizate subversive activities in
Hollywood to detnrmino whether film stars and Droducera ware in"olved ina
plot to overthrow the Government.

It would sppear that this decision on the part of the Cormittee was
reached as a result of articles appearing in Los Angeles rewspapery Isllcwirg
a meatirg in the City of Loa Angeles on June 8, 1945, sporsored by the "Tew
Yassea,” a Communist publication, and helé ir honor of William Gropper,
cartoonist for the publication, Principal speakers included Richard Eransten,
alsc known as Eruca llinton, foruer contributir: editor of the "Few Vasses,”
and ris wife, Ruth FcXenney, also a former contributing editor of the "lew
NMasses,” as well as Joseph Foster, film aditor of "New lasses.,” With regard
to Richard Eransten and Ruth LeFerrey, it will te recalled that or Septexber 19,
146, these individuals ware expelled fror the Communist Party for ean un-
authorized release of a rezsert on the Naticnal Plenum of tha Cocmunist Party
held in July of 1946,

Tiie Laos Angeles papzrs reflected that the speskers indicated that
Co.murist propauganda ard activities in the future would be centered around
Hellywaood, that Cormunists were seeking to strengthen their ties with the
‘thite House, that sressure must Le execrted to contirue lsud-lcase to Russia
and trat "the thcusands of pretty young girls in our Communist Youth Yoverent
must velurtéer as hostessas in USO's, canteens, churches, social groups--
wheraver the soldiers, sailcrs, and rarines seek recreation and are prone
to listen to pérsunsive volces." The latter quoted statement concerning
voung zirls ir the Canmunist mwovement appeared in the Los Angelss Fxaminer.
However, the Azents of the Los Angeles Office who were in atterdance at this
meetirg steted that this quotation was an inaccuracy on the vart of the paper.
The Agsnts attarnding the meeting elso poirnted out that the Exmminer made the
steterent that the program presented had been carefully blusprinted in lew
York City by Farl Srorder and other Americas Scviets.” Mo such statement
in fact had becn rade at the meeting.

The Congressional investigation was held as & result, axd fcllowing
the investigation the Coumittee prepared three con{icentiel reports. Tyc,
first report corital rod many blanke t statenents and conclusioos which did net

- appear to bYe supported by evidance,
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The firat section of this report was devoted to the nawing of -
sore of the promirent Communists in Hollywood. The second section dealt with
the ictors laboratory, a Communist-influenced group, the Follywood Independent
Citizens Cammittee of the Arts, Sciences and Professions (formerly knownm as
the Hollywood Dermocratic Cormittee), the Erergency Cormittee on KFI, tre
Anti-Defamation league, the Peoples Educational Center and the Hollywood
Writers Fobilization, all of which were referred to as Conmunist-inspired”
groups, with brief statements concerning the activities of known Cormunists
connected witk these groups.

The next section set forth a list of neres of individuals "belisved
to be" marlers of the Farty in the Hollywood area. Secticn Four dealt with
Cormunist activities in the various guilds in FHollywood and contaired {ar *he
most part general steterents corncerning these guilds.

Part Five entitled "Communists in labor Unions," was devoted ir

the rain to Eerbsrt K. Sorrell, one of the principal figures in the motion
picture industry strikes. Part Six entitled "Russian Governrent's Interest

in Motion Pictures," discussed privmarily the visit of Mikhail Kalotozcv to
Hollywood., Kalotozov, who was in Hollywood during 1943 was a representative
of the Soviet Film Industry, Soyuzintorgkince The motion picture, "Mission
to Moscow" was also discussed in this section, particularly with regard to

the newspaper comments mede concerning it, indicatirg that the picture waa
nonfactual and urtruthful, The corclusion of the report discussed the afore-
mentioned Covmunist meeting held in horor of the "New Nassess" A considerable

-portion was also devoted to the alleged trouble that Iven Lsevedoff, actor end

writer, had in obtaining emplcyment because he was opposed to Cormunists and
Communisme

The second report, which was called & supplerental report, was
dated September 28, 1945, and reviewed the publications: "Irnternational
Theater," said to be an official publication of the International Union of
the Revolutionary Committee, published in Moscow, Russia; "The New Theater,™
an Armericen publication, the orzan of the Workers Committee, which was a
section of the Internatiopal Unior of the Revoluticnary Theater; "International
Litersture,” said to be an ortan of the Intsrnational Union of Revolutionary
Writers published in Moscowy and the "T.A.C. Magazire,” an Arerican publica-
tion sponscred by the Theater Arts Cormittee. The international and Communist
conrectiors of these publications from available copies were roviewsd and sat

out in this report.

The third report, another supplemental report, issued early in
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T

1946, limited its scope to the activities and affiliations of the Cormunist
activitigl engaged in by the writers emplcyed by Metro=Geldwyn Kayer Studios.

i

-3
3 .
L E This same Congressional Commit tee on December 3, 1946, held a
3 preliminary hearing in Los Angeles concerning the Cocmunist activity in the
B film irdustry and, according to reports received, ounly three witnesses were
3 called and the hearings were superficial. The Cozmittee announced, however,
'; that it would return in January of 1947 to conduct ex‘crnsive hsarirge on all
. phases of this type of activity in Hollywood.
g The next statement concerning Cormunist sotivity in the motion
: §  Pioture industry was made by you in your testimony before this group on

March 26, 1247, On this cccasion you poirted out that the Cormunists launchad
their attack in Hollywood during 1535, directing their activities at the .
infiltration of laebor unions and coecalled intellectual and creative fields,

You stated that the Coiamunist activity in Hollywood was effective and was

K furthered by Cormunists and Cormunist sympathizers who used the prestize of

‘ prominent individuals in the film colcny tc further their cause, You alse

stated that the Communists endeavored to insert into motion pictures Cormunist
propaganda snd to eliminate anti-Communiat statemarnts,

Following your testimony you will recall that Tric Johnaton, eof
the motion picture industry, testified before this Committee. The Washington
i Post in referenco to Jochnsten's appearance quoted him as stating, ™is for
there being Cormunist influence in the movies, such ean accusation is ebsurd.
If Hollywood were a Coumunist network, I should not be attacked every morning
in the 'Daily Viorker'] == as I can assure you I am =--=,"

: As you will further recall, Fatrer Cronin telephopically advised
by ¥r. Tamm that Johnston had requested him to draw up a program for the elininae
P tion of Communists in the motion picture industry. You will alsc undoubtedly
: have noted that Mr, Johnzion snd his associates have retsined former Secretary
: f of State James F. Byrres, Byrnes, however, is only to act in an advisory
13 capacity concerning the pending Un-American Activities hearings on Communism
R in the motion picture industry. These actlons on the part of Johnston do not
H show a consistency with his statements as quoted in the Vashirgton Post and
L referred to above. -
: Confidential Infonmtmof the Los Angeles
1 * 0Office, advised that members of the Un- ctivities Coomittee arrived
o4 . in Hollywood on May 8, 1947, amid a great fanfare of press relesses and hecde
‘3 - 1ines, to conduct an inguiry concerning Communisz in the motion picturs industry
+
A
3
A
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and to :nortain npnfﬂenn’ the astivities of Hanms Tisler, the brother 04 -

: - R .
Chairman Theras of the Cocmittee complimented Adolf Menjou fo
enlightening presentation before tke Committee, stating that Menjou

tes
that Communists in the film industry wre zo powerful that many cf the
people™ were afraid to mow against them. .

- e

A

Mrs, Lela Rogers, mother of Gingesr Rogers, who appesred before the
Cocmittee, referred to "The Little Red School Hcuse®™ as being the People's
Bduocational Center in Hollywood and also testified concerning sz alle ged

Communist statement that har daughter refused to say in the motion ploture
*Tender Cawrade,®

Robert Taylor also testified, relating that he was forced by Lowell
¥ellett, former Administrative Assistant to the Ilats Presidenmt Roosevelt, :
into playing in a motion picture which favored Russian ideologies over Amerle
The Los Angeles Examiner of May 15, 1947, fram which this information was ©
taiped, reflected that Mellett was algo affiliated with the Office of War
-Information as the Director of the Motiom Picture Division., The article fur
reflectsd that lisllett specifically ceme to Hollywcod for the express purpos

of overruling Taylor’'s ocbjectlon to appearing in the 1943 releass “Song of
Russis.”

Other individuals prominemt in the film world she appeared befaore

" the Conmittee included screem actor Rickhard iArlea and Henry Ginsterg, T7ice

President in Charge of Production at Paramowmt Studios. Viktor Kravchenks,

estranged Soviet official, appeared defore the Commiitee and was quoted by

the Los Angeles Examjner for bay 17, 1947, as having atated that Hollywood

was a serious intellectual front ia the United States and it was necessary
to clear Hollywoed of the Camunists and Commanis$ sympathizers.

—~ 7 The New York Times of Vey 17 198T; quote€ Chalmen J. Parnell
= Thoxza# of the Mi~imsrican iotivitiss Cammittes as as g after a wmek o
L h“ﬂ“:F an subversive astivitiea ig Hollywood “ﬁ: per ocent of the
R e St NA e 18 e agrven witing. Hlald, TR thak the Tede
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Covernment had also abetted the work. He related ihat in the testizony -.
of fourtesn actors, writers, and groducars, a very outstanding point that
ancearad -sarmr Pimas wae tha iafMmance AP +Fhae -f'c'vwnvn‘--h T alddwn= +ha
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Communist conspiracy.”

The article also reflacted that ¥r. Thomas stated he reported
testimony raflscting that sven the Thite House exorted its influence on
certain people in Hollywood to have certain pro-~Russian motion pictures
filmed during the regi-s of the lata President Roossvslt.

He also iniicated that he was not only referrinz to tho incidsnt
which came cut as a result of the testimony of Rebsrt Taylor, but to otier
statements made by actors and producers who ilndicated how the Governimnt
persuaded them to put out Comzunist propazanda in their productions.

On July 21, 1747, it was ascertaired that the Un-Azerican .activities
Conmit tos had retaized the servicas of former Special Agent H, Allan Smith
and A. Bernard Leckis to investigate Communist infiltration of the motioa
picture industry in the Hollywood area., In conneetion with this assiznment,
¥r. Smith called at the Sureau and was interviewsd by ¥r. J. P. Yohr, at
which time hs advised that he had been retained by the Cezmittee at the rate

of £25 per day and that his lsgal u“scciau-. forrer Soscial jgent A. B. Leckis,

would raceive 222,50 per day. Smith reluted that he Lad been informed that
the objectivse cf nis investigation was to line up friendly witnesses and
thoss unfriendly witnesses wrich 4tz Committee will desirs to call. Fe said
it was his purposs to line up approxinately 25 or 30 good witnassas wio can
throuzh proper questioning exposs the sntire Cormunist infiltration of the
motion picture industry. According to Smith, he gathered tis definite

“Ampression that he could anticipate considerable pressure to buy him off

and to buy off his investijators. He anticipated this pressure would comas
from Eric Johnston and througa sourcss employed by him. e rslated that

he was informed that two of Johnsator's repreasentatives visitsd tne lormititee
in an effort to find out what the Coumittes intended to do and how far they
intended to go in their investigation of Comrunism in Hollywcod., Szith
relatsd that he understood that Ccon ressman Thomas told these representatives
he wantad to lhave nothing to-do with them and kicked them out cf ths office.
Swith indicated that he would keep the Los Angelos Oflice of the Bursau fully
informed of nis cctivitisas and that he is desirous of lotting the Bursau know
of anything pertinect to our investigatlons whick cay cone to his attention.

sl 2% 1047 QAL Hand had a lanscthe {intareiaw with .. 3. Kavar
\.‘Il 1} A2 My, LoET, WDV 4004 flad & 2T WY LW -.n.w woLd Ls De Ay s

of WM Studios concerning tha hearings conducted last spring oy the ch-n.mr‘cnn
Activities Committee., According to Mayer, ihe Committee did itself a sreat
deal of harm by publishing the tastitony of Robert Taylor, iassmuch as it was
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understood Ly Taylor and other witnesses that their testiooay wzs to Le
"of{ the record.® laryer stated that Dobert Taylor vas mistaken about the
actnal facts to which he referrsd, and Mayer attributsd thig to Taylor's
antazonisn toward Comzunism and relatedl that if necasgsary he, Kajyer, would
have to state that Taylor was mistalzen, ilayer related that zt one time
durin- the war he received a telephone call froa Elmer Davis, ths head of -

DI fe - ’ - ' Lo ! )
PELT T YIRS PEUTAEET TR S TN SRR i RTINS

b} the Offica of War Informstion, requestins that the filp “lrs, Miniver® de
5 released nationwide as soon as possible in an effort to comvat the strong
E anti-British feelinz which was developinz in this country. Inatead, therefore,
: « ©f playing larze houses in the blg cities, which 1s done with bi; pictures,
! it apreared almost simultaneously throuzhout the country. As a result, the

studio's gross was aporoximately 35,000,000 legs than it woulé have been had .
it teen distributed in a normal way, Ee related that souetines later, Covern:ent
officials were most anxious that some kind -7 a picture be male to put the
Russians in a beiter light with the Auerican peosle., Consenuently, the film,
"Sonz of Russia,? starrins Robert Taylor, was made by iGM, Hayer, according
to kr, Hood, couli not or would not state exmctly who had requested that this
filn be mzde. Hayer stated that there were nany governzont-l azencies znin-
taininz liaison with the studio and that he couli not reczll which one of
then handled this nmarticular picture. He stated that he reczlled that thers
was some Communist nropaszanda in the script as it first apzeared and he
ordered thnt all references ta callectiva bargalnin: onl the lice be stricicen.
Kr, Hayer relzated that he is certzin that the filxm containg no Comrmnist
nropazanda, iarer told Lowell ilellett and the Secretry of the llavy, Frank

: Koox, that he did not care whather tney made the picturs or not, but if the

? Govermuent wantsd 1t made and wanted Taylor in it, then it would ba necessary
: that his irduction into the Yawvy Air Service be postponed until the picture

2 c¢ould be coumplated. It was felt that 1f his Maval induction was held ur, he

k nizht be inducted into the Arny Ly hig Draft Board and, therefore, it was
necessary to mnlte a deal with the Draft Board to defer his iniuctlen, re-
gultin.z .in Taylosr beings nermitted to remain and the fila beins nroduced.
Hayer stated positively that this was the real truth of the stary, ané that
Taylor was not ordéereld by anyone to nc'te the film and he feels that when
hearinse are p=ll in Yasinin:ton in September, lLicllett's testinony and his,
¥ayer's, if he 1s called upony will reke the Comaittee look ridiculous for
havins juzmed 2t the nublicity on Taylor's erroneous statemcnt.

AR v

It is of interest to point out that Haj,er was frank to admit to
lir. Hood that he tney there wera some Comaunists in hils gtudio anl related
- that he was willin: to discharge 21l these Communists, uut that if he did
20 his Coumunist writers would be grzbbed ur by otasr studlos iirediztely
and paid more monay than he is naying them at the present time, This,
apparently, was his excuse for having these reople on hig nay roll,
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The Yashin;ton Evenlns Star on July 30, 1347, carried an Associated

ess release reflscting the statement made by Renresentative Nixon, Republican

of Californ*a, in wiich he sald that the Un-Americen Activities Committee intends
t0 name names and to produce witnemses who will testify that they have seen
persons rrominant in Hollywood at Communigt meetings and who will raport what

they said. Kixon related that nost of the big stars who may fisure in the inguiry
will be ligted as "{inged with ninz, rather than as brisht red Communists.”®
According to Mixon, vhether any actual Comiunigts or fellow travelers will
testify at the hearings, even wnder subpoena, will develop later. He s2id that

they may follow the Party line of refusing to testify on the grounds that they
woull lncriminate themselves.

Tha laghinxton Tiaes-ilerzld on Au st 27, 1547, car-ied a Uaited Pross
release inilentin:, th-t former Undersecrotarry of Stale Sumner Welles; Geor:s
tlessersnith, forner Assicstant Secretary of State onl Acbassador t9 kerico and
Argentinn; Jormernh Saboratti, Agsistant Imui ration Somtigsisner:; Clarsnce R,
Porter, Chief Inspectsr of the Immisration Service in Cale-ico, Califo nia; and

Ir. P, C. Hutton, Second Secretar; an' Coas:l of tiie United States Tnhassy at
Guatemala City, were to bLe subpoenaned b=iore the Un-Auericen Activities Com:zittee.
Specificelly, the Comnittee, zecorilines to the article, waats ‘elles "and presumably
the other four," to explain hew and why Holljusol writer Hanas Zizler, Lrotier of
Gerhardt Eisler, sot officinl reraicnisa to enter and renain ia the Unitsd 3States,

ke Eouse Coumuitice on Un~Anerican Ac:iivities
conitentially furnished Soiecisl A ent in Char_e B. B. iHood of the Los An-eles
Office with-a 1i3t of nossible uafriendly witnesses whom tae Committes intenls to
subposna in connection with the rendinas asorings of the Coxmittee in Yashin -ton,
Ds C., to Ve heldi in the lpgtter part of this moaths

3erman, Lionel liilestone, Levis or Louis
Begrie, Alvah iiorlay, daren
Cols, Lester Odets, Clifford
Collins, Ric¢hnrd J. Oraitz, Sanuel
Cromwell, John Prrks, Larry
Dnyiryic, Bilward - Pomerance, 4illinm
- Garfield, John Revere, Aan
¥ahn, Cordon RoYinson, Ld:ard G.
4:101‘\.., Jeff Salt. -fa.‘ do
iioch, Howard - Stapm, John
Larlaer, Rins, Jr. Stewort, Donzld O.den
Laygon, John Howard Truwihe, Dalton
Yaltz, Albert Tuttle, Fronk

licilenney, Ruth
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lee adviced ilr, Hood that the follovin,: 1nd.iv:ldu.ds are i.ntended
to ne used as Irlenu...y' witnessesi

o
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: 3rewer, Roy B, Moffitt, John Charles

- Ch-se, Fordon : Montzomary, Robert )

< Coomer, Gary Murphky, George
Disney, Walt Rand, Aym
Gibtons, Cedric Reagan, Ronald’
Burhes, Rupert Rozers, Lela E.

6 lcCarey, Thomas Leo Rygkind, lorrie

leluinnecs, Janes Taylor, Rotert
Henjou, Adolvrhe Wood, San !

of the House Committee on Un-Anerican Activities. According to he was

acvisedl that a trem~ndoug amount of pressure had been put on the CRLII1ttes by

all sources, includins Congrescsional, to call off or otherwise influcace the

¥ Committee's actisn on this pendlin; hearins into Comrpunism in the motion Zictlure

: industry. related thnt in his conversation with Strirlin,; lic proposed that

the vitnesscs o€ called anrroximately as ite has indicated in the schadule preparsd

oy for tiie henring; however, Striplin; vas not in coaplcte accord with
esire in this resprd.

In connection with this pending heaz‘i%.‘ns conlidantially
advised lr, Hood of a recent telephonic conversation ne A witi fobirt Strirling

BT T N

- _Investimtor ag inforoed Hr. Hood that he is conceraed cver the

procedure and mzthod ol o!ntions to e utilized by the Co:mmitiee Ia kandling

23
i: tle vendins hcarine, hag related that he has delinitely promised the
3 witnesses from Cali‘or nnt they are going to testify alon; the lines uhich he
L hag discussed with them, slated that a gsre~t nunber of the witrecses are
‘t HOI‘l‘IeC’ that the bo“m:.t..ee TITL 3an eIlOl"F to crexte Pudl.lC"fﬁf WII..LJ. o off gl some
o trnrent, Ha related thot he iizg tried to volnt out to Striplin: that &2 wants
3 to ;ive the i:mression thot the inquiry is not one to attack the irndustry but
g nt to show that the mobtion pilcture irdustry 1s bveing attacked iy the Commmunists.
B *elated thet it ie his desire to show that the House Counittes on Un-Azerican
- ctivitier ig endervorin; to &xpose this Communliat activity and thus strenzthen
s . the position of the industry.
,é :ag indicated that he intended to procecé by air to
i3 Yew York on ve:-crioer i, 1947, and on the following day mect with i, J. Parnell
e
S

" Thomas, Chalrman ot the Commitice, as well ag otlior members of the Comuits
in order to make plons for the hearin;, Prior to leaving Califsrnia,
furnished Special Azent in Cherge Hood of the los Anjeles Office with a copy o

a schedule of witnesses which he hopes will be uced at tho hearing, This schedule
is set out in its entirel; hersinafterd

T
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. MAfter gever-l discugsions between Jarmes lcSulnnesgs, lorrie RysikinZ,
A, B, Legirie nnd B, A, Smith. tha follewin: tentative schedule of witnesses
has been arrsn-eds

'
‘

[ S P PV I R R N

l. Jack L, Warner Yize allowed: 3 day
Co-Cwner, Warner Erothers ' )

v

.

Coomenyd Fron reading Varner's rrevious testizony, it appears that
it is the best th-t we have, anli he can lay a fine zattern
of Communism in the industry. He can show the trouble that
[} ne bad ond what he 41d, and express his worler as %o wiy the
others have not followed his actions, Hs will crll tiacr whot
they are, ani state ho tiarcw ths: out.

[T TN

2w,

Let him sayr that he ie an Americon and even if he Los to
suffcr financizlly, he Joes not intend to love thono in his
studio, and will continve to suffer finz.cially until such
tine as he haz all Ame-icans., Then, it is interes tins to
note thzt last year the ¥arne- Brothers! statement wzs the
vest in its history. and it might be thrt we ¢-n Hrin - this
in to our brnefit, Ye nove not interviewed Varner, ani re
+ill not b= b-ck wntil arsuna Octover lut, Tut e arc advised
that he will not 0 Brelkk ca nis taztisoar,

2l Douis 3, Mayer Yize allowcdl -
Hetro-Colivyn-layer
3 " Corirent? linyer crn tescifyr rew riin: 'Son, of Augsia,! 'fennessee
: Johnsen,' ani the fzet that there 1 no law and uatil
: is a law, hs does not fecl there is anyihing T‘)?i‘tic‘ 1z
. do to Comuiunists, e Delieve he will ssy that if ¢
' law, or i1f the other siudios wouldi get together, he would

dismiss them, but he does net went to fire someboly and have
aaother stulle get the bvenefit of 1t. ‘/e thing th-t having
iayer follgw Warner will have ithe negychaloic:l effact that
iayer will try to be a better dmerican than arner.

of et Al s

o

: . 2. Leo Cherne Time 2lloved: 1 hour
-7 ~iepkd Thig individun-l ig in Yew Yors »and his name hos Deca Torvarded

to Siriprlin~. It is gtoted that ke is very reliable and con
lay e czener-l pattern of the develouvment of Cormnnism

PR
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Boy I, 3rever Tine allowed: 1 dap -
Internat’l Representative, IATSE

Corments This individuzl can lay a general nettera of Comuniss
in the labor industry.

Tvo unfriendly Comaunist witnesses should ue called at %his
point, their names to be sclected later, .

Robert L@gsomery)
teor:se turphy ) All Actors Time ellowed: 1 d=y
Ronnld Reaoran

Comients The first two of the above individ:o:ls arc nest
of the Secreen Actors Guild., Rea an is now Prasi
czn give the hictory of Communism in thsz Guild, and eTress
ti2eir opinione otherwise,

Two or three meore Comrmunists, to be selectsi lnter, shovl:s Ca
czlled 2- tiils point,

Bahert Taslor Tinme zllowed: 2 hourg
Agtor

San food N Piie allowed: 2 uours
“Director-°roducer

Ye should call Lowell Millett here,

A couple more Comrmniste, to Le selected later, chould De called
heret Foegitl: Richard J, Collins, 1f we have sufficient inf-rinmtion,
25 he wrs a writ-r on 'Son; of Rus-in,! re;arlin- vhich incilents
Taylor and Wood will discuss Trom the iillett aacle,

Aan1v.-\ Ve I.'ﬂﬂ A "2" al‘l Avad H -:‘l.- A

J-H‘VJ-—J—IG NMJU“ - -l i L A R*e ‘= b 4
ctor

Cozxment? He will discuss the renernl situatiosn,

James K. McGuinness Tire allowved! 2 day

Vice President, 11GH

Comment: He will discuss the general situation, the bezianin; of tke
fiznt in the Screen Viriters Guild, the oun: writers® troudbles,
Authors Anthoriiy, and 'Tennegsee Johnson,!

. - 10 -
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912, Morrle Ryskind vime alloved: 1} hours
Writer

Corment? Vill discuss the situation in the Screen Writers Cuild
13, 3orden Chzse time alloved: 1} hours

Sonpentt Will discuss comparison betwecn Screen erters Guild
narazine and the Communist Party line,

L T ] a1l A m1t12T A e Mamaiamd ok o im aharrld Ma wrmibana N R e 'Y
Modh A A WL u._l.J'.L!: VLT WAJLLWIWILLO LN VAWMU JuJUbLU VT YA AWDL Sy L) LWlLL Y -JU Allve R
14. Joan Ch rles offett Time a2llowed: 3/4 day

Comment?: Vill sive an analysis of the pictures, followin;; the uwriters.
He mizht qualify hingelf by statins that when Gilbert ant
Sullivan wrote criticisng, they &id 1% as Zajlishmen, and
the Comnmunists criticlze everyosody on bvehalf of Communists,
and in ~nalyzins the rlctures ha ie xeepins in nind Communist
Party noliclies and nolitics,

15, Ruper: Bu-hes Tinme alloved: 2 hrs,
Author

. Loments Cen zive a seneral analysis from the writer's staninoint.

16. Lela EZ. Fogers Tine allowed: 1 hour
Conment? Generzl observationse

17. Ceiric Citlons Tioe allowed: 1 hour

Coment: Generol obcerv:tions.

b Call a couple of Couple of Communist dir-ctors and actors at this point.
18, Gery Cooner Time zllowed: 1 hour

Actor
19, Walt Disney _ Lime alloved: 1 hour

Corrient: In summery, he can state that he bzlieves in Americanism,
ig p-aingt all other ‘isne,' and e-aingt Com:mrism;
Commniste will not be 2llowed in his studio if nossible
to keep tham out, etec.

-1l -
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*20, Leo licCarey Time allowed: 1 hour’

npent? Concluding witness, from his statexents resardin: Anericanism,
thet he will not permit Coxmmunlsis in his pictures, etc,
Would not rake 2 nicture with Hepdura, ete.

Potes

If we call Lewis Milestone as an unfriendly witness, he probzbly
should be subpoeraed just before Cooper, 2nd if we locate louis D, Liziaton
and he can testify, we shoul’” probably substitute him in place of soneone
else, pos-idly Lelzs Rogers; or let hin testify alon; with Cooper.

One reason for callin= Cooper and licCarey the last dzy is tiant they
are toth ensaged ia a nictuve, and if we can vring them Lack together we
will save them thousands of dollars.

From the ahbove schedule, we have first the studio heads, followed
by the lalor ami technical experts, followed by actorsy from the Screen
Actors Guild stanipoint; tien the special incidents of Robert Taylor.
'Sonz of Rus 1a,"™ Wood, anl Lowell lMillatt; followed ©y zereral witnssses;
tien the Screen Writers (uild, the »nicture anel, sis, and closing with
threc witnesses who are vcry pro-Acerican,®
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INVESTIGATLION CF T
CCLANIST ACTIVITIES I He LCTION PICTURK INDGSTRY
‘ BY THz
COelITIon WX Li=AN RICAR ACYIVITIRE O7 TH: jiQUSE CF REFLASENTATIVES

Activities of "Unfrienaly" Witnesses ana their Attorneys
or associates Prior to Cctober, 1947, Hearings

On the morning cof October 4, Lyh?, Bob Silberstein, secretary of
the National Laayers (uild in Washin;ton, D. C., contacted attorney Dave Rein
who was co-counsel for Gerhari% Fisler. Silberstein stated that the Guild is )
serlously considering the organizing of a mecting under the auspices of the Guilc's,
Natiovnal Commitiee on Civil Rights and they woulc discruss the activitisrs ¢f the
Cengressional Committee from the standpeint of procecure anz vieleation of
basic policies. re indicated that thic would be followeé up by a spckesman of
the subpoenaed movie peopls with such ilncividuale es Rjing Lerdrer, Jr., sm=¥irg
¢nd former Acsistant United Gtates Attorney General Q. John Rogge presiding.
The tentative date for this meeting was (ctober 17, 15".7. rcgece stated that
re thought the Progressive (itizenes of America was going to hav: a mesiing
in this regard. Gilberstein advised that the vecple in California had
indicated preference tor 3 nen-poiitical forum eznd in wlew of this, the
Frozressive Citizens of America unierstocd that the Uaticnal Lawyers Guild
vas conciderings the merting and although reluciant, had civen up its plans
in this revard.

.The above information was obteined frou

The Los Airgeles rield Division advised on Cotcker 7, 1547, *hat

John FHoward Lawson in a discussion with Georye Pepper, the secretary of the
Arte, Sciences :ad Frofessions (cuncil of the Prosressive Citizens of America
statea that Herbert Ribermen and attormey Lon largolis were quite iasistent
upon havin the meeting Irn Wiashington prior to the commencemsnt of the hearings
and felt that it woula lessen its effect to have the meeting after the haarings
started. . lavson stated that they had felt So keenly about it that they azreed
to hold the meeting tentatively on October 19, 1947. Pepper indicatec that
Bartley Crum, oac of the attorneys for the "unfriendiy" witnessea, would appear
at the meating and speakx on the topic of "Literature™ and that Ring Lardner's
tovic would be "Hass Kedia of Communications and Why Reaction Attacks the
Artists." Peprer and lavson discussed the various places at which 4he

meeting in Washinzton could be held and it was indicated that most probably

it would be held in the Fress Club.
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Oon Octower §, 15I7, Dave Rein apain contacted Bob Silterstein of. .
the National Lawy=rs Guild. On ttie occasion Silberstein inguired if Rein
had made any progress with regard to the pending meeting. Silberstein
indicated that as soon as they got clearance from Bartley Crum they would.-
proceed. Reln mentioned that when they got all the collactive talent together
frem Hollywood they cculd put on a little skit of some sort rather than merely
hava speeches. Silberstein, however, pointed ocut that all of the pcopla
subpoenaed with the exception of one, referring to the "unfriendly" witresses,
wers vriters. Reln insisted, however, that in view of the Hollywood aspects
they should do more than merely say that the Conmittee M"stinks,®

The above data were also obtsined frow —

G the same date Martin Popper of the Naticnal lawyers Guild, who
also assisted in a legal capacity the attorneys fcr the "uniriendly" witnesses,
contacted one Abe Unger in New York City. During this conversation, Fo-per
indicated that they would endeavor to secure either Representative Jacob K.
Javits or Uongressman Adelnh Sabath. Also, curing the conversation, as possibie
Congressmen which should be coatacted in an effort tc have them attend the

meeting mention was made of Richard J. Vielch of California and Reprecentative
George H. Bender of Qhlo.

The above information was obtained fror:_

-

On October 16, 1947, Bartley Crum in San Francisco conferred with
Yar Lowenthal, aavisor to the American Jewmish Conference with offices in
New Yorkx City, Uavid Wahl and Charles Kramer in Washingten, D. C. Lowenthal
first contacted Crum and began by stating he understood that wien Crum arrived
in Washingten there was jeing to be so much going on that they would wish te
God they never had heard of this Conmittee stiil less cf Crum. Lowenthal
irquired whether John (Iierkes?) had sent Carlson souwething and Crum said it
Pad not arrived as yet. Crum indicated he was flying East tomorroew, would be

i lndmamm - A inm 1
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inquired specifically concerning Crum's program upon arrival,

Crum explained they were not going to be recalcitrant, not joing
to be coftensive, not going to be defiant. He said they would make a
motion to squash the subpoenas imtediately on the yround that there was no
lawful legislation, and that no (?) legislation can come about as a
result of this investigation; seconaly, that this is a thought control
deal. He stated they were all going to take the oath ana remarked he had
a hell of a rocw with the extreme left grouo and last night made them take
the oath of allegiance and pledge to the flag.
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Crum continued that on the hearing they would demand cpen hearings
and the right %0 cross-examine adverse witnesses. Also they were zoing to
demand the right to file statements and would try and make a headline every
morning before 11 o'cleck. Wahl interrupted to inquire if Crum desired to be
met by the press at the plane, and Crum indicated he did.

Lowenthal then volunteered his personal views declaring Crum
could throw them (Committee) in the wastebacket and recalled in a previous
instance on the Senate side ‘'endell Willkie had scared the life ocut of
Cormittee members without doing a really good job. ILowenthal declared
this Committes has beea set up by Congress to conduct thought contrcl and
statea thzre is no sense trying to attace it on that ground or on the ground
of civil liberties.

Lorenthal stated they are sc weak and open to attack on grounds
which will appeal to the public that if Crwu chooses grounds with which
the public is unsympathetic, hs wiil throw away a wonderful onportunity.
Lowenthal ar ued Crum's big rfight is not at the time of the hearings at

v * oy o 4
all but mast be before the hearings. He stateq Criwu will have to make tne

issues for the press and should take tie offersive bLefore the hearings begin.

Loventhal tcld Cru:x he should _et off ths plapne and Yanl would
have a few people to mweet him. He sug ested that Crur would have to wo

‘something in the beginning ana should not go into detail but make it voery

chort acvising them (press) that he would have plenty more to say at a

cpnference for. the press, probably on Monday. Max Lowenthal saia Crum

should take the gloves off and say these guys should be removed freom
amnm Fa

nﬂmqq and this is one of Crum's nr-*lnr'ina] nurnposes in ¢ +
il = ] e 24 L7 - r W

thhington to mesent the facts on that,

neo
eg 1n conl ap,

Loverthal continued on Monday at a press interview Crum should
present scme of the movles in which the witnesses participate, not the
whole list, but three or four, Crum commented they have the whole list
of everything. lLowenthal chserved they are completely American in the
American traditicn and rvhat the Commlttee is trying to do is interfere
with this industry teiling it how it should operate. He said they are
trving to set up a Congressional board of censorship which is an inter--
ference with private American enterprise.

Loventhal continued Crum should consider a further press intsrview on
Thursday. He counseled taking up the question of the Committee and what they
have failed to do and mentiocned material is being prerared for Crum now,




Lowenthal scic e sugibers
Sommittee and heve -bottisd neef - ¥
ofmnmthmiﬂummthcm
ﬂhi"hh!ttop\ thbuei_neuﬂ

Instesc, they tave a Mundred and
frecas of this kind. Further, they have a r- okher point.i‘
indicatin~ these t:x-ermmnt Toneressmen sm:id be removed, o

Lowenthal rentioned he had a lot of stuff for "run and that John .
(Ciert:es) "ad sent him some stuff. Lowenthal said he was r.aoti.nt John tonisht e
and also restin~ unother ~uy in YMew Yord ton’~ht whn ey have 4c come c¢rwm .
here. L~enthry =~id he .~ulc te o2 Sund-7 ni~ht or !ondsy. . 3

Yezento=1 a=~in refcrr ¢ to the lersl mrtion: rom 1 ¢ wentinred -
an? statec e Gnes net think very well of these motions, tnst t-er zre .
amall stufl 2w will ~et him abs»lutely nowhere, and if he ha« not won his oo
battle by :at time, he is lizked, . e e
BNV B i*’%

Lovwentarl observad the ommittee ny be unmillin: 2 11 Jrm O
trn cve tyniiotla the mecessrr s URFlities e enable e mb).:.‘. tn bp-w - -
whatte Ate e Sealadipne tolevicioaa, poding, mevie Foce, i ome, el

Looapeed Jvan ped ta csle Topon rmn bhins bnh oreve 2o foeg ted moncnae
them ~ne 2 v =07 ta mho 1T Nen T opiYitioe .-“f'-.* ehiine the frabe by bie
mhiig s trener nad ST o rpe eoclnded foe nemramner hers 0f1) owits dha
. E B

nesese-rv stories.  Jrun rersrized the camers .en rre al a6y on Lleis Tenw,
Lo—enttil fate -tuwritiic mea <0 inte icticn the Comdttee vill he scared to

de-th and evere Ulest oulb chish e of f vill leck like - bomb, .
Lowenthsl fart or su-rested at tre sccond or taird iress corfereice X
nrior to * e be-rinre Jrum shruld h:ve orezent 2 committee of rctors ‘nd .

pChressns. ST ‘dvi.vr.u.! coavthel thet Lovie Selenick, latbecine lenbura,
ne & croun of Jbeub Len rttors of similar statns s coins orst und :
tn Vnsu why t,m'.,r ave not Leep subpoenced. Loventhsl indie~ted tihey sralé
be =t his nrezs conferen;s after cruw soié they rould be vorkd -’,nt.h hime
Laerth-l seid thew-worh WML “3ia faf'tie tiess Sel) L

. In nragiudipg, v enthl sdvited Sruw he == rgine t«»"‘ﬁexp%- : |
211 e could but wacted Sruxm to besr in mind -t in Nin LW \i".h&monly -
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The Los Angeles (Office receivea a photostatic copy of a memorandum
dated October 15, 1947, which was being circvlated among various executives

of the motion picture industry ir the form of a vetition. This memorandum
was furnisbed by Conficential Informntw motion picture -
executive, vho stated that Bavid 0. Selz an uston were the persons
behind this activity. With regard to aelznick,maaid that he "is asg
far to the rizht as you will f‘ind anyone in this R .- +.od

that he felt that this memorandum was the work of Selznick persona.ly because
of the wording and the manner ir which it was set ocut. Accordcing to
he was also asked to sign this decument and to subscribe to its nrincinles
but he refusea by stating that hc was a member of a group which has its omm
campaizn currently ;oing forward.in connection with the Longressional hearin:s
arxd nis _rouvp hopes for exposition of ever, uommunist in Hcllywood.

_:said that he also did rot agree witn the docureni{ hecause

"I have every moral ana legal right to get rid of Cormunists working in my
studio.” He saiu that he sees no "point in putting the Commitise against the
FRI" in connection with the investization of Communism. e wzs of the opinion
vthat the wording in the memorandun, "I resent the careless hurling of the word
1Cemmunist! at every lefi wing merter of the Democratic party ~nd even its more
radical-splinter groups,” is an error and tha% in so far as he was concerned
"the Commuriist spearheads are theosz groups which are far to the left.”

Ccnfidential Tnformant
(an actors agency orgasnization), aavised on
Toner 114 at his home for dimner and was discussing his

activities in connectlon with the Republican and Democratic Joint Comnittee

of Hollywnod. Huston asked to subscribe to the nrinciples of the
alorementioned memorandum. declined, giving reascns similar to

those of related that allegedly a committee of 15 is actually
doing th ® oron v¥ith this enterprise and thet Huston told him

the Screen Directors Guild, with 3 or L exceptions, votsa tc lend its name to
the activity.

The Screen Actors Cuild under the leadership of Ronald Reagan, actor,
refused to become a part of the program and when rmuet Lavery, formes hzad of
the Screen iiritsrs Guild, was contacted for his stand, he wos noncomsnittal,
nelither giving acproval or disapproval of the project.

The ebove referred to memcrandum dated Octover 16, 1347, is set
out hereinafter.
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"October 16, 1947 ..

"fa, the undersigned Republiczns 2nd Deaocrats of the mction
plcture industry, deplore the fact that Hollywood i3 about to face
anothar Congressional investigation without proper or:amization
azainst iuaplications which, basea vnon all the signs, can be
seriously damaging to every indivicual in the industry, and to the
indus try itself,

"Ve question the nature of these investipgations, without
questioning the privilege of the Congress to make them. e feel
that changes in the nature of these invesilizations are clearly
indicated, if btasic und fundaizental American rights are to be
preserved. We Yelieve that the obvious transgressicns against
these rights include the inability of witnesses to make statements
in their own behalf; to be repr#sen*pd by their own counsel; and

z2 T o m o ao

to have privilegze of cross-exsmination.

"Ve do not believe that it has ever been the intentior that
Cenrressicnal investigations should take on the aspects of star
chamver examinations; or that theyr should be conductea in 2 mannsr
akin to preceedings vnder Fascistic and Communistic regimes abroad;
or tuat they shoula assume the characteristics of trials, much less
tri=ls in vhich the investigators act as accusers, prosecutors and
Judges.

"Se believe it tc be high time that the American people were
rousaa tec demand a correction of these un-pmerican practices; and
we believe further that until these abuses are correctec, it
behooves the people of the mction picture industry to organize in
deiense of the reputation of themselves ano their craft, and the
sacred American litverties cf the irdividual apa of ali media of
exnression.

"3ince this statement is prompted by an investigation inte
alleged Communism in the use of the motion picture screen, we wish
to make clear that we are not makinz thies statement in tha belief
that there are ro Communists in Hollywood. We assupe that there
are some here as there are everywhere, but if so they constitute
an insignificant minority, the parallel of which is to he found in
every American industry and in evary American medium. e see no
reason, cther than the political capital and headiines which are to
be secured from the seemingly easy target of Hollywood and its
people, for singling out the motion picture industry.




